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THE MUSICAL COURIERN. 








New York. | 


Mrs RATCLIFFE CAPERTON, 





NEW YORK SCHOOL OF 
ACCOMPANYING 


Sight Reading a Specialty. 
Tenor. ROSETTA WEINE R. 
Carnegie Hall: _ Studio 301-2 


Piano 


H. W. MEYN 


in. “LUISA CAPPIANIL, 
VOICE CULTURE, SKILL OF 
“The Gosford,” 236 West ssth Street, 


SINGING 


New 


roadway, 


near 





RICHARD T. 


Tel 


PERCY, 


Room 
* Carnegie Hall 


1351 Columbus 1201, 





Miss pyetnctesccaping GOETZ 
CONTRALTO (mezzo 
Song Recta ils. V 
‘The Artists’ Exchange,’ 
23d St.. _New Y Yor "Phone 


range) 
Coucerts, ocal 
Address: 

8 East 


Instruction 


5541 18th St 














epee oe agg and assistant of LAMPERTI, 
ew or 138 Fifth Avenue; Philadelphia, 408 > ‘ > iS :Ee TR “— 
South 18th Street. Summer residence, Vresden, Mr. ¢ oe ie rl IN 
Germany TA? F Ss ( 
“Mrs, Ratcliffe Caperton is my presenta Certificated Teacher of the Lescuetizky MetHov 
tive, and I advise all pupils desiring to study with Studio: Carnegie Hall, New York City 
me to be prepared by her C, B. Lamperti ee = 
Dresden, Sedans can 17 GRACE G. GARDNER 
. 2 | SOPRANO 
INI ATIO NAL | Concert, Oratorio, Musicals, Voice Building and 
BICAL sof EDUCATIONAL EXCHANGE, | Ti ures veers somened by the Benain 
p ae “p : . mae oe te , | relephone + Madison 
CARNEGIE HALL, N York = . & ee 
—_——______ —— | Mrs. HENRY SMOCK BOICE, 
HENRY T. FL E ( “K. VOICE CULTURE. 
Ctcitianbin WiiciRadn Wiliams Gnktik 6h ies Musical Art Department of Adelphi College. 
= ane a ar ee | Residence-Studio: 127 McDonough St., B’klyn,N.Y 
; City of New York, ~— prepared for Church, Concert, Uratorio 
Address: Normal College, New York ast Twenty-third Street, New York. 
~ . — mS... Wednesday, Thursday and Saturday 
LOUIS KOEMMENICH, PAUL TIDDEN 
CONDUCTOR | ’ 2 chest 2 
TANIST 
ef Brooklyn Saengerbund, Brooklyn, New York, | 314 ta New York 
iger Maennercho l a | , , “ ~ - pe sg 
a ... suas ~ Sepia . Rema rh \ Will accept a limited number of pupils. 
MAX KNITEL-TREUMANN, GUSTAV L. BECKER, 
tARITONE CONCERT rianee and TEACHER of 
: ASTROS, LANO and COMPOSITION. 
Voice Culture--Art of Singing Address: 1 West 1ogth Street, New York. 
Carnegie Hall, Room 837. 
Mail address: i5 Washkineton Terrace, New York SIGNOR FII ( TE )¢ -REC( ) 
- 1G) N s J 1 J 5 
GEORGE M. GREENE, THe ArT OF SINGING. 
Voice Culture and Artistic Singing Studio: 5: West 35th Street. New York 
Oratorio, Church, Concert, Opera —— es aaaamness 
Studio: 489 Fifth Ave., Mondays and Thursdays ~ 
wert My and ; Ic tt =" “i st M M E. E M M. \ W IZ). \ Kk, 
424 West 23d Street, New York. Voice Culture and Art of Singing 
. Italian Method 
Mr. C. WHITNEY COOMBS. 
IR. Ww : No. 170 West 47th Street. New York. 


Organ les 


Holy 


given on one of Roosevelt’s finest 


(Church of the Communion). 








sons and practice - , — 
instruments. Special advantages for the study of PERRY AVERILL —BARITONE, 
church music and the training of boys’ voices. OPERA—ORATORIO—CONCERT 
Address 49 West 2oth Street, New York AND VOCAL INSTRUCTION. 
oe - 20 Central Park South, New Yerk 
TOM KARL. ———— nee 
Head of Vocal Department “The American ia ARMOUR GALLOWAY, 
Institute of Applied Music,"’ 212 West Fifty Voice Culture and the Art of Singing. 
ninth Street, New York Permanent Studio Studio: Rooms 43 and 4 Y. } A. Building, 
RECITALS. 318 West 57th Street, in York 


Also CONCERTS 


Miss MARY 


and 


- FIDELIA BURT, 


MARIE 


SE Y Me IUR B ISSE L . 











SPECIAL St M MER COURSE FOR TEACHERS VOCAL INSTRUCTION 
rtificates Given Pupils prepared fer 
atin and sole exponent of - Church, Concert and Oratorio 
New Meruop oF SIGHT SINGIN; koa Stare. Eag | Studio: 19 West Thirty-eighth Street, New York 
TRAINING AND MusICAL STENOGRAPHY —_ -— —_—___—— aes 
Musical Comprehension, Rhythmical Development SAMUEL B. M( YLE, 
and Singing for Kindergarten nl amd on 
All charts, maps, &c., copyrighted, 1899-1901, by BASSO CANTANT E. ' 
Mary Fidélia Burt. All rights reserved Oratorio, Concert, Musicales, Voice Culture— 
NEW YORK BROOKLYN: Italian Method. Tone Placing and Reparation a 
1202 Carnegie Hall, 48 Lefferts Viace Specialty. Studio: 136 Fifth Avenue, New York 


and Saturdays 
Send for descriptive 


Wednesdays 
pamphlet. 


— | ( 


i1FKORGE SWEET, 





EK. H Le OCKHAR ¥ Bass- Baritone. OPERA, ORATORIO, CONCERT. 
Studios 121 East Twenty-third Street, New 304 West 72d Street, New York 
Vork. Voices quickly placed and developed, Spe a — ae 
cial work given for breath control The Art ot DY 
Singing taught by method used in the old Italian }: HARRY W HE E # E R, 
shoo! Oratorio, Church, Concert, Opera. bees 
= <i saci = = he Voice Production and the Art of Singing 
: *> Voices educated strictly in the Italian School 
Dt | KY BU '¢ | a Studio: 81: Fifth Ave., corner 16th St., New York. 
OCAL INSTRUCTION viusig Sel n > y June and July 
Re - _ EE 
s er ¢ se, Spec Rate ; JV\PRY yy 
ey een We ; ELIZABETH WELL 


HOWARD BROCKWAY, 


ACCOMP 
\ddress cat Musical ¢ 
froadwu 


\NIS1 





COMPOSER-PIANIST 


Pupils received in Composition, Harmony, Piano 
and Song Interpretation 
Stud: Ri7-4i8 Carnegie all, New York 
WAL TE R HENRY HALL 
Conductor Oratorio Society, Brooklyn, N. Y 


NATIONAL 


MUSIC, 
York. 


OF 
New 


INSTITUTE 


179 East 64th Street, 


Wa. M. Semnacuer, Director. 
“Il regard Mr, Semnach er as the greatest teacher 
1 plano in this country 
Henry T. Fleck, Director of Music. 


Normal College, New York City. 


















Organist and Choirmaster St James’ Church, a 
New York — ‘ a 
For terms for conducting, address St. James’ ENRICO DI ZENSI ° 
Church, Madison Ave. and 7:st St... New York OPERA TENOR 
érpeneon we Will accept pupils for Voice Culture; good voice 
MME. LOUISE FINKEI cultivated per contract; Italian method. 
—- ; : ; : li 14e East 83d Street, near Lexington Ave 
SCHOOL OF VOCAL MUSI¢ "i metic es pi — en 
51 Fifth Avenue, New York. ROBERT J. WINTERBOTTOM, 
(rganist at (sreat (Organ, 
trinity Church, Broadway 
Me IRRIS PI poi } SCHOOL, PIANO AND ORGAN RECITALS 
201 est 81st Street, New York AND INSTRUCTION ; . 
LUCILLE SMI r ‘s MORRIS, concert pianist 334 Fifth Avenue, near goth Street, New York 
and teacher of piano and theory, director. Pupil - amend 
f Wm, Sherwood and Mrs. A. M. Virgil; certified | 
teacher of the Virgil Clavier Method of Technic ARTHUR CLAASS EN, 
Private and daily class instruction CONDUCTOR ARION SOCIETY 
- y at Jefferson Avenue, 
. , ' , Vv 
RICHARD ARNOLD, ee eee i 
Concertmaster Philharmonic Society TI? Db - 
wn ke WALTER JOHN HALL, 
20 East 61st Street, New York VOCAL tNSTRUCTION 
nies i ; ms : studio: go: Carnegie Hall, i 
Mr. FRANCIS STUART, New York. 
TEACHER OF SINGING , = . er . 
Second season in New York Ten years in San 2 W AR RIEN \NDREW a 
Franciscs fall f Lamperti, the elder. CONCERT ORGANIST and TEACHER. 
“Being in full possession of my method of sing Send for list of Pupils holding positions 
ing, he has t ty to form great artists Address: Church of the Divine Paternity, 
FRANCESCO 1 AMPERTI. , 76th St. and Eighth Ave., New York City. 
Voices tested 1esdays and Fridays, 2 to 3, tees nil ‘ tare nb 
zoz Carnegie Hall. Home Studio “The Monte ’ : ‘ ‘ i 
cideo,” 7th Avenue, near 54th Street THE NEW YORK INSTITUTE FOR VIOLIN PLAYING 
= | AND SCHOOL FOR PIANO AND VOCAL CULTURE. 
Mrs. MARY HISSEM De MOSS, 230 East 624 Street 
SOPRANO, Complete musical education given to students 
6 West goth Street. from the beginning to the highest verfection. 


New York City 





bt & H. CAKRI, birectors 


STUDIO 


of ¢ 


ARENS VOCAL 


American School 
a specialty 


Voice 


sathliated with the 
Coaching 
Normal courses for 


)pera) 


Te a Ts 








201 West Fifty-fourth Street, New York 

k Reception hour, 2 p. m., Wednesdays ¢ excepted 
HENRY HOLDEN HUSS, 

Instruction in Piano and Theory of Music 

Studio for non-resident pupils Steinway em 
Versonal address: 318 East 15 soth Street, New & 5 
FRANCIS FISCHER POWERS 
VOICE CULTURE anp THe 

ART OF SINGLNG 

Studio (and invariable address): Carnegie Hall 
New York. New York season, October 20 to May 
1; Kansas City, Mo., season, Pepper Building, 
May is to Auguct Los Angeles, Cal., season, 


August 10 to October 10. 


N-ALEX, \NDE R, 


Westminster Hotel, 


MRS. HADDE 








PIANIST 
Carnegie Hall, New York 
CHARL ES RU SSE L L, 
‘CELLIST 
Pupils and Concerts 
Studio: 153 East Fifty-first Street, New York 
HENRY SCHRADIECK’S 
VIOLIN SCHOOL 
Violin, Piano, Theory and Ensemble Playing 


Residence and Studio 











535 Washington Ave.., Brooklyn, N. Y 
LEO LIEBERMAN, 
TENOR 
Ipera, Oratorio, Concert 
Wolfsohn Musical Bureau, or 
57 Fast 117th Street, New York, 
CHAS. KONEDSKI-DAVIS, 
VIOLIN VIRTUOSO 
Pupils, Engagement 
West Sot St New Y a 
S868 River 
F, \ RIE SBE RG, 
ACCOMPANISTI 
Instruction— Piano, Organ, H 
With Tue Musicat Courter 
Organist Reseville Avenue Presbyterian Church 
ewar 
Secretary New Yerk State M, VT. A 
Residence Studio 
954 Ath Ave., corner 56th Street. New York 
S.C. BENNE T T, 
Instructor in Voice Building and the Art of 
Singing 
Veacher of Mme. Genevra Johnstone-Bishop and 
many other talented vocalists 
Studio: 836 Carnegie Hall New York 
Mut. EMMA RODERICK, 
Rapid Development and Complete Education of 
118 West gsth Street, New York 


the Voice 


Mrs. GRENVILLE SNELLING, 
SOPRANO 

Recitals, Musicals, Oratorio. 

fth Avenue, New York 


Concerts, 


\ddress 


m1 F 


W. GREENE, 


VOCAL, INSTRUCTION 
489 Fifth Avenue, New York 
CLAUDE MAITLAND GRIFFETH. 


Virgil Method. Pupils in Piano and Harmony 

Six years instructor at the Virgil Piano School. 

Pups f Hlemrech bar ind’ Mormtz Muszkowski 

Classes in Sight Reading, Ear Training and Time 
Studio Hall, City 


Keeping 132-133 Carnegie 


SERRANO VOC “AL INSTITU rs, 


323 East 14th Street, New York. 


Conducted by EMILIA. B ENIC DE SERRANO 
| ( 








INSTRUCTOR 
Opera 
Hall, 


VOCAL 
Voice Developed—Stvle 


51-852 Carnegie City 


York 


anc ARLOS A. DE SERRANO 
Teachers of Charlotte Maconda, Mrs. (. Minr 
jardy and Joseph Maerz 
KATHERINE RUTH HEY M. AN, 
CONCERT VPIANISTE 
145 East 23d Street, New York 
ADELAIDE C. OKELL, 

PIANO INSTRUCTION, 
Certificated pupil of Teresa Carrefio 
Studio: 57 West Fighty fourth Street, New York. | 

JOSEPH PIZZARELLO, 


ALICE 














GARRIGUE 


MOTT, 








VOCAL CULTURE 
72 West 79th Street, New York 
Mr. AND Mrs. THEO. J. TOEDT, 


INSTRUCTION 


East 62d Street, New Yorke 


VOCAL 


H Studio I 


LENA DORIA DEVINE 


mic 





VOCAL LNSTRUCTION 
- presentative Teacher 
the methods of the famous master, 


ERANCESCO LAMPERTI 





130 Fifth Avenue, New York 
ARLO KOHRSSEN, 
PIANIST. 
Concerts, Recitals, Pupils 
Residence-Studio: 450 Manhattan Ave., N. Y. Cwy 





\liss EMMA HOWSON, | 
PRIMA DONNA 

Royal Italian and I.nglish Opera Company 

Lamperti Method Absolutely Taught 
Tuesdays and Fridays, 96 Fifth Ave New York 
MISS EMMA THURSBY 

SOOPRANE 
( i ( 4 


ISIDORE LUCKSTONE, 


VOCAL CULTURE, TONE EMISSION, 
VOICE BUILDING, STYLE, 
REPERTOIRE, FINISH 
8 East 6yth St 9 address Musicat Courigs 
ARTHUR VOORHIS, 





CONCERT PIANIST INSTRUCTION 
8o Washington Sauare East, New York 
\RAH KING PECK 
SOPRANG® 
( 1 Ora 
\\ t Eighty-fift St New York 
Miss GE NEI VIEVE SBEE, 
Pian 
PLANO INSTRUCTION 
Leschetizky Method 
Studios 1109 ro Carnegie Ha New York City 
S. ARCHER GIBSON 
SOLO ORGANIST 
(rganist-choirmaster of Brick Church and Beth El 
lemple, Fifth Avenue 
Addre he I i 3 We sth Street 
Pelephone 3 R rside New York. 
SIGNOR A. CARBON! 
Member several years Metropolitan Grand 
(Opera Company 
VOICE CULTURE IN ALL BRANCHES 
Studi 40 Fifth Ave cw ork 
CONSERVATORY OF MUSI¢ 
Mrs. M. Trice, Director, 2105 Seventh Ave., 
rner 125th St Special daily class. The only 
one in New York where the pupil has a lesson and 
ract ever under the re of competert 
hers r reasonable Virgil Clavier used 
MME. OGDEN CRANE 
Al SERUCTION 
St ( egie Ha 
s s to September 15 
\ ur ark, N ()ffice I ling 
lail addr ( gie H 
STE L L \ PRINCE STOCKER, 
COMPOSER DIRECTOR 
Illustrated Lectures on Music 
Private instruction. Classes in music-study. 
Residence-studio 7 West 103d Street, New ork 
Miss INGA HOEGSBRO, 
PIANISTE AND TEACHER 
Graduate of Copenhagen Conservatoire 
Mason-Virgil Synthetic Methods 
Stud 603-604 Carnegie Hal 
Tue sdays in¢ days from 1 to6p. m 
\D IL F GLOSE, 
Pianist. Accompanist and Musical Director, 
Piar Instruction 
Address 347 \ t 23d Street. New York 


HUGO TROETSCHE! 


Organist Schermerhoern St. Evangelical Church 
Instruction Piano—Organ Theory 
( an Lessons given on large three-manual 
Reosevelt Organ 
Residence 3%%4 Painbridge St, Brooklyn, N Y 


WALTER L. BOGERT, 







Musica! Lecture Song Recitals, Conducting. 
Instrt n Harmon Ceunterpoint and Song 
Interpretation 

Lawrence St., Flushing, New York Cit» 
MAX BENDHITIM n 
Stud , t | S 
( 
| : / ; 
At A | Con 
~en 
Mr. & Mrs. WALTER H. ROBINSON 
rENOR AND CONTRALTE 
‘ t Concer \l ‘ 
P 
~ i i \ 











THE MUSICAL COURIER. 














+ NEW YORK. 


BOSTON. 











EVA B. DEMING 


School of Sight Singing. Ear Training and Chora 
Music. European and origina! methods. 


402-3 Carnegie Hall, New York. 








CLARA E. MUNGER, 
1 TEACHER OF SINGING, 
aa Park Street, Beston. 








MME. EUGENIE PAPPENHEIM, 
The Celebrated Prima Donna. 

Vocal Instruction—Opera, Concert and Oratorio. 
The Rutland, 


260 West s7th Street, New York. 


Mme. EDWARDS, 


VOICE CULTURE. 
Steinert Hall, Bosten. 





PENNSYLVANIA. NEW YORK. 
LUIGI von KUNITS, 
owen GEORGE ENSWORTH, 
ittsburg, Pa. 





Baritone, 
Acmeen, 24 West 72d mets NEW YORK. 


FREDERICK MAXSON, 
North 17th Street, Philadelphia, Pa. 
Speci ty: Instruction in Organ Playing for 
Church and Concert. 








Miss FANNY M. SPENCER, 


SOLO ORGANIST. 
Soloist Pan-American Exposition. 
Instruction: Piano, Organ, Theory. 
145 East 23d Street, New York. 


VOCAL AND OPERATIC SCHOOL. 


Director: 
MME, MARIE CROSS NEWHAUS. 
Voice Building, Tradition and Diction. 
solute authority on French Diction. 
St. Mare Building, 434 Fifth Ave., New York. 


A. J. GOODRICH, 


Personal or Correspondence Lessons in 
Harmony, Counterpoint, Composition, Or- 
chestration and Practical Musicianship. 

Author of “Analytical Harmony,” “Theory of 
Interpretation,” “Complete Music Analysis,” “Syn- 
thetic Counterpoint,” “New Method of Memoriz- 
ing.” Carvel Court,” 114th Street and 

St. Nicholas Avenue, New York. 











WILLIAM A. 


Ween 


TENOR. 


Concert and Oratorio 
Vocal instruction. 


800 Carnegie Hall 


New York. 








Mrs. W. E. BEARDSLEY, 


INSTRUCTION—PIANO. 


Studio: Pouch Gallery, Brooklyn, New York 


PRISCILLA WHITE, 


VOCAL TEACHER. 
Pierce Building, Copley Square, Boston, Mass. 





Mrs. Charles R. Adams, 


TEACHER OF SINGING. 
372 Boylston Street, Boston, Mass. 





JOHN JEWETT TURNER, 


Baritone. Teacher of Singing. 
372 Boylston St., Boston, Mass. 





Vocal Instruction, 
Trinity Court, Boston, Mass. 


MRS. AAGOT LUNDE WRIGHT, 





ARTHUR J. HUBBARD, 


VOCAL TEACHER, 
159 Tremont Street, 
Boston, Mass. 





Mme. GERTRUDE FRANKLIN, 


VOCAL INSTRUCTION. 
149 Tremont Street, Boston. 


Mme. SARGENT GOODELLE, 
TEACHER OF SINGING. 
305 Huntington Chambers, 
Huntington Avenue, Boston. 


ARTHUR BERESFORD, 


Bass-BARITONE. 

Oratorio, Concerts and Kecitals Vocal Instruc- 

tion, Coaching in Oratorio a specialty 
Huntington Chambers, Boston. 











Miss ADELE MARGULIES, 
PIANO INSTRUCTION. 


Studios: Nos. 705-4 Carnegie Hall, New York 





Mr. BRUNO HUHN. 


The Sherwood, s8 West s7th St.. New York 
Piano Lessons ard the Art of Accompanying. 
To Vocaliste— Repertoire, Style and Finis 


Dr. FRANKLIN LAWSON, 
TENOR. 
2611 ate New York 


Tel.: 972 Riverside. 


SCHMIDT, 
PIANIST—ORGANIST. 
Illustrated piano lectures. Organ recitals. 
Organist and Choirmaster 
St. Paul’s Methodist Episcopal Church 
276 West oath Street, or Steinway Hall. 


S.G.PRATT 


Principal West End Private School of Music. 
176 West 86th Street, New York. 


Accepts engagements for Chopin Analytical 
Recitals and the famous Concert-Lecture, 
“THE SOUL OF A SONG.” 


St HOFFMANN, soprane 


Oratorio, Concerts, Festivals. 


498 3d Street, 
BROOKLYN, NEW YORK. 


CLIFFORD ALEXANDER 
wwWwBwitizHt YY, 


BARITONE. 





CARL G. 








FAELTEN PIANOFORTE SCHOOL. 
30 Huntington Ave, Boston, Mass. 

MUSIC TEACHERS who have a complete 
knowledge of the FAELTEN SYSTEM 
achieve the best results and obtain the 
highest prices. SUMMER SESSiON June, 
July and August, 1902. Write at once for full 
particulars. CARL FAELTEN, Director. 


H. J. STEWART, 


TEACHER OF SINGING. 
Pianoforte, Organ. Harmony and Comp 





VICTOR BAILLARD, 
BASSO-BARITONE, 
Oratorio and Song Recital. 


KATHRYN C. McGUCKIN, 


CONTRALTO. 
Wrightman Building, 
1524 Chestnut Sic cet, Philadelphia, Pa. 





Address: 141-143 Fifth Avenue, New York 
_ CALIFORNIA. _| THOMAS SINCLAIR GORE, 
ROSCOE WARREN LUCY, Gaie-chemoee. 
PIANIST. go West Twenty-sixth Street, New York. 


Studio: Hotel Beresford, 





San Francisco, Cal. 





Mrs. IRENE AMSEL, 


Through her unique and special method, un- 
dertakes the perfect placing and finishing of the 
voice for amateurs as well as artiste. 

AMSEL OPERA SCHOOL, 
632 Lexington Avenue, New York. 


H. B. PASMORE, 


Teacher of Singin 

Thursdays, 573 Fifteenth Street, Oakland 
Private Studio: 

1424 Washington Street, San Francisco, Cal. 








CALIFORNIA 


Conservatory of Music, 


OTTO BENDIX, Director. 
1416 CALIFORNIA STREET, 
San Francisco, CAL. 


LILLIE MACHIN, 


VOCAL INSTRUCTION 
Certificated pupil of Vannuccini 


WADE R. BROWN, 
Organist, Accompanist and Choral Conductor. 
Instruction Piano, Organ, Theery, 
Song Interpretation. 
19 West rosd Street, New York. 








MISSES REYNOLDS. 


VIOLIN AND ’CELLO. 
Concerts and Instruction. 
60 West Tenth Street, 


J. JEROME HAYES, 


r— 


New York 








1203 Carnegie Hall, New York 
aie the " '? ral VOCAL INSTRUCTION. 
Jt MtA f SSS | Studio: West Twenty-eighth Street. 


INSTRUCTION. 


Carnegie Hall, New York HARRIETTE 


CADY 


Concert Pianist. 


CAROLINE MIHR HARDY, 


Dramatic Soprano. 


4DDRESS : 
STEINWAY HALL 


or care Musical CouRrEr. 


S:a Keap St., Brooklyn, N. Y. 


CARL HAUSER, 


VIOLINIST—INSTRUCTION. 


. Kathrin Hilke, 


Soprano. 
1364 Lexington Avenue, New York. | ORATORIO, CONCERTS, MUSICALES, 














Studio: Steinert Hall, Boston, Mass, 





CHARLES ALBION CLARK, 


Teacher of Piano, Organ and Harmony. 
1494 Tremont Street, Boston. 





Miss ADAH CAMPBELL HUSSEY, 


Contralto. 
Oratorio, Concert. 


Address care Oliver Ditson Co., Boston, Mass. 





Mr. FRANK MORSE 


and Assisting Teachers. 


Vocal Training for Soloists and Teachers. 
go and 32 Steinert Hall. 
162 Boylston Street, Boston, Mass. 





HOMER NORRIS, 
Harmony, Counterpoint and Composition. 
: Pierce Building, Boston. 





Mr. and Mrs. H. CARLETON SLACK, 


Lyric Soprano. Bass-Baritone. 


Recitals—Chamber Concerts—Society Musicales. 
tudio: 131 Tremont Street, Boston. 


SCHOOL FOR PIANOGFORTE 

AND MUSICAL THEORY. 
Mas. CLARA A. KORN, Director. 

600 Springdale Ave., East Orange, N. J. 








ORATORIO, SONG RECITALS, CONCERTS. 
64 West 98th Street, New York. 


Telephone : 1658 Riverside. | 
u 


J. LEWIS BROWNE, 
CONCERT ORGANIST—PIANIST, 


Atlanta, Ga. 








Write or call for Circulars and Particulars. 


Special Summer Session. 


Superb Free Advantages. 


Mrs. A. 
Eleventh Season. 


M. 


29 WEST 15th ST., NEW YORK CITY. 


45 Lessons, $45.00. 
VIRGIL, 


142 West 138th Street, New YorK. 


McCALL rps |W. A. WHITE, 


BARITONE, 
OPEN FOR ENGAGEMENTS 
Opera, Concerts and Oratorio. 
VOCAL INSTRUCTION. 





Ear Training ont, Sages Pitch. 
Authorizes ach Goodrich’s “Ana- 
lytical Harmony” and ‘ “Srnsbotie Counterpolat - 

Certificate Teacher (A. K. Virgil) of Clavier Piano 


Care AMERICAN INSTITUTE OF APPLIED MUSIC, | ethod. 
59th Street . Harmony and Counterpoint by Correspondence. 
212 West St » New York. Clavier ?P ‘iano School, 11 West aad St 





HUGO KAUN, 


COUNTERPOINT, FUGUE, FREE COMPOSITION AND ORCHESTRATION. 


From June 1: BERLIN, W., Gleditsch Strasse, 49. 
Now: MILWAUKEE, 528 Milwaukee Street. 


SIX WEEKS 
SUMMER 
SESSION. 


HARMONY, 





CLAVIER 
PIANO 
SCHOOL 





A. K. Virgil, Director 


and School of Public Performance. 


SPECIAL TERM FOR TEACHERS AND PLAYERS 
IN THE VIRGIL CLAVIER METHOD. 
July 9 to August 18, 1902. . 





Address 
8. @ Fabian Stella Hadden Alexander, 


Teacher of Interpretation CLAVIER HALL, 11 West 22d St., New York. Teacher of Interpretation 


Peabody Conservatory of Music of Baltimore. 


HAROLD RANDOLPH, Director. 


The Great Musical Centre of the South. 


Staff of thirty a European and American 


aster., including 
Joha E. Barkworth, Cecilia Gaul, Ernest Hutcheson, 
W. Ed. Heimendahi, Pietro Minetti, 


Otis B. Boise, 
Edwin Farmer, J.C. Van Hutsteya, Emmanuel Wad. 




















CIRCULARS MAILED ON APPLICATION, 











4 


THE MUSICAL COURIER. 





























C= Productions of the present year ace 
the finest we have ever offered, and 
quality of tone the highest excellence 

in Piano Manufacture. We 

amination of the musical 

professson and the public. F 


represent” both in exterior finish and 
solicit for them the critical ex- 








/ CHICKERING 
& SONS, 


791 Tremont Street, 
BOSTON. 


STERLING Eanes 


High Standard of Construction. 
<2a—_D ERBY, CONN. 


OTTO WISSNER, 


Artistic Pianos, 


BROOKLYN, N. Y. 























New York, Newark, Jersey City, New Haven. 

















Com positions Edward rate ene Hill, 


Five Sengs. Op. 6. Four Sketches for Piano. Op. 7. 





No.1. She Sat and Sa - 
“ @ To Ghee, t — - = (After Stephen Crane) - each, 50c. 
“ §. Oh! Had I Thee But Sooner 
: es  t -  « ef Three Poetical Sketches. Op. 8. 
© Tip Soap Goes and No.1. Moonlight - - + Be. 
*' §& The Full Sea Rolls and “ 2 AMidsummer Lullaby - 40c. 
Thunders - - - « ‘* §. From a Mountain Top - 40c. 
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"| Amy Murray's 
‘Evenings of 
Scottish Song,”’ 


| With CHARLES EDMUND WARK 

| at the Piano. 
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EMERSON PIANO. 


120 BOYLSTON STREET, BOSTOR. 
A Piano adapted for Musicians, Teachers, Singers, Studios and Halls, “*"ssxs""° 





























2 Weber Pianos. 


B Nestea which gives the WEBER PIANO its charm, 
its real worth, apart from the quality of the materials 





which enter into its construction and the artistic beauty of 
its exterior, is that Pure, Rich and Sympathetic Tone, 


in the possession of which it stands alone. 





WEBER WAREROOMS : 


108 Fifth Avenue, NEW YORK. | 266 Wabash Avenue, CHICAGO. 
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STEINERTONE “ue 


Pianofortes, 


THE STEINERTONE CoO. 


WAREROOMS: The Steinertone Buliding, 
= 87 & 89 Fifth Avenue, NEW YORK, 


Masons Hamlin 
PIANOS. 


Boston and New YyorEk:. 


Hobart M. Cable Co. 


MAKES PIANOS FOR MUSICIANS. 
Adapted for Solo Playing and Accompanying. 
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ADDRESS 


STEINWAY HALL, 
CHICAGO, ILL. 


Dr. HENRY 6. HANCHETT, "ss": 


Recitals, Analysis, Interpretation, Technique, Classes, Lessons. 


No. 136 FIFTH AVENUE, NEW YORK CITY. 








Address at Studio: 





Established 1862. 


Chas, F, Albert, 


Philade!phia’s Old Reliable Violin House. 


Mesdemoiselles YERSIN, 
Authors of the 


PHONO RHYTHMIC FRENCH METHOD. 
Winter address: 
465 Lexington Avenue, NEW YORK 


Summer address : 
Newport House, BAR HARBOR, ME. 











Manufacturer and Importer of 


VIOLINS «2 STRINGS, 


205 South Ninth St, 205 


’ PHILADELPHIA, PA. 


The Chas. F. Albert Patented Triple Covered Violin 
G and 'Cello G and C Strings. 


Have You SEEN THE NEw SONG, = 
“BUBB LES.’’ 
Published by BERENICE THUMPSON 


128 Maryland Avenue S. W., Washington, D.C. 
Singers, inciose stamp and program for sample copy. 





W. K. HEUDDEN, Mus. Bac., 
SOLO ORGANIST—RECITALS. 
Choir training, boys or mixed voices. Song 


coaching. Organ, piano and harmony lessons. 
25 East 35th St., New York. 
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PARIS, APRIL 23, 1902. 
HE principal event recently in Paris, socially 
not musically, was the performance given at th: 





Jpéra Comique for the McKinley memorial 
fund. The amount realized was about $4,000. Most of 
the American colony sojourning in Paris was present, 


with many French notabilities, including the President oi 


the French Republic and Mme. Loubet. The program 
was more remarkable for its dramatic than its musical 
features. It had been thought for some weeks before the 
periormance that Melba (who is at present staying in 
Paris) and Jean de Reszké would appear. This was a 
delusion. Maurel, who was to have given an act from 
Verdi's “Falstaff,” sent word that he was too ill to appear 


rhis was a disappointment, as he had been quite well and 
the The 


Bastien et Bastienne,”” by Mozart ; twe 


rehearsed day before program consisted of 
acts of “Grisélidis,’ 
by Massenet; a couple of songs from Fugére, monologues 
sernhardt, Réjane and C 
Marseillaise” 
The solos of these airs were sung by Mme 
Miss Beach As the public 
both airs this last number evoked a great deal 
Loubet contributed $100 to the 
to ter Holme, who 


for sOme time as manager of the affair, and like most im- 


by Sarah quelin, with a ballet, 
American national hymn 
Rothier and 


joined most lustily in 


and “La and the 


Yaw. 


of applause 
President fund, and sent 


his congratulations Leic« acted 
presarii came in for a great deal of abuse during its initial 


Stages. 
ce 


deal « 


edition 


discussion has 
the New York 


an impresario, his rights 


great of 


Paris 


constitutes 


Apropos of impresarii, a 
been going 
Herald 


qualifications and duties. 


on in the of 


to what 


as 
I reproduce some of them 
amlgs an 


an enterprising 


a would-be 


impresario 1S entrepreneur 


the earth, until 


f the balloon, 


who donna 


she finds herself like the man 


promises prima 


who fell out o 
viz., ‘not in it.’” 

Another: “I would say that the business qualifications 
of an enterprising impresario can be summed up in one 
word, ‘Bluff.’ 

The 
follows: 

“His sole mission is to advertise extensively in order 





London Times rec y defined the impresario as 


to obtain the large receipts necessary to pay the exorbi- 
tant salaries, and the greater part of his time is taken up 
in conciliating or making concessions for his stars who, 
like the gods in the Nibelungen, try hard to destroy each 
other in their frantic efforts to have the foremost role and 
the largest salary.” 

I know a celebrated Parisian actress 
the utmost coolness the very large sum which she expects 


who receives with 


from the manager, to whqm she gives no thanks, because 
she considers it is entirely due to her own great talent 
Should 
receipts, however, fall below a certain amount, she roundly 
the matter 


that this sum has been attracted to the theatre. 


abuses him for not having done his share in 
by properly advertising her. 


I wrote some little time ago that the details of a proj 
ect on a large scale had been communicated to a Paris 
journal by Col. Henry Mapleson. This was that matters 
had been arranged to build a new, large theatre, near the 
Etoile, in which opera was to be given under the direction 
of Jean de Reszké, owing to the difficulty this latter had 
experienced at different times in his career to induce man- 
agers to carry out his artistic There was also, 
it was claimed, to be a school or conservatoire where sing- 
ing and acting were to be taught. If I remember rightly, 
there was a great deal of talk in one of the large New 
York journals, some years ago, to the same effect. It 


ideals. 





if 


appears, however, that matters were not so far advanced 
in this operatic scheme as Colonel Mapleson seemed to 
think. Jean de Reszké on being interviewed on the sub- 
ject considered that his name had somewhat 
extensively used, and that although he had been spoken 
to a long time ago, still it was purely in a tentative way, 


been too 


and the project had never reached, so far as he was con- 
Although not unwilling, 
of such an 


cerned, any further development 
he admitted, the 
enterprise, still it would be only at the end of his career as 


to undertake management 


an operatic singer 

Personally, I do not think there is the slightest chance 
for another operatic theatre or conservatoire in Paris, as 
the existing institutions are already highly subventioned 
with them 
that profit 
enormous loss on the last at- 
be 


by Government, and to successfully compete 
would require such an enormous expenditure 


The 


Italian 


would be impossible 
tempt to 
forgotten by those 


re-establish opera in Paris will not 


interested in such matters. This was 
an affair in which the well-known impresarii, the Brothers 


Corti, 


Victor Maurel as 


of the San Carlo, Naples, were interested, with 


artistic director. Although the troupe 


was composed of a very strong personnel, with such artists 


as the brothers de Reszké, Calvé, &c., who became after 
ward famous, still the thing was an artistic and great 
financial failure 
eS = 

The principal event at the Opéra has been the revival of 
“Die Meistersinger.” It also served as an occasion for 
the début of M. Rigaux, a young baritone who won 
three prizes at the last Conservatoire examination, viz.: 


singing, I heard him myself on 
that occasion in the air of 
Paladilhe 


and 


opera, opera comique 


Rysoor from “La Patrie,” by 


had occasion to notice his voice, sonorous 


he 


and 


warm, which managed fairly well, and his intelli- 
gence as an actor manifested in a certain instinct for the 
stage which one must possess in order to succeed as an 


operatic singer. All these qualities enabled him to make 

a successful début as Beckmesser, and with further experi- 

ence Rigaux will prove a useful addition to the Opéra 
Renaud th 


the principal baritone at the Opéra, will not, it 
renew 


appears, More the for 
the Paris Opéra, as he and the bass Delmas are unques- 


his engagement there pity 
tionably the first singers in France. 

The performances of “Siegfried” appear to be finished at 
de 


Program for the 


Wednesday, “Meistersinger”; 


Reszké appearing at present as Roméo. 
Monday and Friday, “Roméo et 
Saturday, “Sa- 


present, Jean 
week: 
Juliette”; 
lammbo.” 


At the Opéra Comique, nothing new as yet to chronicle. 
the Monday, “Le Légataire Uni- 
“La fille du Regiment”; Tuesday and Satur- 
day, “Mignon”; Wednesday, “Le Roi d’Ys”; Thursday, 
Manon”; Friday, “Carmen.” 


for week: 


] 
a 


Program 


versel” an 


ee €& 
The last (twentieth) concert of the New Philharmonic 
Society was to me the most enjoyable of all. It gave us 


the opportunity of hearing the famous Bohemian Quartet. 
Although perhaps in a quartet of Schumann the particular 
characteristics of this organization were perhaps a little 
out of place, it is impossible not to admire the extraor- 
dinary fire, dash, brilliancy, color and wonderful feeling 
rhythm manifested in the other by 
Bordin, Tschaikowsky and Dvorak F 
by this last composer raised a storm of enthusiasm which 


tor compositions 


The Quartet in 


broke out after every movement. 
These concerts have given the Parisian public a chance 


to hear new compositions in the field of chamber music, 


new organizations, new and new songs I am 


giad to know that a second series is to be attempted next 


singers 


season 


S= <= 


This is the published list of singers engaged for the 
Festival Lyrique to be given in Paris in May and June, 
when “Gétterdimmerung” and “Tristan and Isolde” are 


to be given-under the direction of Alfred Cortot and 
Willy Schiitz at the Chateau d’Eau Theatre: Mmes 
Litvinne, Marie Brema, Gulbranson, Adinz, Jansen, 


Olitzka, Melgounoff, Hildur Fjord, Visq, Rosa Stelle, &c 
Messrs. Ernest van Dyck, Dalmores, Castleman, Du- 
friche, Victor Maurel, Henry Albers, Froelich, Emblad, 
Daraux, H. C. Bataille, &c 
The conductors will be Hans Richter, Alfred Cortot and 
Felix Mottl. 
= = 
Tamagno will shortly appear at the Opéra Comique at 
a benefit performance to be tendered to one of the rétir- 
ing artists—Grivot. The Italian tenor will sing the second 
act of Verdi's “Otello.” 
S- = 


I noticed in a recently published report in THe Musicau 
Courter of a conference given by Haslam, the Paris sing- 
ing master, that certain views by Fauré were quoted. It 


appears that it was J. B. Faure, the famous baritone, who 
was meant, and not Gabriel Fauré, the composer. The 
name of the first has no accent over the final ¢, the name of 
the 


composer has. 


Se <= 


Schumann’s name has appeared with remarkable fre 
quency on Paris programs this winter as composer for 
orchestra, of chamber music for piano and for yoice. The 
first concert of a series of four to be given by the pianist 
Risler will be devoted to this composer's the 
program the 
quartet for strings, and the quintet 


works, 


consisting of Fantaisiestiick for piano, 


for piano and strings 


A later one will be devoted to the composer's vocal 
works, the entire program being given by von Zur 
Mihlen accompanied on the piano by Risler 

eS = 


Among many excellent concerts which have been given 
recently, and which it would be impossible or uninterest- 
Minnie Methot must 
most excellently ar- 


The 


many 


ing to mention, one given by Mlle 
The 


ranged, and as excellently performed 


be mentioned program was 


vocal portion 


comprised choice selections from composers— 


Mozart to Massenet. The first was represented by an air 
from his “Nozze di Figaro,” the last by an air from “Grisé- 
lidis.” the 
first time in Paris, I should imagine 


An aria from “Manru” was also given, this for 


The Figaro among 
Methot’s brilliant 
I exceedingly re- 


other journals particularly praises Mlle 
voice, excellent style and expression 
gret that I was unable to be present at what, I understand 
was a highly successful and artistic concert 

De VALMOUR. 


MARK KAISER’S ORCHESTRAL CLASS. 
A Successful Concert in the Hall of the Y. M. C. A. 
NEW ORLEANS, May 4, 1902 
ARK KAISER’S orchestral class of orchestral play- 
ers gave a concert in the hall of the Y. M..C. A. 
last night. The affair had been modestly announced in 
advance as a “musicale,” but artistically and socially it at- 


tained the importance of a concert. Mr. Kaiser directed 
the program: 

Fest Overture Leutner 
Love’s Whisper Cc. Marks 
Bridal Song from Rustic Wedding Symphony Goldmark 
Symphonie Concertante for Two Violins Alard 

Messrs. Emile Goldstein and Carl Pinsk 
(Walter Goldstein, piano.) 

Intermezzo s Pierné 
"Cello solo, La Fileuse Dunkler 
Caesar Orisa 
Valse Lento.. Delibes 
Suite, Peer Gynt Grieg 

Asa’s Death. 
Anitra’s Dance 
String Quartet Haydn 
Messrs. Kaiser, Wehrmann, Pitard and Watt 
Aria 2° Bach 
Liebes Liedchen Taubert 
Hungarian Dance Kieserling 


The daily papers published extended reports of the musi- 
cale, and the musicians and music lovers of the city showed 
their appreciation by enthusiastic and discriminating ap- 


plause. The Picayune said: 
rhe complimentary musical given by the orchestral ensemble class, 
under the direction of Mark Kaiser, was a notable event in the 


Y. M. C 
and that each 


A. Hall was packed to 
separate number 


musical annals of New Orleans. 


the doors for the occasion, was en- 


was evidenced by the unanimity with which they were every 
Mr. Kaiser 


f his class display 
estral selections last night were perfect treats, 


joyed 


one encored. is doing a great work. The young men 
musical ability of the highest order, and their 
orcl 
This is from the Times-Democrat: 
A really 


form of an invitation 


under the 
A. Hal 


“ensemble 


musical event took place last night 
at the Y. M. ¢ 
It was nominally a complimentary soirée of music by an 


important 
modest “musicale” 


class,” under the direction of Mark Kaiser, but the occasion, in fact, 


went far beyond that scope, as it embraced a number of the most 


thorough musicians of the city and was the budding of a sym 
phony orchestra. 

The revival of such music as can only be presented by schooled 
ensembles of stringed instruments has always been the hope of 


every violinist of the city who has genuine love for his art. 


ORGANISTS’ PUBLIC SERVICE. 


HE nineteenth public service by the American Guild of 
organists was held at St. James’ Protestant Episcopal 
Church last Thursday The Rev. Dr. Edward 
Walpole Warren is rector of the church. Walter Henry 
Hall is organist and choirmaster. The order of the music 
at the service arranged for last Thursday evening was as 


evening 


follows: 
" Organ Prelude, To the Peace Feast Sonata (first move 

ment) ‘ Rheinberger 
l'rocessional Hymn, 126, See the Conqueror Mounts in Tr 

umph Hall 
Psalms XXIV.-XLVII Cathedral Psalter 
Magnificat, in B flat.. Martin 
Nunc dimittis, in B flat Martin 
Credo, Versicles and Responses 
Anthem, Rejoice in the Lor Martin 


A large and devout congregation attended. The music 
was dignified and rendered throughout with impressive- 
ness and churchly tone. 











THE MUSICAL COURIER. 





























Miss Almona Anson gave a recital at Chillicothe, Mo., 
in April. 

Mrs. J. C. Cuthbertson, a musician of Fort Scott, Kan., 
is going to Kansas City to live. 

Miss Jetta Campbell gave a song recital at 
University, Wichita, Kan., April 26. 

A number of the pupils of Miss Hamme’s music classes 
gave a recital April 25, at the studio, Wilmington, N. C. 

At the Central College School of Music, Lexington, 
Mo., Miss Margaret Aull gave her graduating recital in 
April. 

The graduating recital of Miss Vivian Lindrose, took 
place at the East Mississippi Female College, Meridian, 
Miss., April 24. 

The officers of the association are: President, John E. 
Grube, M. D.; secretary, Prof. A. E. Shannon; treasurer, 
A. J. Truitt, Esq. 

The recital of the pupils of G. S. Bush, vocal 
instructor, was given May 1, in the rooms of the Art 
League, Norfolk, Va. 

Mrs. Bruce-Wikstrom gave a recital with a few of her 
vocal students in the parlors of the St. Cecellia, Grand 
Rapids, Mich., April 25. 

Mrs. d’Angelo, Miss Gittins, Mr. Kelsey and Mr. Mc- 
Closky took part in the sacred concert given at St. Paul's 
Church, Oswego, N. Y., May 1. 

At the Conservatory of Music, Jacksonville, Ill., Miss 
Hazel Brown, who will graduate this year in the violin 


Friends 


first 


department, gave a recital late in April. 

Mrs. Corinne Rider Kelsey, Miss Mary Willing and 
Miss Margaret Austin gave the program at Mrs. Charles 
G. Hays’ musicale, May 1, at Toledo, Ohio 

At Topeka, Kan., Harvey Worral, assisted by Mrs. 
D. H. Blossom, Miss Vida Bush and Miss Constance 
Going, entertained a few friends at an evening musicale 
recently, 

The thirteenth annual musical recital has just been 


given by the pupils of the musical department of St. 
Mary’s Academy and College, Portland, Ore. 

A concert was given by Will B. Fields, to Elyria and 
Horace Whitehouse, of Lorain, at Lorain, late in April. 

Misses Bertha and Nellie Flodin, who are attending the 
Northwestern University at Evanston, IIl., gave a recital 
there April 26, at which Miss Nellie furnished the instru- 
mental music and Miss Bertha assisted with several vocal 
solos. 

Weber’s “Jubilee Cantata,” will be given at Kalamazoo, 
Mich., in May. The soloists will be Mrs. Eleanor Hazard 
Peacock, of Detroit, soprano; William Griswold Smith, 
tenor; and R. P. Warren, bass. Frederic Rogers will act 
as conductor. 

The first of a series of song recitals by pupils of W. D. 
Halle was given at his studio, Eureka, Cal., in April, by 
Miss Freda Tibbitts, assisted by Miss Lizzie Gregor, 
Messrs. F. Anthony, Will N. Speegle, Rease M. Wiley, 
W. E. Powell and W. D. Halle. 

The pupils of G. S. Bush gave a recital early in the 
month in the rooms of the Art League, Norfolk, Va. 
While Mr. Bush has only been in Norfolk during the past 
winter, satisfactory results were in evidence in the man- 
ner in which all the pupils sang. 

The first annual 
Punxsutawney, Pa., from June 9g to 21. 
the convention have secured the services of Prof. S. G. 
Smith, principal of the Capitol School of Music at Colum- 
bus, Ohio, and Prof. J. B. F. McDowell. 

At the opening of the pipe organ recently purchased and 
put in the Broadway Presbyterian Church, Fort Worth, 
Tex., Francis S. Moore concert organist of Chicago, pre- 
sided, assisted by David Ross, Mrs. F. S. Jaccard, Maxi- 
millian Bauer, and the Choir Union under direction of 
Mrs. Ralph P. Smith. 

Mrs. S. S. Stearns’ class No. 1 gave a piano recital in 
her studio, Grand Rapids, Mich., April 26. The program 
was given by Miss Gertrude Parker, Miss Lucile Shana- 
han, Miss Lizzie Quigley, Miss Frances Collins, Miss 
Virginia Tuttle, Miss Marguerite Moulda, and Master 
Harold Wilmarth. Miss Lucile Wilmarth from class No. 
2 was accompanist. 

At Marshallville, Ga., April 26, a musicale was given 
by Miss Mary Niler, instructor at the high school. Inter- 
est was felt on account of a contest by the following: 
Misses Nellie Niler, Elise Slappey, Fannie Lizzie Har- 
grove, Masters George Sperry and William Sperry, who 
had made the correct grade in music, for the medal given 


will be held at 
The officers of 


musical convention 





by Dr. George M. Niler every year. Each one played in an 
excellent manner, but Miss Elise Slappey was the success- 
ful one, the medal being awarded to her. 

A group of thirty young musicians competed for the 
annual scholarships of the Landon Conservatory at Dallas, 
Tex., April 25. The contestants in several cases 
were so nearly equal in technical ability that Direc- 
tor Charles W. Landon found that the easiest way to 
decide the matter was to award four extra scholarships. 

Those whose names were placed on the roll of honor 
because of their marked musical talent and creditable 
work were: Miss Maude Smith, of Iowa Park, Miss Mary 
E. Jackson, of Carrollton, Miss Annie Williams, of 
Alvarado, Miss Florence Bedford, of Commerce; Mrs. 
Ike Harris, of Dallas, Miss Francis Lake, of Marshall, 
Miss Ruth Proctor, of Groesbeck, Miss Lucy Hopkins, of 
Whitewright, B. R. Shyrock, of Keene and Miss Cordie 
Hall, of Dalton, Ga. 

At the Centre Congregational Church, 
Conn., on Sunday evening, May 4, the tenth organ recital 
by Howard Everett Brewer assisted by the choir of the 
The choir consisted of Anne Armour 


Manchester, 


church was given. 


Smith (soloist), Ione Eloise Burdick, Harriett Maria 
Russell, Frances Mae Carrier (soloist), Clara Elizabeth 
Snow, Beulah Mae Snow, Charles Woodward Fitch 


(soloist), William Carr, George Alexander Trotter (solo- 
ist), Laberge Hunt Geer. 
The first annual May festival given in the Opera House, 


Lead, S. D., Thursday, May 1, was a great success. A 
chorus of 100 boys, under direction of Garnett Hedge, 
took part and were assisted by Dr. H. H. Hanstein, 


violin; W. Vincent, tenor; Master Mahlan Lang, soprano; 
Master Geo. Hunter, soprano; Master Emmet Shea, mezzo 
soprano; Master Bertram reciter; Messrs 
George Miller, David Gibbs and the Apollo piano player. 
Mrs. Nellie P. Hedge was the Hearty ap- 
plause followed each number. After the concert, Professor 
similar 


Peterson, 
accompanist. 


Hedge announced that an entertainment of a 
nature would be given next year. 

The recipients of the piano prizes were: 
Senter, of Alvarado and Miss Helen Smith, of 
who tied for first place; Miss Edna Berry, of Dallas, who 
took the second prize, and Miss Willa Stanley of Denton; 
Miss Annie Wright, of Dallas, and Miss Estelle 
3urleson, who were awarded third places in the 
valued at $100, $80 and $60, 
The $80 violin scholarship was won by Miss 


Miss Myrtle 
Denton, 


Brissen- 
den, of 
scholarship. The prizes -are 
respectively 
Gertrude Bates, of Dallas, and Miss Sincil Bell, of Dallas; 
the $100 vocal scholarship by Miss Myrtle Nixon, of 





P_ suanwooe, CHARLES R. BAKER, 


Greatest American Pianist. 


MARIE SCHUMANN, 
Violinist. 


I BRUNO STEINDEL, 
The Noted Cellist. 
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CLARA MURRAY, 
Harpist. 


E. RUSSELL SANBORN, 


Concert Organist. 
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High Class and 
Distinguished 


MANAGER OF 


CHICAGO. 


MUSICAL ARTISTS, 


Fine Arts Building, 


oo + © © -« + 0-4 -#-0-¢- 
ELECTA GIFFORD, 


Soprano. 
CARRIE BRIDEWELL, 
Contralto. 
MABELLE CRAWFORD, 
Contralto. 

GLENN HALL, 
Tenor. 

WILLIAM A, HOWLAND, 
Baritone, 


MABEL GENEVA SHARP, 
Soprano. 














William A, 
WILLETT, 


Exclusive management Bureau of Fine Arts. 
Fine Arts Building, Chicago. 


MARY MANNING. 


Dramatic Readings, Lecture Recitals, Mis- 


BARITONE. 1899-1900. 





NINETEENTH YEAR. 
Mas. REGINA WATSON’S SCHOOL 


HIGHER ART OF PIANO PLAYING. 
297 Indiana Street, ; 


THE SPIERING QUARTET, 


722, 724, 725 Fine Arts Building, Michigan Boulevard, CHICAGO. 





for the 


Chicago, Ill. 





cellaneous Programs. 
Studio 713 Management 


us Fine Arts Building, Chicago. Charles R. Baker. PIANIST 


Address: 


ALLEN SPENCER, 


KIMBALL HALL, CHICAGO. 


MARY WOOD CHASE, 


PIANO YIRTUOSA 





Address all communications to 


613 FINE ARTS BUILDING, CHICAGO. 





Concerts, Recitals. 
PIANIST. 





Frederick 


WARREN, 


KARLETON HACKETT, 


Teacher of Singing, 


Send for circular. 


FREDERIC JOHN MAGUIRE, 


Concerts, Wagner Recitals, 
Piano instruction. Special courses in_ technic. 
goo Kimball Hall, Chicago. 


M. ARONSON, 


PIANIST. INSTRUCTION. 
STUDIO: Auditorium Tower, Room 1406, CHICAGO. 





Kimball Hall, Chicago. 





Baritone. 


Chicago Auditorium Conservatory. 








R. A. AUGUSTINE, 


Teacher of Tone Production. 
Studio goa Steinway Hall, Chicago. 


| Address CHARLES R. BAKER, 
Fiac Arts Building. 


MABELLE CRAWFORD, 


Contralto. Teaching at Residence 








D. A. CLIPPINGER, 


THE ART OF SINGING. 
Conductor. 
The Development of the Singing Voice.” 
410 Kimball Hall, Chicago, Lil. 


Author of 





Chicago Auditorium Conservatory. 


ROY ARTHUR HUNT, Manager, 
"Phones: Harrison 1910 and 1736. Unsurpassed Faculty Teaching. 

ALI BRANCHES OF' MUSIC. 

Stage Training, Elocation, Languages aad the Fine Arts. SEND FOR CATALOGUE. 


PREDERIC GRANT GLEASON, Director. 


EARL R. DRAKE, 
VIOLIN VIRTUOSO. 


Studio: 505 Handel Hall, Chicago. 


SHERWOOD 


TEACHER. 


(JULY &, 

Full Corps of Assistant Teachers. 
SHERWOOD MUSIC SCHOOL, 203 Michigan Ave., CHICAGO. 
—-Summer Instruction in All 


Sheruood Concerts and Lecture Recitals. 


5246 Prairie Ave., Chicago 
14th 


sedét « CHAUTAUQUA. 


POR SIX WEEKS.) 
INTERPRETATION AND ANALYSIS CLASSES A SPECIALTY. 


Branches.—— 


— 
Address CHAS. R. BAKER, Fine Arts Bidg., CHICAGO. 





ELIZABETH 











BLAMERE, 


Direction: BUREAU OF FINE ARTS; or 3242 GROVELAND AVENUE CHICAGO. 


SOPRANO. 
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Luling, and the $100 church organ scholarship to Master Anna Patterson, Miss Clara Odell, Frank W HAARLEM PHILHARMONIC ELECTIONS. 
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VIENNA, APRIL 20, 1902. 
ERHAPS the most 
part the was Massenet’ 
to Vienna, not only to direct the one hundredth 
“Manon,” but his oratorio, 
“Maria Magdalena.” As Massenet suffers from rheumat- 
ism in the right shoulder, it was really a sacrifice which 
master brought the artists of the Opera through the 
fact that he studied and rehearsed for the production of 
“Maria Magdalena” and also directed it. It was therefore 
concluded that in order to avoid too great a strain he 
hould only direct the church scene in “Manon,” which 
The mas- 


interesting event of the latter 
visit 


of musical season s 





performance of his also 


the 


took place for the pension fund of the Opera. 
not let this suffice, but wanted to do 
something particular for this charitable purpose. He did 
in paying the conductor’s place in the orchestra 500 


ter, however, did 
this 
kronen for the one act. 

for the first time in the Vienna 
Opera on November 19, 1890. Wilhelm Jahn directed the 
premiére, and the composer, also present at that time, had 


‘ Vl ” ¢ 
Manon” was given 


to appear many times before the footlights with the chief 
Miss Renard and van Dyck. Upon his arrival 
Vienna this time Massenet, among others, found a 
telegram from Boston, from van Dyck, which ran: ‘‘Sou- 
regrets from first Desgrieux.” Mas- 
the “Manon” performance from the box 
Ambassador, the Marquis de Reverseaux, 
was constantly the object of lively ovations. Before the 
beginning of the church scene Regisseur Stoll came to 
onduct the master from the box to the conductor’s place. 
The members of the orchestra, who were drawn up “en 
as well as the audience greeted him with long 
At the end of the act the applause was 
Massenet ap- 


portrayers, 
in 
venirs . and 


senet, who saw 


of the French 


espalier,” 
drawn out applause. 
repeated and went over into untold recalls. 
plauded the singers as well the members of the orchestra; 
these clapped their appreciation and Frau Saville threw 
kisses to the happy composer. Then Massenet had to 
me onto the stage and the applause increased still more. 
Three wreaths were presented him: the first from the 
lirection of the Opera, the second was sent by the ladies 
who had taken part at the déjeuner given by the French 
Ambassador in his honor the day before; the third from 
first Vienna Manon, the present Countess Kinsky- 
Director Mahler, who was absent on his wedding 


sent the following telegram to the master: 
ly greet you, honored master, and hope that 
home in this city, the 


again feel yourself at 


so many well deserved triumphs.” 
Massenet gave a sealed letter to the orchestra as reply 
to this telegram, which was sent on to Director Mahler in 
St Petersburg 


2 


Jefore he took his place to direct his oratorio, “Maria 


Magdalena,” Massenet was surprised by the presentation 


by Hofrath Baron Weckdecker of the highest token of ar- 


tistic merit which exists in Austria, namely the “Ehren 
Zeichen,” for art and knowledge, from the Emperor. At 
tl same time the members of the pension fund for 


hose benefit the oratorio was given presented the master 
worked baton, to show their venera- 
the great It 
Intendant Plappart, who made a French 


vith an artistically 


and iation of musician. was 


Sot 


appre 


him by 


presentation speech which was answered by Massenet with 
great emotion. In further conversation Baron Plappart 
drew the attention of the master to the special signification 


distinction conferred upon him by the Emperor, and 
explained to him that this order, created by Franz Josef in 
reward only of the highest and most generally 


n the way of art and knowledge. Be- 


+} 
Is the 


d service 


fore Massenet only three musicians were honored with 
this distinction, namely, Brahms, Verdi and Dvorak. 

Haydn's “Creation,” which was considered as a sort of 
property by the Haydn Society and then of the “Gesell- 
schaft der Musikfreunde,” was given these days for the 
first time by the “Wiener Singakademie,” under the direc- 
tion of Mr. Lafite. The choirs were exceedingly well 
drilled, and sang with verve and understanding. Not as 
much, however, can be said of the two male soloists, 
Messrs. Saser and Musch, who misinterpreted Haydn’s 
wonderful work by a lack of life and grace in this so in- 
teresting music. The redeeming point was the singing of 
Miss Neuroth, whose clear, sweet voice, delightful phras- 
ing and sure taste were also much appreciated by the nu 
merous public who were present at this concert. 
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All Viennese opera goers and music lovers are sad at 
the loss of one of the best, if not the best, lyric tenors 
which the opera possessed, Franz Nadal, who sent in 
his resignation on account of differences with Director 
Mahler. These differences were created by the fact that 
Mahler wished Nadal to sing the part of Prince Leopold 
in “The Jewess,” whereas Slezak, a much younger artist, 
was assigned the part of Eleazzar. Besides this Nadal asked 
for a vacation in summer, allowing him to rest or use the 
time to sing elsewhere, as at present he was granted only 
three wee In default of the he 
asked for 2,000 gulden increase of salary. As these con- 
ditions were not consented to by Mahler, Nadal sent in his 
resignation and appeared for the last time in the “Mask- 
enball” a few days ago. He gives a farewell concert to- 
morrow, the 21st, in the Musik Vereins Saal. He intends 
now to travel extensively, going to France and probably 
also crossing the herring pond, in which case the Ameri- 
cans will have the opportunity of hearing an excellent 


s’ absence. vacation 


artist. 
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The big Musik Vereins Saal, in which Mascagni directed 
Rossini’s “Stabat Mater,” showed the stamp of an un- 
usual evening. Representatives of the highest Vienna 
society filled the hall and one saw members of the im- 
perial family, ladies and gentlemen of the highest aris- 
tocracy and those of the prominent bourgeoisie, besides 
the constant concert go-e of whom the wish not 
only to hear this work, not heard in Vienna for so long 
a time, as well as to see Mascagni, had drawn to this con- 
cert. As for the “Stabat” itself it does not need any 
more critical light to be thrown upon it. One has long 
and willingly condoned its weaknesses through the bril- 
lant beauties which it contains, and I distinctly prefer it 
to Massenet’s “Maria Magdalena,” which was given the 
evening previously. Rossini’s “Stabat,” although a severe 
ritual church composition, is much more worldly than the 
religious drama of Massenet, more worldly but richer in 
ideas and more forceful. Mascagni was heartily 
received at his entrance and at the end the public showed 
its sympathy for the maestro by recalling him a half 
dozen times. He boast of several laurel 
wreaths which to take home. Italians who showed their 
appreciation and nationality by frantic and untiring ap- 
also brought homage to their countryman and 


many 


most 


could also 


plause 
formed a circle of admirers in the greenroom. 
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In spite of the lateness of the season, a respectably sized 
audience was present in the Bosendorfer Saal at the con- 
cert given by Franz Drdla, a Bohemian violinist, who gave 
it to secure a position as concertmeister either in Buda- 
One thing is sure, namely, that he 
would have had one more stanch supporter had he not 
given the concert in question. The suite of Goldmark 
which opened the program was passably sustained by the 
artistic qualities of the pianist, Frau Basch-Mahler, who 
was worthy of a better fate in the shape and form of a 
violinist, but when Mr. Drdla launched into the G minor 
Bruch concerto with a wabbly bow and muddled technic, 
and when after a group of small pieces which pleased the 
general public he attacked Paganini’s ““Hexentanz,” and in 
spite of bringing the tempo down to a very marche funébre 
one heard no double stops, no harmonics, but one great 
muddle only interrupted by frequent stops needed to tune 
the rebelling violin. I thought as I left the hall with a 
precipitation which made me lose the numerous encores 
that any other position than that of concertmeister would suit 
Mr. Drdla’s temperament and capacity much more ex- 
actly. Miss Minny Cortese, an American girl whose voice 
sounded rather the worse for wear in songs of Schumann 
and Brahms, made the hit of the evening, with Shelley’s 


pest or Bucharest. 


“Love’s Sorrow,” “Comin’ Through the Rye” and “Annie 
Laurie,” quite redeeming herself and eradicating the un- 
favorable impression made earlier in the evening 
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has opened its fourteenth exposition, 
around Max Klinger’s “Bee- 
years the master has occupied 
A few days ago he finished it 


The 


whose 


Secession 
interest centres 
thoven.” Since fifteen 
himself with this work. 
after having overcome enormous technical difficulties. This 
work, which is composed of marble, bronze, ivory and 
precious stones, weighs 12,000 kilograms, and was shipped 
in five parts. The preparations for this exposition, with 
which the members of the Secession have been busy up 
to the last moment, begun last summer. A 
special festival built onto 
the house, whose walls were decorated with big wall paint- 
The whole 


were 
architecture had already been 
ings and monumental designs by the members. 
arrangement centres around the work of art which is to 
form its centre point, the Beethoven statue. Both Vienna 
and Leipsic are bidding for this wonderful creation, about 
which I shall give further details in my next article on 
account lack of in this one. The artist 
400,000 marks, the materials alone having amounted to 


L. D. S. 


of space asks 


150,000. 


JULIA RIVE-KING’S JUNE RECITALS. 


URING the month of June Mme. Julie Rive-King 
will give four piano recitals in Warren, Pa., and one 


at Titusville, Pa. The distinguished pianist played at 
Bridgeport a fortnight ago with her usual success. Ap 
pended are paragraphs from the Bridgeport criticisms: 
MADAME RIVE-KING WELCOMED 
Noted Pianist Entirely Captivates a Large and Fashionable 
Audience 
At the Court Exchange ball room Tuesday evening Madame Rive 


King, the famous pianist, entertained one of the most fashionable 


critical audiences which have assembled in this city 


and musically 
. 
Rive-King, the 
one of the world’s greatest performers on the piano. 
a 
artist of 


this season. os 


without doubt 
She 


and 


Madame the star of evening, is 


possesses 
refinement 
She 


con 


a breadth of tone, delicacy 


her 


a wonderful technic, 


which at once stamp as an exceptional merit. 


brilliant performance, and all who 
had 


the 


were 


the 


gave a most present 


they embraced 
of 


equals 


themselves that 
The great 


superior, and h 


gratulated opportunity to 
she hardly 


She 


hear her. artists country admit that 


has a er are exceedingly rare used a 


Knabe piano, which expressly 
Fred Kessler, of the & Sons 
magnificent qualities of that instrument were fully 
her. Kessler for bringing 
this city, that our music lovers miglit have the opportunity of hear 


was procured for her by Manager 


Schleicher Piano Company, and the 


brought out by 


Especial credit is due Manager her to 


ing and enjoying the work of such a famous artist. It is promised 
that Madame Rive-King 
she will be heard under more propitious circumstances, in the mat 


will again appear here next fall, when 


ter of selection of a hall. If she does come, it goes without saying 
that there will be a crush to hear her.—Bridgeport Farmer, May 
I, 1902 

OVATION TO RIVE-KING. 


Her Masterly and Charming Performance Captivates Fine Audience 


There was a good sized audience of our best people, musical and 


social, at the concert of the Associated Charities at the Court Ex 
change ball room last evening. Julie Rive-King, the renowend 
pianist, was the bright particular star which attracted the musi 
gems. *, *.° 


Regarding Madame Rive-King’s playing, there was but one opin 
that she was truly a great artist, and had given a wonderful 
bition of technic, breadth, vigor, delicacy and refinement 
playing that heard. Madame Rive-King 
piano player only, but a musician, a genius. She feels the 
it She times encored 


responded with a classical time, the 


ion 


exhi in 


piano is rarely is not a 


music 


and expresses most artistically was several 


and graciously gem each to 


delight of the pianists present.—Bridgeport Post. 














Music Festival at Spartanburg, S. C. 

HE eighth annual South Atlantic States Music Festival, 
T under the auspices of the Converse College Choral 
Society, began at Spartanburg, S. C., April 30. Brilliant 
and fully representative audiences heard the five concerts 
given at this festival, and the general verdict is that the 
occasion was worthy of the fame of preceding similar 
events. 

The program of the first consisted of concert excerpts 
from Handel’s oratorio by the Converse Choral So- 
ciety, assisted in solo parts by artists specially engaged 
for this festival. 

The solo parts in the oratorio were sung by Miss 
Spencer, Miss Bradbury, Mr. Hall, tenor, and Mr. Miles, 
baritone. 

At the afternoon concert on the second day the special 
attractions the instrumental 
“Faust” was given in the evening, the soloists being Miss 
Rio, Miss Spencer, Messrs. Chais, Martin and Hall. 
Probably no such music of the kind was ever heard in 
South Carolina before, At the closing concert Mr. Bis- 
pham was the principal soloist, and the eighth annual 
festival closed with satisfaction to all concerned. 


were soloists. Gounod’s 








ST. LOUIS ADVERTISEMENTS. 





MRS. STELLA KELLOGG 


VOCAL INSTRUCTION: 


101, 102, 103 Vista Building, Cor. Grand and Franklin, ST. LOUIS, Fo. 


HAINES, 





HOMER MOORE, 


BARITONE.——__ 





The Odeon, St. Louis, Mo. 














TH 








GLENN HALL. 


HE success of Glenn Hall, whose picture appears on 

Tue Musica Courter’s front page this week, has been 
so pronounced that the record of his accomplishments is 
more eloquent than any words of praise could be. At 
Christmas, 1899, he sang the tenor role in “The Messiah” 
with the Apollo Club, Chicago, being the youngest man 
ever intrusted with so important a part by that famous 
organization. Since that time he has not only sung with 
all the leading choral societies of the West, but, what for 
a Western singer is a still greater honor, has already es- 
tablished himself as a favorite in the music loving cities 
of the East. 

Glenn Hall comes of that sturdy stock, which has won 
the Western wilds to civilization. As he was born in 1876 
Mr. Hall is the youngest tenor prominently before the 
American public, and his vocal and artistic equipment is 
such that his first triumphs seem but the earnest of his 
future achievements. Like most distinguished singers he 
early manifested the bent of his genius, and at the age 
of twelve he was already solo treble at Calvary Church, 
Chicago. During the next few years he traveled exten 
sively as a boy soprano. As music was so clearly to be 
his profession he was placed, from the beginning, in the 
hands of thoroughly competent instructors in piano playing 
and the theory of music. As the result of these studies he 
interprets the intricate modern scores with the breadth of 
view and firm grasp which are possible only to the trained 
musician. He is also a man of broad general culture and 
looks to the University of Chicago as his alma mater 

His special training for an artistic career has been very 
comprehensive. He has received the best instruction that 
America could afford, supplemented by a course of Eng 
lish oratorio in London with Georg Henschel and French 
diction in Paris. Mr. Hall has held a yer of promi- 
nent church choir positions in Chicago, and at present 1s 





solo tenor at the First Presbyterian Church of that city. 
In the last year he has declined tempting offers from lead- 
ing churches in New York, Boston and Pittsburg, pre- 
ferring the more centrally located Chicago. The most 
convincing testimony of his success is furnished by a list 
of engagements and re-engagements with the most promi 
nent musical societies of America His first appearance 
with the Handel and Haydn Society, of Boston, in 
Gounod’s “Redemption,” was followed by re-engagements 
within the ensuing year for the “Elijah” and the annual 
Christmas “Messiah.” 

Perhaps the most flattering engagement Mr. Hall has 
yet received was for the spring tour of the Boston Festival 
Orchestra, Emil Mollenhauer conductor, for the season of 
1891, which embraced al! the leading Eastern and Southern 
festivals, including those at Springfield (Mass.), Syracuse 
(N. Y.), Ann Arbor (Mich.), Louisville (Ky.), Spartan- 
burg (S. C.) and many other cities. Such was his suc 
cess that before the conclusion of the trip his services were 
secured for the present season also, in such works as 
Gounod’s “Faust,” Coleridge Taylor’s “Hiawatha,” Sulli 
van’s “Golden Legend,” Gade’s “Crusaders” and the Stand- 
ard oratorios. 

Among the many prominent societies and festival organ 
izations with which Mr. Hall has sung may be mentioned 


the following: 


Boston FestivAL OrcHestra, SprRInG Tour 


Handel and Haydn Society........... ‘ Boston 
Oratorio Society...... ; oe ..New York 
ae ere panels -” Chicago 
Amateur Club......... ee: ’ ; , Chicago 
i as ne ew wis seat ; Pittsburg 


Milwaukee 
Minneapolis 


Arion Club....... 
Philharmonic Club setiala oh 
Schubert Club........... ee St. Paul 


Orpheus Club Sere 
Spring Festival........ Le 


......-Richmond, Va 
...... Syracuse, N. Y 
Holyoke, Mass 
Newburyport, Mass 


Sosing Dostivglss oc. svi cecveseeess 

Spring Festival. . 

Spring Festival 

Spring Festival 

Spring Festival.... 1 SRPE SRT TA oS ee Salem, Mass 
Harrisburg, Pa 

Ann Arbor, Mich 

Ann Arbor, Mich 
Louisville, Ky 


Spring Festival 
eB ET Ee Pt TTT Ler 
May Festival.... 

May Festival 

May Festival.. 

May Festival 

May Festival 

May Festival 


Spartanburg, S. C 
Columbia, S. C. 
Saginaw, Mich 
Champaign, III 


May Festival....... al - Oberlin, Ohio 
Oratorio Society Kansas City, Mo 
People’s Course. ; ... Atlanta, Ga 
Oratorio Society St. Paul 
Apollo Club.. . . Denver 
Liederkranz......... , areal .. St. Louis 
Euridice Club.... ‘ ‘ ‘ Toledo 


Oratorio Society Winnipeg, Man 
Choral Union Boston 
The following press notices regarding Mr. Hall's ora- 


torio singing are of interest 


HANDEL AND HAYDN SOCIETY BOSTON “REDEMP 
TION” AND “MESSIAH.” 

Glenn Hall proved to be a conscientious tenor, wh sang with a 

n, and best of all, a very clear 


urety of intonation, good expressi 


enunciation.—Louis C. Elson, in Advertiser, April 8 





Gienn Hall and Ericsson Bushnell ad the trying and monot 
us task of officiating as the two narrators, b hey did it with 
imirable effect Mr. Hall was admirable, and sang with excellence 
f expression He has a pure tenor ce, somewhat light, to be 
re, but sweet and true at all times, while his clearness of enuncia 
‘ zg at mig w be ed r \ F. Ap 
Tr} n | t, April 8 
On the contrary, one reg » say, the soloists, with the excep 
n of Glenn Hall, tenor, were disappointing. From the very first 
te of “Comfort Ye, My People,” Mr. Hall sang with certainty 
freedom and true musicianly feeling He managed his voice ad 
rably d seemed infused with dramat nstinct.—Louis C. Elson, 
I n Adve er, December 26 1 
The greater favor of the evening was ytained by the male sing 
Mr. H s Thou Shalt Break Them” and Mr. Tew's “Why 
Do the Nations being the only songs which were f wed by 
ny enthusiasm of applause Mr. Hall gave the opening recitative 
. breadth and dignity, and was free of cution and quite in the 
spirit of suggested prophecy in “Every Valley.""-—Boston Herald 
December 26, 1901 
Mr. Hall's familiar work in “The M h” meeds no further 
mmendation than the statement c ng as we as usual 
Boston Post, December 26, 1901 
Of the soloists the tenor, Glenn Hall, was easily favored, and 
nely did he declaim the famous “potter's vessel” and “the rougt 
places plain” passages.--Boston Globe, December 26, 1901 


ORATORIO SOCIETY, NEW YORK, “MESSIAH.” 
Glenn Hall sang with all the fervency of a true tenor.—Mr. Hune 
New York Sun, December 28, 1901 


Glenn Hall’s tenor voice rang out steady and true, though there 


sentimental preachment in the finest of the 





ers llotted to the tenor v ¢, the accompanied recitative, 
Thy Rebuke Hath Broken His Heart,” and the air, “Behold and 


ed. When the oratorio is repeated this evening 





Gregory Hast will sing the tenor solos, with less voice, but possibly 
th a different style Mr. Hall deserved the warm appreciation 


whie e received.—Mr. Krehbiel, in the New York Tribune, De 


Glenn Hall sang the tenor music and made a good impression 
New York Herald, December 28, 1901. 


CHORAL UNION, BOSTON 
Mr. Hall has a wonderful voice, and everything he did was artis 
tic. His work lacked a little in sympathy, but this coldness in sing 


ing the mass was noticeable only at times, and later in the evening 
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when he sang the solos in the Ninety-fifth Psalm, he was everything 
that could be desired.—Boston Globe, April 14, 1902 


APOLLO CLUB, CHICAGO, ILL 
The tenor part was intrusted to ‘ a young artist, wh« 
f 





has of late risen to a positior t nce among concert and 
oratorio tenors of the West. His voice is somewhat light as yet, but 
it is of an agreeable quality and well adapted to oratorio perform 


His singing is marked with a refinement and expressiveness 





which promise well Iribune, December 26, 1899. 


WINNIPEG ORATORIO SOCIETY (“MESSIAH 


From the opening sustained phrase of “Comfort Ye My People,’ 





and the dignified manner with which Mr. Hal! declaimed the follow 
ng recitative, connoisseurs f tenor singing felt easy in their minds 
und although the gentleman does come from Chicag he possesses 
the traditionary training of the English sch« f orat 

The florid passages in the succeeding air, “Every Valley,” and the 
difficult intervals, were surmounted with the ease of an experienced 
artist 

Mr. Hall’s beautiful quality of tone was fully developed in “Thy 
Rebuke Hath Broken His Heart the poignant expression of grief 
was exquisitely sung, the enunciation and phrasing of the singer 
being we nigh pertect 

rhe benign sentiment “But T 1 Didst Not Leave 
His Soul in Hell belongs to the tenor v ¢, and was 
nother fine specimen of artistic ng.—Winnipeg (Canada) Trib 





ne, March 29, 1902 


SPRING FESTIVAL, HARRISBURG, PA 

















Glenn Hall has a tenor voice of richness and streng and sang 
nit inaffectedness, pathos and fervor Telegrapt A 
MAY FESTIVAI SAGINAW, MICH 
Glenn Ha er “ y of hea praise. He eof 
nos nusual sweetness. It is of g rar i ntains qualities 
wt give general piea e H ne ea y quality 
which appeals t s audience e x r k of 
eir delicate smoothnese He sang e “ ere nm ex 
cellent form, and his v a as e pe g qua . made 
it distinctly heard against the orchestra. H taste nterpretation 
Id not be caviled at, and he was a merited ure of the 
use He was especially ¢ i € 
where his f[ wer 1 f ne ce r r « thers 
was one of the features of s work I ‘ e of best qua 
ties, and in the duet part rly it w er r His s Watch 
man, Will the Night Soon Pass wi s difficult er gh render 
n such er as t rr ts prope ffect, w ably done 
Evening News, May : 9 
MAY FESTIVAL, SPARTANBURG, 5S. ¢ 
It was a genuine pleasure t ar Mr. H s beautif clear, ring 
ng tenor voice I first g r f t r the audi 
eT e c atte € t Rr } t ‘ s 
ing by Mr. Ha r f 
anner All the t es 8 M H , and 
d given, and w € g A tist 
t We we g {M H 
ging of e aria Be T Le N etter 
f ¢ eard Ss re i t 
st applause of e eve g greeted M H a r nd of the 
a. The audience storr y demanded its repet n, t which Mr 
Hall responded, singir wit! ever leeply religious 
r than before.—Herald, M 
MAY FESTIVAL, CHAMPAIGN, ILI 
Glenn Hall, wi is a gener favorite in Champaig } ng ap 
peared here in former May fest . ad the next r er on the 
gra aria fr Eug One ani 
er Mr. Hall's rich te \ ¢ appe grow year 
i it wa ertainly t g eing ed by 
he or stra, whicl eld its ! k e ) Gazette 
May 1901 
MOZART CLUB, PITTSBUR( PA 
Mr. Ha de f k. Thoug 
ng to t i g 1 x Mr 
Hall has ¢ I hed r f m 
g the bes g f : ( al < ette 
December 29, 18« 
Of the four s sts e app nee of M H was awaited with 
greatest eagerne The M wa : e others 
hile Mr. Hall had n ec e before He has a e of 
it sweetness wer a ex I D c », T8990 
MAY FESTIVAL, ANN ARBOR, MICH 
The romantic character of Tschaikowsks : Eugen Onegin 
1ited Mr. Hall's voice Imirably nd he was he iw the gre 
b V { his v e, toge t 





est enjoyment. The sweetness and flex 
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with the rotund qualities it possesses, make it very pleasant hearing 
indeed, and Mr. Hall deserved all the applause which greeted his 
song with orchestral accompaniment. He responded to an encore, 
and later on in the program he gave MacDowell’s “Thy Beaming 
Eyes,” with piano accompaniment by Mr. Mollenhauer. Here he 
was perfectly at home, and he sang this number with a depth of feel- 
ing that made its beauties very apparent. Rubinstein’s “Longings” 
and Dvorak’s “Als die alte Mutler” were also given with piano ac- 
companiment, and the three songs formed the most graceful and 
dainty number on the program.—The Detroit Free Press, May 19, 
1901. 
MINNEAPOLIS AND ST. PAUL (“The MESSIAH”). 

Glenn Hall, the tenor, has made marked improvement since his 
last appearance in this city. His voice has broadened, and he is an 
artist. He, too, was a favorite with the audience, and sang with 
sympathetic and intelligent meaning.—Minneapolis Times, Decem- 
ber 10, 1901. 





Hall, tenor, sang most satisfactorily the small role 
intrusted to him. Mr. Hall possesses a tenor voice of exceptionally 
fine quality, and his interpretations possessed a dignity that promises 


much for Mr, Hall’s future as an interpreter of oratorio work.—St. 


Glenn the 


Paul Globe, December 11, 1901. 





Glenn Hall, tenor, sang his various solos with true spirit, and 
proved his right to the place he holds among the best oratorio 
singers.—St. Paul Daily News, December 11, 1901. 

SALEM, MASS. 

Mr. Hall has a light, yet pure tenor, flexible and well trained. He 
sings with great expression, and a fine comprehension of the text.— 
News, April 10. 

ARION CLUB, MILWAUKEE, WIS. 

Glenn Hall is not a tenor of robust quality, but his work is both 
in such numbers as “Every 

“Thy Rebuke Hath Broken His 
Mr. Hall’s phrasing is finished, his 


and 
Valley”; the recitative and 
Heart,” and “Behold and See.” 
enunciation clear and his style exceedingly pleasing; there is a con 


dignified beautiful, particularly 


aria, 


scientious quality in all he does, while his voice is very sweet and of 
good carrying quality.—Evening Wisconsin, December 21, 1900. 

As a lieder singer Mr. Hall’s success has been very great, 
and he has given special attention to song recitals. His is 
a very extensive repertory, embracing the classics and also 
all the best songs of modern writers. One of the greatest 
charms of his lieder singing is pure diction, not only in his 
native tongue, but in French, German and Italian as well. 

A few press opinions of his song singing follow: 
Eurydice Club last evening was 
of that, 
and it is unfortunate that his first appearance here should have been 


The soloist who appeared with the 


Glenn Hall, who came heralded as a fine tenor. He is all 


accompanied by such a severe cold that it had to be apologized for 
Such an announcement is usually rather a damper, but the 
the 


publicly. 
audience seemed to take the view that the worst cold a man had 
more he ought to sing, and kept up a claque after each group of 
songs that brought a response from the obliging sufferer. If over 


of his voice in Toledo should be his undoing for the season, we 


use 
can proudly point to our part in his finish. After faithfully giving 
every song in the list, he added Foote’s “I’m Wearin’ Awa’” and 


Dvorak’s “Als de Alte Mutter,” besides the old song, “Oh, Believe 


Me, If All Those Endearing Young Charms,” and notwithstanding 
the veil over his voice, his method, style and expression carried him 
triumphantly over the hard spots. It was a pleasure to hear again 
Schubert’s 
Morir” 


Toledo Bee, January 9, 1902. 


“Serenade,” so long neglected; while “Donna Varrei 
and “Bonjour, Suzon,” were most artistic and satisfactory. 


Glenn Hall, the soloist of the evening, is an artist. He possesses 
a tenor voice rich and sweet, and sings with so much of the true ring 
hat one almost overlooks his perfect enunciation, splendid execution 
and fine tone production, in the pure pleasure of listening to songs 
songs, not as vocalises. The first encore, “To Mary,” by 
ide V. White, was a gem, while his interpretation of “I’m Wear 
Awa’, The 
time has passed when a performer might please by mumbled adapta 
tion of 


quirements, 


sung as 
Ma 
ing 


Jean,”” was as fine as one may ever hope to hear 


a melody, for clear enunciation is to-day one of the first re 


The excellence of Mr, Hall’s pronunciation of foreign 





German, brought about many discussions as to 
Hall said: “I get 
credit for every nationality except the right one; my claims on being 


Wisconsin State 


lages, especially 


his nationality. When quizzed by a reporter Mr 


an American date back to Revolutionary times.” 
Journal (Madison), December 6, 1901. 


Hall, of Chicago, 


day evening, his numbers running over a wide range, from selections 


Glenn was heard in a delightful recital on Mon 
from Tschaikowsky’s “Eugen Onegin” and the famous German lieder 
own MacDowell. Mr. Hall 


, rich in timbre and virile in effect. His engage 


composers to our is young and possesses 


1 true tenor voice 
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ments in oratorio and concert prove a growing appreciation, and his 
repertory is already very large.—Philadelphia Press, January 5, 1902. 

Mr. Hall’s first number was a recitative and aria from “Rebekah,” 
by Barnby—a very effective piece and well suited to his voice. His 
is still the same peculiarly rich, warm tenor which so captivated peo- 
ple on his previous visit, and it is sufficient to say that it has lost 
none of its charm.—Herald, Salt Lake City, January 19. 





Glenn Hall is a tenor of exceptional ability and has had great suc- 
Combined with a good voice, he possesses admir- 
His dramatic tem- 


cess in the West. 
able discretion, and his phrasing is most artistic. 
perament was very marked in his first number, an aria from “Regi- 
nella,” and all through his rendition he showed that priceless gift of 
a singer—a soul. The enthusiastic audience demanded an encore after 
every number, and Mr. Hall gained its lasting approval by his gra- 
cious responses.—World, Holyoke, Mass., October 13, 1900. 

Braga’s recitative and aria from “Reginella” introduced most 
favorably Glenn Hall, whose pleasant tenor was clear and true in 
the difficult initial passages, as in the accompanied aria. Chad- 
wick’s “Thou Art So Like a Flower” and MacDowell’s “Thy Beam- 
ing Eyes” were sung with feeling and sweetness. “Drink to Me 
Only With Thine Eyes” is a that was ac- 
ceptably presented as an encore by Mr. Hall.—Atlanta (Ga.) Consti- 
tution, November 22, 1899. 


dainty composition 


Glenn Hall, the well-known tenor singer from Chicago, was 
heard in a recital at Calvary Church Thursday evening. His pro- 
gram was an interesting one. The opening number was selec- 


tion from “‘Hiawatha’s Wedding Feast,”’ by Coleridge-Taylor, “Ona- 
way, Awake, Beloved,”” which he sang with the discretionary judg- 
ment of the true artist. The old English songs, “Believe Me if 
All Those Endearing Young Charms,” “Drink to Me Only With 
Thine Eyes,” “Listen to the Voice of Love,” captivated the audi- 
Two and “My Soul Is Athirst God,” 
“The and the lovely little songs, “I’m 
Awa, Arthur MacDowell’s “Thy 
the Hall’s tones 
control 


Schubert songs for 
Holy City,” 
Jean,” of 
Beaming Eyes,” completed 
clear, and the 
every number was received with enthusiasm and hearty approval.— 


ence. 

from two 

and 
Mr. 


under 


Wearin’ Foote, 
are 


and 


program. 


pure vibrant, voice is perfect 


Leader-Democrat, Springfield, Mo., April 4, 1902. 





Glenn Hall, the gifted young tenor, made a truly splendid suc- 
His voice is of beautiful quality, rich and full and absolutely 
He sings with finished style, and whether a song or dramatic 
That he has a great future 
Daily 


cess. 
true. 
aria Glenn Hall is satisfying artistically. 


no one will deny who heard his singing last night Illinois 


State Register, Springfield, June 22, 1901. 





Mr. Hall has a voice of fine quality and large service. It is big, 
almost baritone in its depth, yet capable of bringing out the most 
delicate effects. His personal style is also very pleasing, for in ad- 
dition to good looks he has an authoritative assurance, which con 
tributes to the comfort of any audience. He was especially effective 


in the recitative aria from “Eugen Onegin,” by Tschaikowsky, which 
he sang with expression and style. 


Brahms and Schubert 


He gave a classic in 


with 


group, 


cluding Schumann, numbers, excellent 
which were perhaps more enjoyed 
than his other numbers, were well chosen and beautifully sung. Mr. 


Kansas 


taste and finish, and his ballads, 


Hall is one of the most interesting concert attractions that 
It is said to be more than probable that he will be 
Kansas City 


City has had. 
heard with the Oratorio Society later in the season 
Star, November 29, 1901. 





A man so much before the 
He 


It is refreshing to hear improvement 
public, and so capable, usually considers himself good enough 
takes to doing of unheard of things 


He becomes a graduate with “high honors,” in his own estimation 


at least, and that usually settles him so far as genuine artistic 
progress goes. 

In so far as it is possible to prophesy, I predict eventual suc 
cess of exceptional mold for Glenn Hall. He practically has his 


future before him, and his large circle of admirers are fully justified 
wishing him a brilliant career. 


Mr. Hall sang “I’m Wearing Awa’, Jean” ((Foote), and the “Irish 


Love Song’ (Long), with real warmth and expressiveness. His 
lighter numbers were delicately done and artistic. The Vannini 
Serenade showed the voice in its best light, and was incidentally a 


good composition.—Chicago American, December 4, 1901 


Glenn Hall, the Chicago tenor, was the main feature of the pro 
Mr. Hall came to Denver with a high reputation, and leaves 
a higher one. His equaled only the 
of his singing. Mr. Hall is artist 


control, clever enunciation, 


gram. 
popularity was by 
To that 


intonation, 


it with 


artistic worth say an 


with excellent correct in 


whatever language he used, and plenty of temperament is not to 
He sang the great Tschaikowsky recitative 


with all the abandon that this tragi 


praise him too much. 


and aria from “Eugen Onegin” 


cally and despairing beautiful song demands. But he was perhaps 


at his best in the smaller group that formed his second solo, songs 
so deftly chiseled that each chord seemed the facet of a jewel. The 
Brahms Serenade was the best of these, full of those subtle synco 
pated rhythms that no other composer quite caught the trick ~ 
He also sang the Schubert Serenade with rare feeling and delica 
He was enthusiastically encored after all his solos.—Denver Tribu 
Each success merely spurs Mr. Hall to renewed effort., 
and he is unremitting in his study of the technic and a 
thetics of his art. Under the direction of Dunstan Col- 
lins, Fine Arts Building, Chicago, his coming season is 


already an assured success, and it is more than probable 
that at its close he will seek still wider fields and that 
European recognition which is the ambition of every 


artist. 


LISZT MONUMENT AT WEIMAR. 
Unveiling. 

ICHARD BURMEISTER has just received his invi- 
tation to be present at the unveiling of the Liszt 
monument, at Weimar, on May 31, the invitation having 
come from Chairman von Bronsart, and also signed by 
von Vignau, the active chairman. On the evening before 
the unveiling a concert will take place in the Grand Ducal 
Theatre, at 7:30. On the morning of the 31st, at I! 
o’clock, the unveiling ceremonies begin, and in the even- 
ing, at 6 o’clock, a performance of Liszt’s “Saint Eliza- 
beth” will be given. Full particulars will be sent to this 
paper by Mr. the 
occasion, as he leaves here for Europe May 20, on the 
Kaiser Wilhelm der Grosse. After this event Mr, Bu 
meister will leave Weimar for Dresden, where, during th 
months of June, July and August, he 
near that city, and has made arrangements to 
to a number of professionals who have made application 
Mr. at Crefeld to attend the concerts 
of the 


Burmeister, who will be present on 


! ] 1 
will live in a vil 


give lesson 
3urmeister will be 
Tonkiinstlerversammlung in June. 


‘ELIJAH ’” AT YONKERS. 
ENDELSSOHN’S “Elijah” was produced by the 
Yonkers Choral Society, 
tion concert, May 2, 

R. Burton, conductor: 

De Wolf, sopran Miss Amy Ray, contralt Arthur 
Goodrich, Dr. Carl E. Dufit 
Pearce, M.B., 
Miss Ray, the contralto, possesses 


at the second subscrip- 


with the following soloists, Frederick 


Jessica 
tenor; 
Oxon., 
a powerful, broad 
voice, and is rapidly advancing in her position as a public 
singer. We append some newspaper notices on her sing 
ing on this occasion: 





The oratorio of “Elijah” was finely given and the large audience 
was particularly pleased. Of the soloists nothing can be added t 
the reputations they already enjoy in this city. Jessica De Wolf 
soprano; Miss Amy Ray, contralto; Arthur Godrich, tenor, and 
Dr. Carl E. Dufft, basso, have all been heard here many times be 
fore, and all present knew what to expect Their expectations were 
fully realized.—The Yonkers Herald, May 3, 1902 

Although the alto and tenor solos in this oratorio are less impor 
tant, the singers proved to be capable and gave pleasurable inter 
pretations. Miss Amy Ray sang most artistically “O Rest in the 
I ord o The sg ynke rs Statesm an M 1yv 4, We 

Gomph- Williams. 
ILLIAM GOMPH, the Buffalo (N. Y.) organist, 


was married on April 28, to Miss Mary Louise 
Mrs. Albert Paterson 
The ceremony was 


Williams, a daughter of Mr. and 
Williams, of Auburn avenue, Buffalo 
performed at the home of the bride’s parents, by the Rev 
George Gomph, of Pittsburg, an uncle of the bridegroom 
George Robertson and Bradley Rogers officiated as rib 


bon bearers. The bride wore white mull draped over 
white silk, tulle veil, and carried a bouquet of white 
roses and lilies of the valley. A _ reception followed 
the nuptials Mr. and Mrs. Gomph are making an 


extended tour, and after June 15 will 


568 Auburn avenue. 


be “at home,” at 
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gs tralto; D. T. Davis, tenor; John T. Watkins, baritone; BLUMENBERG, THE ’CELLIST, 
he John W. Jones, basso; Miss L. J. Hoskins, organ; Miss Scores a Great Success in Mexico. 
# S | CA a Florence Richmond, piano; Bauer's Orchestra. Mr. Jones OUIS BLUMENBERG returned from a tour in Mex 





conducted admirably, and carried his forces through the ico last week. The following press notices from the 





work satisfactorily and intelligently leading journals of the City of Mexico leave no doubt as 


to the triumphs of this artist: 

















F 2 Jacoby as ** Delilah.’’ Mr. Blumenberg scored an immediate success in the “Caprice 
] - Hongroise.” The Massenet number was a dreamy thing, exquisitely 
i ‘ <4 HE singing of Mme. Josephine Jacoby at the recent rendered, and “La Fileuse” was the climax where this superb 
are > = performance in Orange, N. J., of Saint-Saéns’ “Sam artist’s performance was concerned. The “Danse Espagnole” wa 
© " Tt} also well received, and several of the encores were dainty bits that 
on and Delilah” aroused universal admiration. The Orange * me : 
at , , ‘tl served to illustrage the wonderful technic of the performer I 
sae = ‘. : ‘ ) ‘ vapers published gen us report re con- . : 
ry and Newark pape published generot eupents et 4 Mexican flerelé (inated 
T. B. Adams is president and William E. Harper con- cert. The extracts about Madame Jacoby included: 
ductor of the Tus sday Musical Club, of Summit, N J In the sele on of soloists for this concert the Union was remark Mr. Blumenberg shared honors quite evenly with the famous prima 
1 ‘ ' fortur r Miss Josep J by, w $s st for tl society . 
The second concert of the season by the Philharmonic i . apes » * ng . > jonna last evening. His playing was exquisite, and pr ably more 
7 f r r t ecr imired for her artistic 
5 ] 7t . inish than has r before been heard here or n It was 
Society was given at Louisville, Ky., on 7th The 4 : ccatiie tes Mate Sannin (Ot nil die didn a” ed than has ever before bee sill 
re] VAT es , uf , “2 . ; - greatly appreciated by the audience, and he received mu enthu 
soloists were Mrs. Katherine Whipple Dobl Miss Flora e heroically dramatic lines written for the part of Delilah. Miss ; P 
, . siastic applause \ La Fuente playe y Mr. Blu g, wa 
tell } Ras ad Ta 1 | . eo stvied me sone wut in its deep tones it hs 7 
i- M. Bertelle, Douglas Webb, T. ¢ Barr and Ear! G. Hed- ‘ y . : as eee, ' - te - ” his gem of the evening. For sweetness and purity of tone and ear 
the eadt nd power of atralte n respects | singir 
zt den. r = solo te tieacage . airs - %S ness in execution this selection simply « i not e been ex 
- . . lelightful and not the least so in the duets with Samson.— . — 
g The last concert of the Dominant Ninth Chorus and Qees ( aisle, Aasll of on celled by any living ‘cellist.—The Mexican Herald (English) 
ge i , April 26, 1902 “a 
the Verdi Club was given at Alton, I April 30. The 
> ~ . ‘ ie cogmee The ‘cellist, Mr. Blumenberg, succeeded F 
re soloists of the evening were Jean 6: epenmmanens: J ‘ ruly a be hing De Be es having a to frantic excitement. His ex j r exceed 
al soprano; Mr Ewell Buckner, alto; ¢ nion 1 er, tenor; wne t ty and striking appearance, she is a soulful singer ngly difficult on the ‘ce astor ed eve r | tone 
1 all of St. Louis, and C. W. Clarke, baritor of Chicago { great talent and ability. Her voice, though not very big, is of noble, large and warm. We are so full of praise of this artist that 
A 1 mut 1 P } } 1 } the the kind netrates into the remotest corners of the largest ur pen is incapable f doing t : 1 hence we ivise 
ew IsiCai associ n nas DOD ni mea y tn . 
I- . or ‘ : . . - S g Ww ex r < enu 4 I nd every 1 ic er to got r x ert ge for f 
1 nembers of St hn’s Tr : Vaterbu 
i- adult member t ot. Jol . - . 2 edie y, ! t rming and winsome She is an artist of high calibre, Deutsche Zeitung of Mexico (German) 
. , , . . 
is Conn It is called the S Jol Mu al Association er My Heart I'll Surrender if He Comes To-day,” vs 
e William Kebster is president, Henry F. Marendaz, vice é ia t gine oneself present when she lost her lover, The ‘cellist Blumenberg was warmly applauded and sdmired. He 
i 1 | tt c it r strength gathered hop as resigned to wait , 2 t wie " eat d : rf ‘ , 
a president, A. M. Dickinson conductor, and Samuel Hodges , : pe, was semgne wait possesses, as the « $s agree, gre ‘ y 
render } + r r net 1 ter } 
ecretary and treasurer : : - er heart im wonted tencermess, she we tion and extr i y tech: rhe ‘ ‘ 
s lé and treast I m . a 4 7" : 
A ie vf P M » — N. J rue . Smcnaoe oes ae ee Oh, to the Charms  celjjent artist with well deserved ovation El Imparcial (Spanish) 
At the home ol Miss Anna ) viars! ainfieid, 2 fl Ss er Mrs. Jacoby sang with such dignity and inspir 
April 30, a progtam was r¢ red y the Ensemb Liu x rvor r tivated the hearts of every listener, and her , 
The live nd worl iW ner. Rubinst and y ‘ ere enchanting that tears of joyful emotion Louis Blumenberg, on the ‘ce Dtained most ef a ap 
' le lives an TKS Ol gner, ibinstein Grahms ; peep te oe “ Pidectgpecante eee ‘ 
c ¢ . , n the eyes of mar f the re nsive listeners.—Orange plause for his correct sch and the sen t l execution 
1 were discussed » tions irom these mposers wert ied , In the “Caprice Hongroise” he roused real et siasm Beyond 
Fs if rendered by Mrs. B. 1. Drake, Mrs. Fred Stack and the = joubt he is a virtuoso of positive merit, worthy of the applause he 
Ss 3 
t > ry MacIntosh eived.—E] Popular (Spanish) 
Misses Str ng, Moore, Rand t} inom Mh, sidCil n, Of the s ts Mrs. J by easily carried off such honors as went = — - 
Phillips, Harriet, Palmer and Fawcett to ther The role of Delilah is admirably suited to her vocal and 
The last regu mee , C neat (Gas Mies t ramental endowment. Her contralto is wide in range, ample The term distinguished artist can be applied t e ‘cellist Blu 
“ _ iw — . : “ 2 ae : 7 . . ive in its hig nes, which are ™enberg, who obtained unequivocal proofs of the public estimation 
Club for this s« Na i \ le l Keliient to tee tasentions. as the canals El Imparcial (Spanish) 
f \i I 1 "W 
ie May 1 I ne lOuowing ° ° t be yess . Gwin t ret scl g, that € singing was very pieasing at all times 
) H. Bacon, Miss Meta Fretwe! M K ney, J. M. Black, and frequently called forth the pplause which deserving artistic Sefior Blumenberg is always the great virtuoso who Conquers with 
Arthur Levy Mis Eu . Io} \ 4 ot /. t rt merit There much refinement and charm in her inter the utmost ease all difficulties His r weeps and sing 
» d I “ ¥y, «vil uge a y Ll rta du- 
k I M aoe ag ( . t t r f the Spring Sor and if ne missed the eductive reating in the soul the sweetes $ T} Medita 
P r $$ inst I vi Mnima f obduri Liter th " 1 ‘ ” 
a : : as 4 note of n in the duet with Samson leading t My Heart, at Religieuse of Massenet was superbly interpreted.—I Imparcia 
‘ I I | 
program a rehearsal of Ul choruses | ye given in the Thy Sweet \ r the beauty of tone, the sincerity of feeling and (Spanish) 
May concert was held the good taste displayed gave uneommon distinction and worth to - 
The members of the Chaminade Club, P idely Pa., er pertorma Newark Evening News Sefior Blumenberg en d e| c r espe y 
d a recently organized mu il society, gave their first ev — in the Nocturne of Chopin, which he interpreted conscientiously 
. “4 1 1 Popul an 
c ng musicale May 4 t e residet f Yr nd Mrs M J ne J by, mezzo-soprano, was the Delilah, and she El Popular (Spanish) 
= ; g t tw great exactness The role is a familiar one to - 
Samuel Gittel The entertainme I ( ] , — = : 
‘ J “pie ne if er voice sounds at its best. She was in splendid 
piano, violin and ‘cello solos by Miss Gertrude J. Kep- voice 1 night, and her part in the presentation was thoroughly , 
od pelman, Miss Helen Pulaski, Mrs. Jos ph A. Louchheim, et ed. “‘To-night Samson Makes His Obeisance” was sung mag Clifford Alexander Wiley. 


Mrs. David Weyl, Miss Harriet Duer, M Adele M. sieunly. “My Ban at Thy Sen Von 5S & See, Gm LIFFORD ALEXANDER WILEY sang at a concert 
4 Zellner, Miss Hortense Huntsberry, Miss Helene Marks, ‘ sete hr terete ge Rcegy Ste ye ne wall last week given at the Masonic Temple Hall, Wash 


cig i t tic climax tound ex 
, Miss Helen Fleisher, Miss Henriette Pfaelzer, Mrs. pres ; watt Wont Despise You! Away ington, D. C., for the benefit of the Washingtor Aid As 




















¢ Samuel J. Gittelsor followed 1 Your Aid, Philistines.” The high B flat was taken sociation for the Blind. The following extracts are from 
The annual meeting of the New Haven (Conn.) Sym- * : ‘ 1 effectiveness as that which characterized the the reports in two of the leading daily papers 
+ 3 . w A flat y heard. Of course, the duet scenes in the sec 
r I Ur str: was held lay | list of officer g star of ‘ er : s f 4 nder W the é 
— chestra wi ‘ rs 4 ae . rey on nd t n Samson and Delilah were the best, and displayed me aes wee * . sje o, New 
chosen for the ensuing year is as follows: President, Mor esources.—Newark Daily Advertiser bem nora Bae canny sheng : py ae As 
ris Steinert vice-pre lent Louis Felsbure secretary _ : ton -¥ the “Prok ,” from r- av s “I Pagliacc which 
: ing . elicited an enthusiastic encore e later appeared in a group of 
; ee , >" rarian. | 
Albert Mallon; treasurer, Louis | VV « in, I The s sts were all good. Mrs, Jacoby’s beautiful voice was three songs by De Koven, Owst and Brockway, meeting with the 
Rawson; directors k Fichtl W I Haesche G F. heard t dvantage in the part of Delilah. Her part in the great hear approval of the audience if H. Droop played Mr. Wiley’s 
Robinson, B. Cass, E. I Rawson; auditors | L. Bron t the s nd tf in ccurs the tat solo, “My accompaniments in an. able manner Washington Evening St 
ttell 1 ) " \ " Heart at y Sweet Voice was delivered with d intensity, May 7, 1902 
, son, E. Langzettell; conductor, Prof. Horatio W. Parker . a 
e 4 M ; i ’ ”’ and she was fittingly accompanied by Mr. Dufault as Samson.— — 
assistant conductor, Morris Steinert; concertmaster, Prof . 
n Newark Sunday Cal Clifford Alexander Wiley was the chief attraction and greatly 
Isidore Troostwyk P _— = ; ) 
“ . = pleased the audience.—Washington Post 
Taylor, a small town near Scranton, Pa., has an ora- 
torio society of nearly a hundred young voices. On April Gertrupe CLarE Durrey, A New Sincer—Miss Ger 
28 the society gave their initial performance, singing trude Clare Duffey, a young soprano from the South, will Von Grasitt’s Prans.—S. Becker von Grabill, the emi 
Handel’s “Judas Maccabeus The chorus under the be heard in concerts here next season. She has studied nent pianist, has contracted for a recital tour of Mexico 
direction of D. E. Jones, sang well, and was loudly ap wit teachers in Europe and America hose who and the Pacific Coast for next season. He will spend the 
e , ’ , ory IR ' , . . : 
, plauded. Their test work was in “We Will Bow have heard her declare that she sings with brilliant color, summer at Lititz Springs in hard practice and physical ex 
Down,” and in the closing chorus, “Hall ah, Amen.” t her songs are equally enjoyable by reason of her tem- ercise. It will be remembered that von Grabil! is the pian 
n T , . Ibert Teill pr les | 
The soloists were: Miss Alberta O'Neill, soprano; Miss perament gifts. Being young and attractive, she has every ist who walked 350 miles last summer, as he says, merely 
Henrietta Harris, mezzo; Mrs. Lenore Thompson, con- thing which goes to make an artist. for the fun of it. 





ume: Matia von Niessen-Stne| 77 ASAD, meth em 


S&S. SCHIRMER, 
MEZZO SOPRANO. POSE, TECHNIQUE, STYLE, REPERTOIRE, 35 Union Square, NEW YORK. 

VOCAL ner OPERA, CONCERT. 
English, French, German, italian and Russian. ' Direct Communication with European Managers. 


For me... dates address 18 rue Bassano ( Etoile), PARIS. INSTRUCTIVE EDITION OF STUDIES 
ALICE E. JOSEPH, 7a Hanover St., Losdoa, W., Eagiand. FOR THE PIANO. 


pa smith Nixon € etcher Music Method), EA EI” JOSEFFY 


EVELYN A. FLETCHER-COPP, Containing 


TOE GRAND PIANO IGNAZ MOSCHELES, op. 70, No. 1. Etude Characteristique 
IN UPRIGHT CASE. 1225 Madison Avenue, New York. CARL CZERNY, op. 92 Toccata 
Built on the principle of the FREDERIC CHOPIN, op. 10. Np. 10, Etude in A fiat major 
Parlor Grand, and its equalin| ROBERT PREDERIC CHOPIN op. 10, No.5 Etude in G flat major 
25. No. 8 Etude in D flat major 


musical resuits. This FPREDERIC CHOPIN, op 
system of construction properly ADOLPH HENSFLT, op 2, No. 12 Etude in B flat minor 
presented, gets other upright PAUL DE SCHLOZER, op. 1, No. 2. Erude in A flat major 
Pianos out of competition ROBERT SCHUMANN, op 7. Toccata 

Reasonable inducements ‘ 
offered dealers. Price, Complete in One Volume, Net, $2.50. 


The Sm'th& Nixon Piano Mfg.Co. | 123 West 80th St. BARITONE. 
10-12 Bast Pourth Street, Or Wolfsohn Musical Burea Sead for Cataloguc of SCHIRMER’S LIBRARY EDITION OF 
CINCINNATI, OHIO. 181 East 17th St St, New York. MUSICAL CLASSICS. 
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DRESDEN, FRANKLINSTRASSE 20, ' 
April 24, 1902 


SSNERN, a Dresden 


musician who 





ALDEMAR VON BAUS 
composer and conductor, is a 
Holding the posi 





goes at his task seriously. 
tion of a leader of the newly organized “Dresden Chor- 
verein,” he shows commendable enterprise in the concerts 
of this society, where the masses are treated to music of 


high order. Handel’s ‘“Herakles,” in January, was _fol- 


lowed April 15 by Liszt’s grandiloquent oratorio 
“Christus,” the choice of which testified to the high aims 
of the chorus, with which Herr von Baussnern has done 


wonders during the short time of its existence. 

Liszt’s work, to judge from only one hearing, impressed 
me.as being a touching outflow of deep subjective feeling, 
setting the idealism of religion to music, not in the usual, 
stiff style, but strongly contrasting 
Handel and Bach, free and impulsive in form. Ancient 
church service music of the Roman Catholic pattern forms 
Faith, trust 
content, 


“objective” oratorio 


the ground upon which the work is founded. 
strong characterize the spiritual 
the same time the figure of Christ as the 


and a belief 
throwing at 
superhuman impersonation of Christianity in its entirety 
into bold relief. The score contains great expression, other 


parts are replete with religious ecstasy, transcendental in 
design and vibrating with nervous sentiment. 
The oratorio is in three chapters: (1) The 
Oratorio, (2) Epiphanias, and (3) the Passion and Resur- 
rection and orchestral effects, 


though not reaching up to Wagner’s, are descriptive in 


Christmas 


music, Instrumentation 


quality and full of Stimmung Although space forbids 
going into details, mention should be made of those 
numbers which at first hearing impress the listener in 


variably, such as the “Tristis est anima mea,” the sad and 
music of which cast depression over the hearers, 
the 


Variety of style and 


desolate 
the “Stabat Mater 
“Wonder,” 
desirable contrasts are richly displayed in the chourses 


dolorosa” and “Speciosa,” and 


which is full of color, &c 


The choral forces did admirable work, less so the solo- 


ists, who were only comparatively equal to their tasks. 


Phe 


ms; 


Johanna Dietz, of Frankfort, realized expecta- 
Frau Adami, frightened her hearers by 
Fungblut (Berlin), and 


Though several numbers 


soprano 
the alto, 
faulty intonation. Herr von 
Milde 
had been 


close upon three hours, which, considering that human re- 


(Weimar), also assisted. 


struck from the score, the presentation lasted 


ceptiveness should have its limits, is too much. Neverthe- 
that it 


the work is so interesting and so impressive 


held our attention until the very last note. 


Liszt, according to various “guides” by Miller-Reuter, 
Jordan, and, as also stated by Edward Reuss in his ex 
ellent book, ‘Franz Liszt, ein Lebensbild,” completed the 
work in 1866 at Weimar, having begun it in 1856. We 


we Herr von B: 


rhe able 


‘; ] 
he received at 


ussnern thanks for having introduced it 





here conductor was applauded, and the laurel 
the cl was a well deserved ac- 


work. 


wreath se 


knowledgment of his assiduous 


Professor Adolf Stern, whose personal connections with 
Liszt lasted for about thirty years, some nights previous to 
the concert delivered a lecture. as reported to me, on the 

irtance of Liszt’s personality in his compositions. It 





is said to have occurred exclusively before members of the 
society and a few personal friends. Considering Stern’s 
well-known capacity and brilliant qualities as a lecturer, 
the effect may well be imagined; one regrets it was not 
repeated before a larger audience. 

Byron's “Manfred,” when revived the other night in the 


use, subjugated several hundred of us by the won 


i 1 

power of its author’s genius. Herr Wiecke in the 
e role is a veritable priest in the domain of high art. His 
icting” seems no acting, but a “living through the part” 


biective way. so much so that the listeners in 


felt great sympathy with the man, whose 


de feeling and true emotion revealed itself so elo 


quently, so convincingly. When speaking those famous 
words to Astarte’s ghost: “Thou lovedst me too much as 
I loved thee. We were not made to torture each other,” 
&c., he stirred the house; indeed, the whole scene with 
Astarte and Neimesis was carried out in a way we shall 
not easily forget. Pauline Ulrich was a powerful Nemesis, 
Saalbach ideal as Astarte. Schuch conducted Schumann's 
music, which greatly enhanced the grandeur of the play. 

The next day I witnessed the concert of the Dresden 
‘Liedertafel,”’ given in aid of the Bismarck memorial fund. 
Johannes Werschinger conducted the chorus, delivering 
himself of his task splendidly. Otherwise the program was 
far too long and not well contrasted, so if applause was 
spent at the close, which I did not stay to hear, it certainly 
was given from thankfulness that the musical enjoyments 
of the fine concert were over. 

A highly interesting evening in the Court Opera House 
has to be chronicled, that of Pietro Mascagni’s appearance 
here as a conductor of his world-wide famous “Cavalleria 
Rusticana.” His Excellency Count Seebach, the royal in- 
tendant, gave the public the pleasure of meeting the com- 
poser, who by his first opera jumped into universal fame in 
one bound. Mascagni was enthusiastically received by the 
audience, among whom were many who remembered the 
storm of enthusiasm that greeted the initial performance 
of the “Cavalleria” here about ten years ago. The moment 
was overpowering, and I cherish it in my memory as a 
Mascagni surprised his hear- 
semed 


never to be forgotten event. 
his slow tempi. The 
He ought to know, however, so there is no gain 


ers by intermezzo almost 
dragged 
saying, though Schuch’s conducting pleases many of us 
It was nevertheless a highly impressive perform- 
Von Schuch sat in the front row of the parquet ap 
plauding vigorously. It a_ beautiful 
The orchestra, splendid. 

Gennaro Fabozzi, the blind court pianist to the Queen 


better. 
ance, 


Was representation. 


Dowager of Italy, and professor at the Institute for the 
Blind at Naples, gave a concert here, honored by the pres- 
ence of the court, The criticisms were brilliant. No tickets 
having been sent to me, I regret not to have heard him, the 
opinions, however, about his unusual endowments being so 
highly favorable his appearance has to be noticed as quite 
exceptional. The Neueste Nachrichten gives interesting 
information as to the way in which he acquired the knowl- 
edge of reading music. His program embraced the litera- 
ture from Bach to Liszt, as well as selections by Italian 
composers. 

Crescenzo Buongiorno is busy upon a new opera entitled 
‘Michel Angelo.” 

A. Sieberg, the esteemed New York composer, has had 
great success with a new concert waltz, which was per- 
formed by the Trenkler band. 

My readers will also be glad to hear that two young 
American artists intend before long to set out upon their 
first concert tour, which is to begin in India—if I mistake 
not. The two sisters, daughters of Mrs. Herbert Wharton, 
who in the American colony here hold a prominent social 
position, have been heard frequently in private circles this 
season (lately at a grand reception in the American rec- 
tory), and | can truthfully state that their performances 
gave genuine pleasure. The younger Miss Wharton, study- 
ing with Herr Elsmann, piays the She gave a 
splendid reading of de Beriot’s Thirteenth Concerto and 
soli. Miss Wharton, the pianist, very ably accompanied her 
She studied for some time with Mrs, Potter Frissell 
(when Dresden), method—the 
Leschetizky school—she reflected much credit. After Mrs. 
Frissell’s leaving for her post in America Miss Wharton 
entered the Royal her studies 
with Tyson Wolff. the young 
artists. INGMAN. 


violin. 


sister 


in upon whose excellent 


Conservatory to follow 
All good wishes follow 
A. 


GLos—E AND Mrs. Ruopves 1n CAtirorni1a.—Adolf Glose, 
the pianist, is touring the West and the Pacific Coast with 
Mrs. Chas. W. Rhodes, the “Wagner lecturer,”having filled 
engagements in Missouri and Kansas, on their way to the 
Women’s Federation of Club’s Biennial, at Los Angeles, 
Cal., where they appeared with great success on May 6, 
repeating lecture and music on the 8th, after which engage- 
ments follow in San Francisco, Portland and Seattle. This 
Mr. Glose’s fourth visit to the Pacific Coast. His 
daughter, Augusta Glose, has just returned from an eight 
Klaw & Erlanger’s “Liberty 


18 


with 


months’ 


Belles.” 


elgagement 





HANCHETT AND INstiTuTE Recitats.—The Brooklyn In- 
stitute of Arts and Sciences has invited Dr. Henry G. 
Hanchett to give another course of lecture recitals next 
year. 


NEW MUSIC. 


New Songs and Vocal Collections. 


G. SCHIRMER. 
HE number of new songs put forth annually in this 
country must be surprising, yet not so surprising as 
the average excellence in workmanship and novelty. In 
a large batch of songs sent THe Musicat Courter for 
this little to 
The chief fault is a monotony of subject, which 


review month we find much to commend, 
deplore. 
is unescapable, for at Christmas seasonable hymns, ora- 
torios and lyrics must be expected, and Easter brings its 
appropriate music. Of the commonplace, old-fashioned 
song there little Music making nowadays 
must be at least spick and span. 
mothers are not even tolerated in our vaudeville houses 
rhe house of G. Schirmer has issued an “Anthology of 
Sacred Song; Celebrated Arias Selected from Oratorios by 
The selection and editing 
for alto, 


In the 


is evidence 


Songs about the woes of 


Old and Modern Composers.” 
Max Spicker 


tenor and bass, respectively, cover wide territory. 


is by Four volumes soprano, 
soprano album Haydn is represented by two recitatives 
and arias from “The Creation” and a recitative and aria 
from “The Seasons’; Hiller by “Saul”; S. de Lange, by 
“Moses”; Massenet, by “Mary Magdalene”; Mendelssohn, 
by two airs from “Elijah” and “St. Paul”; Mercadante, by 
“The Seven Last Words”; B. Molique, by “Abraham”; 
C. H. H. Parry, by “Judith”; R. Pugno, by “The Resur- 
of Reinthaler, by “Jephtha and His 
Spohr, by 


rection Lazarus”; C 
Rubinstein, by “Paradise Lost”; L 


Sullivan, by “The Golden 


Daughter” 


“Calvary”: A Legend” and 


“The Light of the World”; Weber, by four excerpts 
from the “Harvest” cantata; Bach, by “Pentecost” can 
tata; Beethoven, by “Engedi”’—his “Mount of Olives”; 


Benedict, by “St. Peter’; M. Costa, by “Eli”; Cowen, by 
“St. John’s Eve”; A. R. Gaul, by “The Holy City” and 
“The Ten *; and Handel, by numbers from “The 
Messiah,” ‘Alexander Belus,” “Hercules,” ‘“Jephtha,” 
“Joshua,” “Judas Maccabeus,” “Ode to St. Cecilia’s Day,” 

" This 


Virgins 


“Samson,” and from “Susanna selection reveals 
variety. 

The alto volume contains the names of Bach, Benedict, 
Sennett (Sterndale), Martin Blumner, Costa, Cowen 
Dvorak (“St. Ludmilla”), Gade, Gaul, Handel, Kiel, Mac 
kenzie, Maréchal, Mendelssohn, Parry, Raff, Reinthaler, 
Saint-Saéns, Sullivan, Vierling and C. Lee Williams. 

have not the space 


the 


The tenor and bass volumes—for we 


to enumerate the names of the arias names 
of Jeethoven, Benedict, Bennett, Cowen, 
Foster, Gaul, Handel, Haydn, Heller, Men- 
delssohn, Mercadante, Molique, Parry, Pugno, Reinthaler, 
Spohr, Stainer, Sullivan, Weber, Dubois, Klughardt, Mac- 
kenzie, Maréchal, Raff and Rubinstein. Mr 
Spicker has displayed taste understanding the 


present 
3ach, Barnby, 


Gounod, 


Massenet, 
and in 
editing and selecting 

The same publishers have issued some songs by Her- 
Wetzler 


Kinderlieder are charming 


Hans which are worthy of extended com- 


of 
the infantile in music, naive childhood fancies set to naively 
simple music. Four Scottish ballads—Bannockburn,” 
“Killiekrankie,” “When I Sleep I Dream” and “The Joy- 
are for baritone and prove again how happy 


man 


ment. Twelve specimens 


ful Widower”’- 
this composer is in treating pure ballad sentiment, whether 
sentimental, jovial, humorous or heroic. “Bannockburn” 
the latter “Killiekrankie,” 
Gaelic ritornella, is a perfect epitome of Scotch feeling 
of the devil may care sort. In the “Five German Songs,” 
imported by Schirmer, Mr. Wetzler is seen at his best, 
a setting of “The Fairy Queen,” must 
Of this group under con- 


sounds note, while with its 


though his opus 1, 
not be forgotten for its fantasy 
is set to words by Lenau. 
It is full of feeling and has a “Abend 
lundschaft” is a beautiful pastoral mood captured and held 
“Volkslied” is well named, and “Der Abend” is quite the 
most original of the five, though “Beherzigung,” after 
Goethe, pushes it close with its swinging melody and 
broken rhythms. The thematic invention is on a par with 
Mr. Wetzler is to be congratulated 


sideration “An die Entfernte” 
3rahmsian flavor. 


the technical. 
OuiverR Ditson COMPANY. 


This well-known house continues to publish songs of a 
The present list is large and will be briefly 
William Arms Fisher’s “Gae to Sleep” 


high grade. 
dealt with 
pretty cradle song for medium voice in C or low voice in 
A. Arthur Farwell is represented by six songs, of which 
“Thou'rt Like Unto a Flower” is the best, being simple 
in feeling and well made. It is for low voice. There is 
fresh out-of-door feeling in ““Wenlock Town,” for medium 
voice, by the same composer. “The Wandering Knight” 


is a 
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is by Harry Eldridge, for tenor or baritone. Carl Busch’s 
“I Had a Dove,” for low voice, is dedicated to Francis 
Fischer Powers. It displays abundant musicianship. “The 
Moon's Lullaby,” by Charles S. Burnham, is for low 
voice. It will prove an irresistible encore piece, slim as 
is the musical idea presented. Frederick Field Bullard’s 
“The Kavanagh,” for medium voice in F or bass voice in 
D, is a rollicking composition, well written and full of 
spirit. “When the Land Was White With Moonlight,” 
by Franz X. Arens, has a tender, poetic charm all its 
own. It is for high voice. Mary Turner Salter has com- 
posed “A Water Lily,” for medium voice, simple in feel- 
ing and structure, effective withal “The Steersman’s 
Song,” for bass, by Harry Hale Pike, is an excellent 
specimen of its genre. Of Carlo Minetti’s four songs the 
“Sevillana,” for medium voice, with its exotic Spanish 
rhythms and coloring will prove a very popular concert 
number. 

E. R. Kroeger, fertile in ideas, has a group of six 
songs in this batch. The “Lullaby,”’ for medium voice, is 
characteristic, and “How Shall I Love You?” for medium 
voice, is replete with sentiment and very interesting 
melodically and harmonically Heliotrope,” for high 
voice; “A Valentine,” for high voice, are both by Marie 
von Hammer They are melodious. Charles Fonteyn 
Manney writes well, though he doubtless writes more 
than he wishes. Among the songs of his sent us for 
review we note “Comes My Love To-day?” for medium 
voice, in which he sets for himself a standard that he 
reaches in none of the others. It is an admirable version 
of Heine’s “Kommt Feins Liebchen Heut?” The other 


songs range in sentiment from grave to gay, several of 





them being religious. His “Resurrection” is a short can 
tata for Easter 
Breirxorpr & Harter 
Edward Burlingame Hill has composed three poetical 
sketches for piano, The first, in A, is the most original 


and is quite fresh in feeling and figuration Three songs 
by Anne Buckler Lake are entitled “The Hills 0’ Skye.” 
‘Sonnet” and rhe Wild Bird's Song.” The first is 


redolent of the Kelt with its wild humor and melancholy 
“The Quest” is a setting of a legend, the music by the 
lamented Ethelbert Nevin and the text by Randolph 
Hartley. It is marked throughout by the melodic grace 
of Nevin. The John Church Company publish the work, 
which is appropriate for festivals, being a sort of romantic 
cantata with mixed choruses and telling solos and duos 


SHARPE SINGS AMERICAN 
SONGS IN GERMANY. 
fhe Kaiserin Pleased With ‘* Sigh No More, Ladies.’”’ 


RNEST SHARPE, the basso, who has been singing 
in Germany this season, received a special invitation 
from Emperor William to sing at the palace 3efore their 
Majesties, Mr. Sharpe sang a varied program and Ameri 
can composers were not neglected. The Empress was 
especially pleased with “Sigh No More, Ladies,” by Wil 
liam Arms Fisher At a concert given Sunday afternoon, 
March 23, in the hall of the Kultus-Ministeriums, for the 
benefit of the children’s recreation grounds, Mr. Sharpe 
sang a group of songs by Clayton Johns, Charles Fonteyn 
Manny, and William Arms Fisher, and these were received 
with special applause At this concert Joachim, Dr 
Schaper, and Freifrau von Lipperheide, performed the 
Beethoven Trio in B major, and solos sesides Mr 
Sharpe there were two other vocalists, Felix Schmidt 
and Miss Tabert. Each sang a group of songs 

A report of the concert in the Berlin Lokal Anzeiger 
referred as follows to Mr. Sharpe: 

“In the prominent artistic features of the concert we 
must include the excellent basso, Ernest Sharpe, In the 
face of the closer relations, thanks to Prince Henry’s visit, 
between Germany and America, the American artist had 
in advance the sympathy of the public. But the political 
actuality aside, the distinguished concert singer, thanks 
to his magnificent voice, his presence, charmed as it did 
in the year 1899, when he made his first appearance in 
Berlin. Mr. Sharpe sang exclusively American songs by 
Clayton Johns, Charles Fonteyn Manny and William 
Arms Fisher.’ 





Genevieve Bispee’s Pupits’ Recirat.—The pupils of 
Miss Bisbee will give a recital at her studios in Carnegie 
Hall on Friday, May 16, at 4 o'clock. 
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® rooklyn. 


Closing Concert by the Institute. 














EVERAL hundred persons were turned away from 
Association Hall last Thursday night, the occa 
sion being the closing concert by the Brooklyn In- 

stitute of Arts and Sciences. ,While the overflowing audi 

ence and eagerness on the part of the people to hear music 
was encouraging to both the business and art departments 
of the institute, there were some “cranks” who grieved be 





cause Liza Lehmann’s “Persian Garden” was the chief at 
traction of the program. If the musical tastes of a com 
munity are to be judged by the works the people prefer to 
hear, then the judicious casting their eyes over Brooklyn 
may well cry out, Alas! 

Lhe Institute lost money on the superb performance of 
Liszt’s great oratorio “Saint Elizabeth,” whereas on Liza 


Lehmann’s sickly, pessimistic song cycle the managers 
' 


ic 
earned a handsome profit Until the Institute has an er 





dowment fund no reasonable person should complain if the 


committees do not at all times adhere to their ideals 
However, it must be said “The Persian Garden” was 
never better sung than last Thursday evening. The sing 
ers, all favorites in Brooklyn, were Mrs. Caroline Mihr 
Hardy, Mrs. Hamlen-Ruland, Theodore van Yorx and Dr 


Carl Duff Isidore Luckstone accompanied. Before the 
cycle the quartet of singers delighted the musicians as well 
as the laymen with the following selections: 
trio, Memory Leslie 
Mrs. Hardy, Mrs, Ruland and Mr an Yorx 
Fair Maider Uld Frenel 
(Arranged by A. I 
(uest Elear eS 
Dr. D 
Iungi dal Caro Bene Secch 
ihe Clang of the Wooden Shoon Molloy 
Mrs. Ruland 
\ Seere > 
herce € (soda 
Serenade, from the new opera Iris Mascagr 
Mr. van Yorx 
At Parting Roger 
Ihe Violet Helen H 
A Little Song Bung 
Die Forsichte Hans Hern 


Mrs. Hardy. 

Mrs. Mardy, the soprano of the quartet, was called upon 
at the eleventh hour to replace Mrs. Dorothy Harvey, who 
was unable to keep her engagement. Mrs. Hardy sang her 
songs charmingly, and she, moreover, strengthened the fa 
vorable impression created at a previous concert this year 
the puri.y and sweetness of her voice were displayed 
the beautiful trio which she sang with Mrs. Ruland and 
Mr. van Yorx. Mrs. Ruland has gradually advanced het 
self by work and study, and now sings with finish, ex 
pression and, as ever, with a rich natural voice. The ap 
pealing quality of Mr. van Yorx’s tenor, combined with 
his excellent vocal method and intelligence, has raised him 
to the front rank of American concert and oratorio sing 
ers. Some of his colleagues from the continent of Europe 
could learn much from hearing van Yorx sing forte, for 
even then he never forces his voice. His singing of “A 
Secret” was romantic, and in the tender Berceuse of 
Godard’s the quality of his voice recalled a fine violin or 
‘cello. He sang the Serenade from Mascagni’s new opera 
in capital style, but for the music—poor Mascagni has in 
this work merely reproduced snatches from “Cavalleria 
Rusticana.” 

Dr. Dufft’s singing also proved a good illustration of a 
fine vocal method, for the voice is as fresh and noble as it 
was ten years ago. It would seem superfluous to tell the 
readers of THE Musica Courter that Dr. Dufft is an artist 
with many engagements. He is singing constantly and 
still he preserves the quality which first established his 
fame as a leading basso. The doctor showed his gallantry, 
too, by singing songs arranged and composed by women 


\. L. is Liza Lehmann’s mother. The audience was very 
cordial to the four artists 
Ct 
Piano RecitaL at Wissner Haut 
Miss Augusta Octavia Schnabel gave a piano recital at 
Wissner Hall last Thursday evening. The young woman 
played with enthusiasm compositions by Mendelssohn 
Moszkowski, Grieg, Chopin and Bendel, Miss Schnabel 
was assisted by her sister, Mrs. Minnie Schnabel Sever 
ince, soprano; William Grafing King, violinist, and Mr 
Scharff at a second piano. Miss Ruth King accompanied 
for her brother and Mr. Scharff for Mrs. Severance. A 
; . 


enTice pp 
nce appla 


large and musical au ided the program 


Concerto 1, op. 2 Mendelssohn 
M S € 
Golden Springtime K woda 
\ Rg ) 
ndoliera 41 Moszkowski 
erfly 43 ( eg 
£ Ma le W 4 pt I t 
M Schnabe 
IH J Harf (J H t 
Mr Severas 
Leg le Wie awsk 
Sara le I m 
M King 
How Blest Seem to Me Schumann 
: » ve 
Grand Valse Pp. 42 Chopin 
Spir ge Whe Mendelssohn 
M > 
Frihlingslied I Oo. Wei 
Mr S, 
\ FS 
fer See 39 Bendel 
M S 
 € 
Puetes EvENING oF Musi 
Mme, Berta Grosse-Thomason, pianist; Leo Lieberman 
tenor; William E. Goeringer. viola Oliver Anderson 
cello, and Arthur Rosenstein, accompanist, assisted Miss 


Laura B. Phelps, violinist, at a concert given in the Pierre 
pont Assembly Rooms. The program was unusual and af 
iorded, particularly the violinist and pianist of the even 
ng, a good opportunity for ensemble music of the most 


enjoyable kind 


rrio, C minor Mendelssohn 
Madame T mason, Miss Phelps, Mr. Anderson 
Songs 
Wie Melodien Zieht es Mir Brahms 
Als Die Alte Mutter Dvorak 
Schnell Vergesser I'schaikowsky 
Mr. Lie ma 
Sonate, F major Grieg 
M e 7 \ I 
Soli fer "cello 
Andante, B minor concert Golterman 
Scherz Van Goens 
Mr Ande 
-ongs 
Memory Park 
O, Come Wit Me Van der Stucken 
\ I ar 
Ouartet, E flat major Rheinberger 
Mme. Thomason, Miss Phe Mr, Anderson, Mr. Goeringer 


Ihe concert was given under the auspices of the follow- 
ing prominent women: Mrs. George B. Abbott, Mrs. Fred 
erick T. Aldrich, Mrs. Alexander S. Bacon, Mrs. Herman 
Behr, Mrs. Alexander Black, Mrs. Charles Melville Bull 
Mrs, Will Carleton, Mrs. Dwight L. Clapp, Mrs. Stuaart 
Close, Mrs. George A. Dennison, Mrs. Francis E. Dodge, 
Mrs. Charles Merritt Field, Mrs. John W. Hesse, Mrs 
William Burr Hill, Mrs. Allison Hopkins, Mrs. Franklin 
W. Hooper, Mrs. Almet F. Jenks, Mrs. Martin Joost, Mrs 
Charles Lowrey, Miss Emma B. Lewis, Mrs, Frank M 
Lupton, Mrs. Sidney V. Lowell, Mrs. Nathaniel Matson, 
Mrs. William Murray, Mrs. Alexander J. Perry, Mrs 
George H. Prentiss, Mrs. Frank Reynolds, Mrs. Woodhull 
Stuart Roe, Mrs. Sylvester Ross, Jr., Mrs. George Wm 
Smith. Mrs. George A. Stanton, Mrs. George F. Stock 
well, Mrs. Ronald Taylor, Mrs. John Thallon, Mrs. John 
van Buren Thayer, Mrs. William Clifton Todd, Mrs. Fred 
ric A. Ward, Mrs. S, V. White, Miss Sophia Wisner, Mrs 


Cornelius Zabriskie 


Music at THE New ENGLAND Meetinc 
A musicale was given in connection with the annual 
spring meeting and reception of the New England Society 
at the Art Galleries on Montague street last Tuesday even 
ing (May 6). John Hyatt Brewer directed the musical pro 
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gram contributed by the Amphion Male Quartet, and Mrs. 
Mary Hissem de Moss, soprano; Miss Martha M. Henry, 
soprano; Miss Alice Sovereign, contralto, and Mrs, Ru- 
land, contralto. The selections were all by New England 


composers and poets: 









Part song, Ballade of June.. cdewasecsiewnssd sents enema Hadley 
The Double Quartet. 
Baritone solo, Bedouin Love Song..........cscsccecsecceeevers Hawley 
Mr. Engel. 
Part song, On the Seashore.. A eank iia aceduenenenl Eisfeld 
The Amphion Male Quartet. 
Soprano solo, Where the Lindens Bloom........ ....Buck 
Thou Art So Like a Flower...... jcedbeeepecceenrevensuaneen Chadwick 
The Lark Now Leaves His Watery Nest.........-+-eceereeeeeee Parker 
Mrs. De Moss 
Part song, Two Flower Songs..........+.-s+ees Mrs. H. H. A, Beach 
Mrs. De Moss, Miss Henry, Miss Sovereign, Mrs, Ruland. 
Tenor solo— 
Up to Her Chamber Window Foote 
Love Me if I Live........00- Foote 
Mrs. Lieberman. 
Part song, Twilight......... {eeckessehiseds tater hootwetervebeted Buck 
The Amphion Male Quartet. 
Contralto solo, He Was a Prince........-cccecccccesvevccveccees Lynes 
Mrs. Ruland. 
ze & 
CONCERT BY THE LAURIER Cups. 
The Laurier Musical Club gave a concert at the Embury 


norial Church last Thursday evening for the benefit of 
the Woman's Branch of City Mission. An excellent pro- 
ram was presented by local singers and performers: Miss 


Elsie Ray Eddy, soprano; Miss Eva Louise Quintard, con 
tralto; Albert E. Angus, tenor; Hugh E. Williams, bari 


tone; Miss Kate Waldo Peck, piano; Miss Hattie A. Peck, 
piano; Carl H. Tollefsen, violin; Laurence J. Munson, ac 
companist; Miss May Livington Mills, accompanist. 
Jt & 
Tuirp CoNcerT BY THE CLEF CLUB. 

Metz conducted the third concert of the 
Clef Club given at Crosby Hall. The soloists were Miss 
Belle Newport, contralto, and David Mannes, violinist. The 
professional and amateur orchestral 
March, “Roman 


Augustus C, 


aie é 
club, composed of 


performed these familiar pieces: 


player 
Carnival,” Mendelssohn; excerpts from ‘“Maritana,” Wal- 
lace; Mozart's G minor Syinphony in three movements— 
the minuet, andante and finale; “Aragonaise” from “Le 
Cid,” Massenet; “Norwegian Dance No. 3,” Grieg, and th« 
waltz, “Wedding of the Winds,” Hall. The members of 

e orchestra are: Augustus C. Metz, director; Joseph 
Grunewald, concertmaster; violin, Albert Stotzer, John 
Hollinger, John Rogers, T. B. Johnstone, Frank Butter 
worth, G, A. Bloehbon, Charles Mauser, H. Chait, L. T. 


R. M. Robinson, Carl H. Tollefsen, E. M. Renner, 


Cross, 
A. Wiltsey, Charles Stoecklen, A. H. Faust, Henry Koster. 


C. B. Nolan; viola, W. A. Donaldson, T, Berthune, W. H 
Kruse, Paul O. May, W. Hooton; ’cello, H. C. J. Oelecker, 
W. C. Jaeger, W. Davies, J. Hegarty, E. D. Kelsey; bass, 


\. Tomes, J. Davidson; flute, A. Hoffman, C. Birkner, H. 


rgan; oboe, F, Landoit; clarinet, A. Keller, E. Hide; 
bassoon, W. C. Gallaer, J. J. Wuerstlin; horn, H. Sand 

rd, H. M. Pilkington; cornet, C. H. Stoeckle, W. Mur 
hy ; trombone, M. T. King; percussion instruments, S, M 
C ‘ 

Mr. Mannes played the “Adagio Pathetique,” by Gou 
nod; “The Bee,” by Schubert, and “The Fiddler,” by 


Wieniawski. Miss Newport sang “Stride de la Vampa,” 
from “Il Trovatore’; “Ecstasy,” by Mrs. Beach, and “The 


lrout.”” by Schubert. The accompanists were Miss Elsa 
Ven and Mrs. Mannes 
eS 

This evening (Wednesday) George Francis Moore will 
give an organ recital in the Flatbush Reformed Dutch 
Church. 

ELizABETH WeLLeR.—Miss Elizabeth Weller was the ac 

mpanist for the performance of “Ganymede” which was 
given at the Carnegie Lyceum on May 2. The affair was 


social and musical success, and much credit is 


Miss Weller for her untiring efforts both in the re 


hearsals and in the public performance. 


By B. W. Frnpon. 

HE conditions of opera in the United States and Eng- 
land are so much alike that such criticism as applies 

to the one applies to the other, and I have always admired 
the courageous manner in which THe MusicaL CourIER 
has advocated the cause of national art and fearlessly op- 
posed the wealth and might of the New York elect. But 
in strict justice one has no more right to attack Maurice 
Grau for supplying the identical article which American 
plutocracy desires than one has to take exception to the 
dry goods merchant who puts in his shop window the arti- 
cles best calculated to attract customers and provide the 
wherewithal to purchase his daily bread. Every im- 
presario must be a tradesman at heart; if he is not, he will 
sooner or later have to undergo his public examination in 
He can foster art, it is true, by in 
the best, and when that 


the bankruptcy court. 
sidiously encouraging a taste for 


taste is sufficiently developed again he has to cater to it 
from a well considered commercial standpoint. 

Now America, like England, has neither singers nor 
operatic composers of the first rank. But perhaps this 


sweeping assertion stands in need of some qualifying re 
mark. America is lucky in having given birth, to a suf 
ficient number of prime donne to carry through a decent 
Opera season, and the women singers in the vernacular, 
who have made big successes in London, have come from 
But America has and 
not who can 
any degree of complacency 

Marchi, Van Dyck, 
regard as of second continental rank. 
I am strong in my advocacy of English art for English- 
men, I realize that in this particular we must take a back 
seat, or else content ourselves with mediocre performances 


We have shown some promise in our composers, and if 


America. produced no tenors, 


we have with 
De 


we 


one measure himself 


such men as 
those whom 


So that, although 


with 


Saléza, or even 


they were treated more liberally I believe that within the 
next two decades we should boast writers who would hold 
their own with any of the men abroad; indeed, the two or 
three operas that have been produced by Englishmen of 
late years have been quite equal to those which have been 
But in art, as in present 
We oppose 


lament 


introduced from the Continent. 
day commerce, we are a slow creeping nation. 
the introduction of labor saving machinery and 
the loss of contracts, and because for upward of a cen 
tury our opera has been an alien growth, manipulated by 
strange hands, it never occurred to us that if a cutting 
were taken and grafted on to our modest rose bush, in the 
fullness of time the tree would blossom and we could cull 
its flower with grateful hearts. 

For one whole generation during the last century the 
ears of our forbears were tickled with the works of Cim 
arosa, Bellini, Donizetti and Rossini, and just at its latter 
end this quartet was reinforced by Verdi and Meyerbeer. 
Then came Auber, Weber, Gounod and Bizet, and there we 
marked time until the vogue of Wagner. Balfe, it is true, 
put in an occasional appearance, but until the management 
of the late Sir Augustus Harris an English composer had 
as much chance of seeing an opera of his mounted at 
Covent Garden as the camel had of passing through the 
eye of a needle, or, if the same authority is to be believed, 
a rich man has of entering heaven. We are slowly creep- 
ing out of our shell, and quite independent of that farcical 
fad, a national opera house, we shall in time arrive at a 
period in our musical history when the performance of an 
opera by an English composer will savor no more of 
strangeness than one by a Frenchman, German or Italian. 
I do not see at present the same hopeful sign in America, 
but if the Union Jack gives the lead I am quite sure the 
Stars and Stripes will not remain long in the rear. This 
may be thought a long introduction to a brief article on the 
coming season at Covent Garden, but it was necessary be- 
cause I wanted to make some excuse for the present state 
of opera in England, and to show that we are on the right 
track, and that year by year something is done which 
brings us nearer to the desired goal. My slapdash, Viking 
friend, John Runciman, has always his 
hand to chuck at the Covent Garden syndicate 
things are not wholly up to his standard of perfection 
away goes his brick at the syndicate’s windows; he never 


‘arf a brick in 


and if 


stops to think if a word or two of extenuation might not 











be said, and that a little honey mixed with vinegar has 
a more healing effect on the inflamed larynx than vinegar 
in its virgin state. Then there is Fuller Maitland (you 
have all seen the picture of the white rabbit in “Alice in 
Wonderland,” haven't you?), but his hand is too weak to 
hurl brickbats, and he is compelled to content himself with 
little pellets of dough from the kitchen, which he lobs 
through the open casement of the manager’s room, care- 
fully wrapped up in the printed pages of a monthly review. 

But Maitland is a man with a grievance; he cannot 
persuade the world to believe that Hubert Parry is Bach 
born again, and that Villiers Stanford is a combination of 
Mozart and Richard Wagner. He brought all his skim 
milk of invective to bear against the opera syndicate a 
few months ago, and when one had dismissed his dreary 
the gist of was that 
“Messaline” been given several more performances 
Much Ado About Nothing,” 
I believe in Isidore de Lara’s opera, 


platitudes the syndicate’s offense 
has 
than Stanford's which on its 


merits it deserved 
and feel there is the grip of a man in it, and I am sorry 
that it did not make a better impression in America. I 
have mentioned Runciman and Maitland because, although 
they are as wide asunder in their way of thinking as the 
thwacked the Covent Garden syndi- 

I hold no brief for Earl 
I believe watering a fern 


poles, they have each 
to the best of their ability 
de Grey and H. Higgins, but 
is a better way of encouraging its growth than jumping 


cate 


on it. I look back upon the progress we have made dur- 
ing the past ten years, and I say there is every reason for 
congratulation In the middle "80's grand opera 
to death’s Poor Signor Lago tried hard 


to galvanize its palsied frame into some semblance of life, 


our 


was next door 


but he could not do it 
Then Augustus Harris came on the scene and by his 
tremendous energy, business instinct and the fortuitous 


iSSIS 


Részke he brought back society to 
commercial 


ance of Jean de 


ts boxes, he established opera on a sound 


basis, and did his best to give creditable representations 








He started a new epoch in the history of the art: he was 
never backward in introducing new works—in one season 
he gave alf a dozen—and several were from the pens 
f Engl posers; he revived the “Ring des Nibe 
lungen” after it had lain dead for years and made popu 


made Covent Garden popular; he 





ar, or the in- 
on to the grand opera stage; 


get together such 


sh tongue 





ind we may wait a long time before we 





t which was associated 


ther gre singers as tl 
with his management. The syndicate took up the mantle 
is greater than 
for the 


¢ 
-h was put into the stage 


up ol 


which he dropped; their financial success 


s, and their profits are being spent general 
The new machinery whi 
over £20,000 sterling and this year other 
will do much to 


Ten of the most 


good. 
last year cost 


improvements are being effected, which 


ncrease the comfort of the audience 


mportant operas have been provided with new scenery, 


and at the time of writing scene rehearsals are going for- 
ward daily, so that the mechanical effects and the light 


ng will leave as little cause for complaint as possible 
Now, when one sees a body of men so earnestly bent 
on doing the right thing it behooves us not only to do all 
that in us lies to keep them up to the mark, but also 
to give them that measure of praise which will make them 
feel that their work is appreciated, and so put heart into 
them for further endeavors. The forecast of the approach 
ing season's program is not such good reading the re 
sumé of the work accomplished by Mr. Grau during his 
ecent season in New York. But we always cast an 


Atlantic because the American 


The artists go there fresh and 


envious eye across the 


season 1s our béte noire 


invigorated with an autumn’s rest and they return from 
their sojourn in New York city and wandering through- 
out the States physically and vocally worn out, and the 


result is an obvious deterioration in quality and tone 


A notable example last year was Saléza, who cracked up 
in the first month of the season and had to go to a more 
congenial climate to rest and recuperate 3ut so long as 
the American dollar is more almighty powerful than the 
shall have to grin and bear it, until 


that 


English sovereign we 


strong enough to say 


between the two engagements 


the time arrives when we are 
the singer must choos 
Our repertory for the season consists of eleven Italian, 


eight German and five French works, with a novelty by 
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aad 


an untried operatic composer, Herbert Bunning, a young 
Englishman whose libretto has been founded on Anthony 
Hope’s romance, “The Heart of the Princess Osra.” But 
for some reason best known to the composer and the 
opera syndicate, this work will be sung in French 
although its heroine will be impersonated by an American 
artist, Miss Garden, who has been winning golden 
opinions in Paris. The Wagnerians are given two cycles 
which comprise “Die Walkiire,” “Siegfried,” ‘“Tann- 
hauser,” “Tristan und Isolde,” “Lohengrin” and “Die 
Meistersinger,” and the two revivals among the Italian 
works which call for mention, inasmuch as they have not 
been performed for many years, are Donizetti's “Elisir 
d’Amore” and Verdi's “Ballo in Maschera.” A _ large 
amount of critical interest will centre itself around Dr 
Elgar’s Coronation Ode, which is written for solos, quartet 
chorus, orchestra and military band. It is divided into six 
numbers. Madame Melba will sing the soprano part, and 
160 of the choristers forming part of the Sheffield Trien- 
nial Festival choir—the best in England—will be brought 
to London to render the chorus section ‘here will be a 
big gala night during Coronation week, and the season 
from the social standpoint will probably be extremely 
brilliant. The subscription is larger than ever and num 
bers who have applied for boxes have had to go empty 
away or content themselves with stalls. By request of the 
Queen, M. Jean de Reszké will appear some three or 
four times, and other notable artists include Mesdames 
Melba, Suzanne Adams, Sobrino and Calvé, and Messrs 
Saleza, van Dyck, Plangon, David Bispham, Renaud 
Eduard de Reszké and Scotti The tenor contingent is 
to be strengthened by Signor Caruso, of whom great 
things are expected, but it is difficult to understand why, 
after his last season's success, de Marchi was not re-en- 


gaged. 


American Institute of Applied Music. 
HE usual fortnightly recital by the students passed off 
successfully on Friday, May 2. A marked improve 
ment was apparent, particularly among all the voice pupils 


The following was the progra 


Siciliana . Guilmant 
Madeleine Browr 

Gavotte, G minor Bach 
Bernice ¢ ¥ r 

Matrosen Lied Grieg 
Cle A. Todd 

Message of the Rose.. ' Helen H | 
Hulda S f 

Cavalier Fantastique Goda 
Abig Leor 1 

Song No. 1, from Rose Cycle P p zu Eulenburg 
Elsie A. Weigle 

Etincelles . Moszkowsk 

Annie Louise Hester 
Violin and Piano Sonata (first r ement) Schubert 


Henry Holdtman 


Des Abends Sx mann 
I e Ba a 

Volkslied Mendelssohn 
Sally Barr Perry 

Viola Melod Thalberg 


Aria, from Marriage of Figar Mozart 
Cora Agnes Fields 

Sonata, op. 57, Andante con mo Reethoven 

Hazel Ross 

Violin and Piano Sonata Gad 
Magnhild I istedt 

Bid Me Discourse Sir Henry Bishop 

r 1 I Carlson 
Song Without Words, No. 2 Mendelssohn 
Nocturne in F. Chopin 


Cc. E, Horn 


Fontenailles 


I’ve Been Roaming 
Obstination 
tiondina, No. 6 Gounod 
Minniebel Smith 


Trio Haydn 


Miss Lindstedt, Mme. Delhaze Wickes, Mr. Sorlin 


Sic. Apramorr.—Sig. Abramoff, the distinguished basso, 
has been especially engaged to sing Mephisto in “Faust” 
and Lothario in “Mignon,” which are to be given at the 


Grand Opera House in this city during the summer m mnths 





Mme. 
Charlotte 





Sole.... 





OF THE 


NEW YORK SALESROOM 
THE B. F. WOOD MUSIC COMPANY, 


No. 6 East 17th Street. 


—— = 


(3 of the most enterprising firms of music publishers 
in the country is the B. F. Wood Music Company, 
of Boston, who have in a short time built up a very large 
clientéle from among dealers throughout the entire coun 
try. They make a specialty of teaching music for piano, 
and for piano with violin, of standard songs and the best 
class of music for mandolin clubs 

In order to bring their publications more directly to 
the notice of the musical public of New York city, they 
have recently lease d the store at No. 6 East Seventeenth 
street for the purpose of making a full exhibit of their 


productions, and to give the teachers and professiona 


peopre an.opportunity to examine more carelully their 
various publications. At this store only the publications 
of the B. F. Wood Music Company, together with the 
works for which they are the sole agents, are to be 
handled, and a capable representative of the firm is to be 
in charge lo teachers and all those interested in secur 
ing the best works a cordial invitation to inspect the stock 
is extended, and it might be noted in passing that, for 


those who wish, arrangements will be made whereby 


music may be delivered to the home address wh 
charged to the purchaser’s regular dealer 
A specialty is made of easy teaching music of the best 


grades, and in this department most excellent material 


for pedagogic purposes will be found. This part of 


the 
catalogue contains such well-known names as Krogmann 
Eilenberg, Aletter, Gurlitt, Kullak, Reinecke, Sartorio, 
Wolff, and many others of note, a sufficient guarantee as 
to the excellence of the productions, For the more diffi- 
cult piano music they number among their composers 


such names as Arensky, Chaminade, Eilenberg, Kirchner 





Leoncavallo, Meyer-Helmund and ag 

Their collection of rd sor 2 gems of the 
very highest quality, suitable for either urch 
use, embracing a coterie of distingu s, such 
as Chadwick, Brackett, Broome, H Mas 
cheroni, Meyer-Helmund, St. Qu Stre 





lezki, and others of name and fan 

In the department of music for the violin the publica- 
tions offered to music lovers are of the same high level 
and in connection with this it is a pleasure to make men 
tion of the works of Ot. Sevcik, whose world-renowned 
pupils, Kubelik, Kocian and Ondricek, were trained ac- 
cording to Sewetk WUethod, and are solely indebted to 
for their enormous technic. The B. F. Wood Music Com 
pany has exclusive control for this country of this stu 
pendous and most efficient work 

The music offered for mandolin and piano is of t 
and most attractive type 

In addition to their sheet music publications they issue 
in Edition Wood” a series of low pr ced volt 


standard works, includ 


imes ol 

ng ‘studies, recreations, and classi 
cal works, in which the greatest care has been taken, not 
only in the selections, but in the editing, engraving and 
printing. They are also sole agents in the United States 
for “Edition Cranz” and “Bosworth Edition.” The “Edi 


tion Cranz” is a new edition, similar in style and scope to 
“Edition Peters,” and is to contain all the classics besides 
valuable modern numbers “he “Bosworth Edition” is 


largely made up of educational works for piano, edited by 
Heinrich Germer, whose editing has received the highest 
recommendation from Liszt, Biilow, and all the most in 
fluential music journals throughout the world. It also 
contains the works of Schumann complete, edited by 
E. Biehl, and the Beethoven sonatas, edited by Liszt, 
Composers and copyists will be interested to know that 
they can procure in this New York salesroom, in any 
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desired quantity, any of the filty-two various rulings of 
the celebrated “B, C.” manuscript paper, for which the 
B. F. Wood Music C 


claim that the paper is the best manuscript paper that can 


ompany are the sole agents. Their 


be manufactured is fully substantiated by the large qua 
tity of it which is sold. 

Choir leaders and organists will find in the Choir Jour- 
il, published by the B. F. Wood Music Company, ex- 


cellent and suitable music of the medium grade, besides 


articles on choir work and news and notes from the entir« 
ountry. The Choir Journal is gaining an ever increasing 
patronage and has become an established necessity 

We congratulate this company on having secured such 
an attractive store ind we also congratulate the musica 


people of New York in thus having an opportunity of 
, 


keeping in touch with the publications of this most pr 
' 8 ' 





gressive firm, as the in 
excellence o! editir v be iuty ol engraving da d ‘ ar { s 


of printing have reached a very high water mark in the 


JARVIS MEMORIAL UNVEILED. 


Nt S 
\ the pr e ola g 
teacher s pupus d admirers a mx ria et t ti 








ite Prof. Charles H. Jarvis was f yj ited and 
eiled at the Academy M May Phe beau 
cifn onze tribute to the deceas ¢ ; the g to 
y i ber P J Ss pupils 

and r is 

It is the work Sculptor Sa f 

illly presents the i d fj rument 

Characteristic { ture i th 
I y ep Ice ] t 

e front entrar é i 

Dhe vement to erec " 1 g 
Mrs. W m Brew W ] c | J { 

An excellen g i i g \ i g 
for the occasion. Dr. Alfred ¢ ran Lambdin opened the 
proceedings, and in a few we s “ ls | 
to Pr Jarvis, who aid " tor torty y 
as an instructor in music i lis city i luring 
impression on the best red of t nity Phe 
Beethoven String Quartet rendered a fine selection. Stan 
ley Addicks played two piano s > 
Haberbier and “Interspechon” (Cauffman) was finely pr 
luced by Mr Stanley A 
and piano accomp Qui T I eS 5 
“Mass in B minor,” was heard in magnifi n by th 
Choral Society, Prof. Gordon Thunder « lucting 

Mrs. George Gregory Murray played “A Song W t 


Words,” Mendelssohn The pres t ur g 


was done by Dr. Hugh A. Clark, an 


ate protessor! 
rhe fame of a gr te é ent i f 
< | the loct I d : y \ | , 
He excelled as a teacher, and he ex t. | 
< gre | t “ i l 
sible su : d here in P f 
many ye s nd } n I n | ] I ie < 
the ss 9 ' 
\l ] . 
masters.” 
Henry Budd resp i o t , 
emy The « ng ft et g Hiind 
was splendidly played on the orga y P Ss. 7 
Strang. A. G. O 2 pupil of Jarv H y ’ d by 
VM n Stoll, Jr., David Dubinsky, R S it ar 
F. Cortest (harpist) This climax wo! 
ler rend f Handel's g P 


Wot_e To ATTEND THE CINCINNATI FEsTIVAl ]. Fred 
Wolle, the director of the Bethlehem B I ival s 





coming to Cincinnati to a he May I He is 
distinguished organist, and, as a matter of ent 
accepted Mr. Thomas’ invitation t r ef \ 


in organ solo.—The Enquirer (Cincinnati), May 2 


lost Versatile and Brilliant 
American Soprano. 

Engeged for Louisville, Richmond, 
Kansas City, and other Spring 
Festivals, 1902 


RECENTLY RETURNED FROM AN IMMENSELY SUCCESSFUL 


TRANSCONTINENTAL RECITAL TOUR. 


— 





neregenet, LOUDON G. CHARLTO 





Oratorio, Festival, Concert and Recital Engagements now Booking. 


Carnegie Hall, 
9 NEW YORK. 
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CurcaGco, May 7, 

EORGE ADE’S “Sultan of Sulu” is having a 
remarkably successful run at the Studebaker 
Hall, Fine Arts Building, where the produc- 
its third month. Many im 
been made since the 


1902 


tion is entering 


provements have “first 


night” performance. 
Ct -<€ . 
Managers of the new Bush Temple of 
1 special season of light opera, beginning with Gilbert and 
on Monday evening, May 12 
“The “Patience” and 


Music announce 


Sullivan’s “Pinafore,” 


Pirates of Penzance,” Geisha,” 


The Mikado” are included in the repertory 
oe ame 
ErcHtH SunpAy CONCERT AT THE GRAND Opera House. 


the eminent Chicago tenor, assisted by 
pianist, and Alex. Krauss, violinist, pre- 
sented the following program at the Grand Opera House 


George Hamlin, 


Eleanor Scheib 


last Sunday afternoon, May 4: 


Vittorio mio core. .Carissimi 
POMGINNE Sncicecixsvecrtegutrsascesivoanseues . Schoenefeld 
EG TROGIR s vn o's cevceresoresepescvoncesscen .Schoenefeld 
Du bist wie eine Blume Schoenefeld 
Lieheslied ee Dvorak 
Sona piano and violin Henry Schoenefeld 
fwas April... ae vee Husihetadions ee ....Nevin 
When the Land Was White With Moonlight...............+.+++ Nevin 
l 1 Folksongs 

Heigho! The Morning Dew 

The Kerry Cow 

(Arranged by Charles Wood.) 

e Was Once a Little Boy.......ccccccccccccvccessccscsecvece Cowen 
The First Love Song.. , er Grammann 

Mr. Hamlin sang with his accustomed finish and ex- 
pression, and the various interesting songs which he in- 
troduced were well. received 


A particularly attractive feature was the piano and vio- 
lin sonata of Henry Schoenefeld played by Miss Scheib 
and Mr. Krauss 

This was the eighth event in Mr. Hamlin’s special series 
of popular Sunday afternoon concerts at the Grand Opera 


House 
J ce 
D. A. Clippinger, of Kimball Hall, returned to Chicago 
May 3, having conducted a successful performance of 
Elijah” at Joliet, Ill., on the previous evening 


fe 


Wiiliam Wegener, the gifted New York tenor, formerly 


f Chicago, is now a member of an excellent quartet, of 


Katherine Howard, a leading pupil of Madame von 


New 


which 


York, is the contralto 


J <= 


Klenner, of 


Prof 
has sent a number of his pupils to large musical centres for 
Among such sing 


Alfred Cabel, vocal instructor, of Sioux City, Ia., 
purpose of continuing their studies. 
may be mentioned Clara Moran, in the class of Charles 


Gauthier, at the Chicago Musical College; Katherine Gem 


mill, pupil of Herman Devries, at the Chicago Musical Col 
lege, and Miss Hall, who recently was so fortunate as to 
win a scholarship in Boston. 
J €& 
Miss Lois Davidson, an exceptionally talented pupil of 
William H Sher 


wood’s assistance, at Joliet, Ill.. on the evening of May 7 


Sherwood, will give a recital, with Mr 


Much local interest and enthusiasm is centred in this event 


ro 


<= 


Katharine Hoffmann’s ability as an accompanist has won 
for her the indorsements of Madame Gadski, Watkin Mills, 
Frangcon Davies, Gwilym Miles, Joseph Baernstein, Wil- 
Genevieve Clark Wilson, 
Spiering, Chas. W. Clark, Gregory 
Mrs. Hoffmann’s engagements are 
Dunstan Collins, Fine Arts Build 


liam Ludwig, Sydney Biden, 
Glenn Hall, Theodore 
Hast and other artists 
under the direction of 


ing 
ft 
Sue Harrington Furbeck, assisted by Bertha Smith 


Titus, at the piano, gave a very artistic recital in the Music 
Hall, Fine Arts Building, on Tuesday evening, May 6 
The program, which was ably interpreted by Mrs, Furbeck, 
included compositions by Gluck, Schubert, von Fielitz, 
Thomas, Robert Batten, Mary Knight Wood, Chadwick, 
Chaminade, Allitsen, and Gertrude 
Normand Smith. 

Bertha Smith Titus again proved to be an efficient ac- 


Lambert, Lehmann 


companist. 
Sue Harrington Furbeck is the Fine Arts Bureau’s lead 
ing contralto 
 € 
Mrs. Luella Clark Emery, the well-known 


structor, has had’ a successful season, and will fill impor 


piano in 


tant summer engagements. 
a =. 
ss € 
“Florodora” comes to the Illinois Theatre next week 
for a long run, which may continue, according to the 


local press, until the fall. 


- Julia Marlowe will return to Chicago for her last ap 
pearance of the season as Mary Tudor 


eS eS 


Under the direction of Hart Conway, twenty-seven 
pupils of the Chicago Musical College school of acting 
will appear in four one act plays at the College Hall, on 


the afternoon of Saturday, May to 


J € 
It is estimated that a sum of between $28,000 and 


$30,000 will represent the amount of the Chicago Orches- 
Association’s deficit this season. This amount, says 


the largest the guarantors have been 


tral 
the Tribune, while 


called upon to meet in the last three seasons, is not, as 


: ESTHER FEE,~~~ 


16 ASTOR STREET, CHICAGO. 








Edmund J. Myer. 


VOCAL INSTRUCTION, 
82 East 23rd St. New York City. 


CIRCULAR FREE. 
Summer Term on Lake Chautauqua. 





CONCERT DIRECTION 


ROBERT STRAKOSCH 


56 Rue La Bruyere, PARIS. 





one report had stated, ‘the most disastrous deficit the 
orchestra has had since its establishment eleven years 
ago.” Two years ago the sum to be made up was $16,400 
—the smallest of the eleven seasons—and last year it was 
$20,000. Previous to that time, however, the deficits were 
larger than the present one—$40,000 being the sum reeded 
in April, 1899, and the shortages of the preceding years 
ranging from that amount to $51,000, 

The enlarged deficit this year is attributable to the giv- 
ing of forty-eight concerts instead of forty-four, as hereto- 
~—seven of the last 
eight public rehearsals having fallen on stormy days—ard 


fore; to unfavoring weather conditions 


to the increase in the tendency of fashionable people to 
spend the late winter and the spring months ews; from 
Chicago. The first twelve weeks of the present orchestral 
season showed an increase of $4,000 over the correspond- 
ing weeks of any previous one, so the falling off has been 
since the middle of January 

J & 

In honor of Mme. Anna Weiss a testimonial concert is 
to be held at Steinway Hall on the evening of Wednesday, 
May 28 
the program. 


Carl Bunge and Carl Bronson have charge of 


ft 
Francis Hemingway is giving a series of four organ 
recitals in the Church of the Epiphany. Gail Ellsworth 
Martin, a boy soprano, assisted in the program of 


May 5 
— 


i! 


rhe Chicago Orchestra will give twenty-four public re- 


hearsals and a similar number of concerts during the 
season 1902-1903 
Louis Evans, secretary and treasurer of the Bureau of 


Fine Arts, returned to Chicago this week from Cynthiana, 
Ky., 


Endeavor convention 


where he conducted a large chorus at a Christian 


Ss & 


Philip A 
which is to play at the 


Laffey will organize and direct an orchestra 
Coliseum Gardens this summer. It 
will include musicians from the Chicago and Rosenbecker 


forces, and a number of artists from Cincinnati and De- 
troit. Concerts will begin on Saturday evening, May 31 
J € 
AMERICAN CONSERVATORY RECITAL 
At the American Conservatory there are a number of 


students who possess much talent for original composition 
By Mr. Weidig these natural gifts are being cultivated and 
developed to such an extent that the following program of 
of the 


American Conservatory on the afternoon of May 3, proved 


compositions by members his class, presented at 


to be very interesting to the appreciative audience present, 


and a great credit to the conservatory: 


Concerto for Organ and String Orchestra A. Cyril Graham 
Mr. Barry 
Vian 
Barcarolle Myrtle Levvy 
Valse Caprice Myrtle Levvy 


Miss Levvy 


5S ongs- 
Orchard Gossip.. George Colburn 
Leave Me Not George Colburn 
I Should Know What God and Man Is Mrs. A. ©. Mason 
Miss Goodwin, 
Suite for piano, Prelude , John Mokrejs 
Mr. Mokrejs. 
Romance for violin . Howard Eis 
Mr. Eis 
Songs 
I Love My Love Myrtle Levvy 
Our Share of Night to Bear Myrtle Fisher 
The Years at the Spring Myrtle Fisher 


Miss Levvy 
Improvisations in form of a suite, Theme.. Myrtle Levvy 
Miss Levvy 
violin and 
: . : Neff Huyette 

Miss Robyn, Mr. Weidig and Mr. Kalas 

The event was under the able direction of John J. Hatt 
director. 


Olive Schreiner’s “The Hunted,” with a musical setting 
by Louis Campbell-Tipton, will be presented next season 


Second and first movements of a trio fer piano, 


‘cello 


staedt, musical 





ANGELA 


ANDERSON 


PIANIST. 


LONDON, (8o01-1902. 
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W. ADLINGTON, 
22 OLD BURLINGTON ST. 
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by Leila J. Howell, who, it is said, is about to illustrate her 
theory that grand opera should be spoken, and not sung 
eS €& 
KarLeton Hacketr’s WRITINGS ON THE VOICE 

Among Karleton Hackett’s articles which might well be 
revived and printed in book form are three which appeared 
several years ago in Music. 

The first, printed in 1895, explains causes which result in 
singing off the key, and shows many ways in which this 
troublesome fault may be overcome. 

“Laryngoscope in Singing,” published in 1897, abounds 
in interesting arguments and information which lead to a 
conclusion that: “It is the musician, the teacher of the 
voice, that must show the pupil the way, and the scientific 
student with his laryngoscope may be sent to delve in the 
laboratory; he is not needed in the studio.” 

Mr. Hackett’# essay on “Scientific Voice Teaching,” 
which came out in October, 1900, deals with “scientific” 
methods in a musicianly and scholarly manner. This treat 
ise, like its two predecessors, should prove of inestimable 
interest al value to vocal student and teacher of singing 


eS = 


STUDENTS AT THE SHERWOOD Music ScHoot 
Irene Gault, Addie Beatty, Mrs. Frank Blymer Siddall 
and Edith Foristall, who have been studying this season at 
the Sherwood music school, Fine Arts Building, were re 


cently described as “a quartet of pianists with super 
abundance of talent.” 

Miss Gertrude Carlyle, who has been taking lessons fron 
William H. Sherwood this year, is a post-graduate of the 
loronto, Canada, Conservatory of Music 

Edna Paine, a student at the Sherwood Music School 
promises to be an exceptionally fine concert pianist 

Another musician who has been studying with Mr. Sher 
wood is Mrs. Junius Hoag, formerly a Leschetizky pupil 

Harriet Webster, graduate of Knox Conservatory, Gales 
burg, Ill., also has been taking advantage of the opportuni 
ties which the Sherwood Music School offers 

== = 

Caroline Beeler, soprano, a talented musician from Leb 
anon, Ky., has been studying singing in Chicago this sea 
son at Mr. Baird’s studio 


fe 


Katherine O’Brien Stewart, soprano, who was heard a 





several musical events in Chicago this season, has recently 
appeared successfully at her home, Nashville, Tenn., and 
elsewhere in the South 
S=s <= 
The recent engagements of Eva Emmet Wycoff, soprano 
included a recital at Monmouth, II] 
S- <= 
Purr. or THE HinsHAW ScHooL oF Opera AND DraMa 
“lorence Pitcher Lyons, who recited at the North Cl 
cago Choral Union’s recent concert, added another triumph 
to her season’s record. Miss Lyons opened the program 
with James Whitcomb Riley’s “Knee Deep in June,” which 
she interpreted in a very creditable manner, and after which 
she was repeatedly recalled. All her readings proved het 
to be an exceptionally promising young artist. She is con 
pleting her course at the Hinshaw School of Opera and 
Drama, where her work has been most thorough. Afte 
graduation this spring she will be open to engagements f 
the coming season. 
eG = 
The Chicago department of THe Musicat Courter has 
recently received two attractive compositions—‘Concert 
Waltz,” in D flat, and “Album Leaf,” in G, by the gifted 
composer, Ernest Lachmund 
as & 
Joseph Vilim, director of the American Violin School, 
Kimball Hall, is a graduate of Prague Conservatory of 


Mrs. HELEN TRUST 


SOPRANO. 
Vocal Recitals in English, French, Italian. 
33 Grove End Road, 
St. John’s Wood, London, England. 





ACCOMP24NIST. 


e. vw. RiInsBERG. 
INSTR. VCTION. 
PIANO, ORGAN, H&RMONY. 


With the MUSICAL COURIER. 
Organist Rosevilie Avenue Presbyterien ( hurch, Newark. 


Secretary New York State m. T. A. 
Residcace-Studio: 954 Eighth Ave., cor. 56th St., New York. 
Telephone: 452 Columbus. 





Music, where he won distinction. After being associated 
with the Chicago Musical College and later with the 
American Conservatory, he founded the school which he 
now successfully directs. Mr. Vilim is well known as 
soloist and teacher. A number of his pupils have held 
positions in the Chicago Orchestra under Theodore 
Thomas and with other prominent local organizations 
His abilities are recognized in both Europe and America 


te 
Tue De Kap Festiva 


Prominent Chicago artists, many of whom are under 
Charlies R. Baker’s concert direction, took part in a 
brilliant musical festival at De Kalb, Ill, on May 1, 2 and 
3, arousing much enthusiasm 

William H. Sherwood appeared several times, always 
with his accustomed success 

[he program included also such well-known names as 
Electa Gifford and Mabel Sharp, sopranos; Mabelle Craw 
ford, contralto; Ciara Murray, harpist; Marie Schumann, 
violinist; Maud Fenton’ Bollma pran and Eloise 
Morgan, violinist. Bertha Smith Titus, of Chicago, ac 
companied very effectively, and the First Regiment Band 
played a number of overtures, marches and other selec- 
ons, under J. F. Hostrawser’s leadership 


lhe festival was an important event in De Kalb’s musical 


et & 
Mme. Margaretha Wunderle, first harpist of the Chi 


cago Orchestra, gave a harp concert at Uak Park last 





week, Thursday eveni A notable 1 ron the pro 
gram was Spohr’s seldom heard Sonata, op. 115, for harp 
and violin. Madame Wunderle’s skill is familiar to Chi 





cago concert goers he was assisted by Herr Wunderle, 


piano; Martin Koebel, reader, and others 


Pe ce 
_ - 


A feature of the third concert of the Rodger’s Park 
Musical Clul , 


» May Festival on Tuesday evening of this 
week was the singing by William Willett of Cowan's 


‘Rose Maiden 


—- ae 
= = 


Ihe problem of music versus horn blowing in the pub 


lic playgrounds is to be settled the coming summer 
Johnny Hand's band, that has frightened the caged animals 
in Lincoln Park dur ng dog days heret re, Will give way 
to a picked aggregation trom the Th is Orchestra. The 
purpose of the change is said to be the uplifting of public 


taste. No more time will be permitted, and there will 





be two concerts every week, at a cost ol $200 a periorm 


ance 
=. -_- 
v= v= 
R idolph Ganz yt e Ziegfeld ¢ ege faculty, proved 


himself a really good pianist in his recital last Friday even 
ing. Even the wretchedly bad taste displayed in advertis 
ing the concert by sticking cheap bus tf the young man 


about wn in the store windows did 1 have the effec 


yf keeping p< ple away. tly because Mr 





Ganz is already known as of rare powers, and 


partly because whatever Dr. Ziegfeld’s school undertakes 
s so well done as to imply only success. Mr. Ganz gave 
his first important concert last Friday in Studebaker Music 


Hall. He gave a scholarly program, and wa 





fective in the Liszt Polonaise in E and varia 
tions of the theme by Handel. He also sh ate 
feeling and imagination in his readings of the Chopin num 








bers, and pleased his audience immensely with 


1 is perform 


ance of the familiar Liszt Rhapsody. Mr. Ganz possesses 
power enough, is fleet of finger, and is master of the tem 
peramental touch by which lovers of piano music are most 
surely reached and moved. He will eventually win a wider 


fame than comes to most pianists if he has the ambition 
to do it 
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LIST OF WORKS PLAYED BY 
HAROLD BAUER IN AMERICA. 
Musical Season 1901—2. 
Mason & Hamlin Piano 

goons the following list it will be seen tl 


played over sixty different works, including several 


at Mr. Bauer 





works for piano with orchestra, for piano with quartet 
and important compositions for piano, played by Mr 


Sauer for the first time in America, such as the d'Indy 
symphony for orchestra with piano, the César Franc 
Prelude, Aria and Finale. Mr. Bauer has played wit! 
every large orchestra in the country, with the Kneis« 


Quartet and other organizations, as well as in recital 




















our large cities ° 
( Italier ; 
S n A, violin and Bac 
> p. c t Beett ¢ 
Sonata in A flat Be ver 
Moonlight Sonata, op N 2 Bee ve 
Concert n E flat Be ver 
Sonata Appassionata Bee er 
ey (Far e Orientale kirew 
Scherz n I ( pin 
P r r ( pir 
I ade A r ( pin 
l’re e in A fla ( pin 
I e Pp 3 Chopin 
bar € f pin 
Nocturn I Chopin 
azurka in F sha nor Chopis 
N irne, ( r Chop 
N n | ( I 
A Choy 
I ‘ n Df ( [ 
I n C min ( pin 
\ e in A flat ( pit 
I sie in | I ( pir 
I € n | ‘ pin 
I e in ‘ | pir 
I le ar finale ( ar Franck 
( t piar and ng César Franck 
S phony f chestra, with 
G € { ck-l $ 
\ e Balle ( k-S Saéns 
Fi; nisie im Haydn 
I z I 
Et Liszt 
Mept Valse Lisz 
Legende, St. I es f Liszt 
Rhapsodie N Lis 
Sonata Liszt 
Songs Wit W is M lelss i 
k lo Ca cios M 
Ire le ar Fugue I { Mend 
Fantaisie I M 
Etud n 4 t neste 
Barcarolle R nste 
\rabesque > manr 
\ elet in | = 
Voge : Prophet schumanr 
In der Se nn 





Allegr nata, plar with s Schumann 
les 5S hon que > ur 
I r sic ( S 
R e in F shar; S 
' at > at 
( 2 > 4 

[ 1 in Bf S eT 
| cert n G minor Sait Sat 
Concerto No, 4, C minor Saint-Saéns 


Mr. Bauer has this season, as he did last, accomplished 
great work for the development and furtherance of musi 
in America. He stands for all that is best in his art; he is 
never swerved from his path of legitimate, honest, sincere 
and noble music making; he gives solid encouragement as 
well as solid delight to his hearers; his influence is manly 
uplifting and benign; his emotior al nature is strong, but 


under control and never hysterical; 





intellect stamps 


the man as a remarkable man,-and as he plays his audi 
ences are influenced and always benefited by these qua 
ties. Bauer's sympathy is deep, his tone luscious, and a 


rich sanity pervades all he does; a virile sanity, a musical 


sanity, a refreshing and an ennobling sanity 
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San Francisco, May 3, 1992. § 
is at a discount in San Francisco at 
resent writing, it being almost time 
e annual flitting to the 
re are now and again a few good 
they are mostly of the 


seaside 


1iough 





ateur sort and pupils’ recital order. A 





endid « iinment, though of the latter class, was 
| pup | given at Sherman-Clay Hall, by 
e puy the California Conservatory of Music, last 
y evening. As usual, there was an immense audi- 
d the work was exceptionally good. The program, 
I ( ny last week’s letter, was of a very high 
1 executed as one has by experience learned to 
expect they will be at the hands of any of Mr. Bendix’s 
I Miss Lily Hansen and Miss Alice Toklas have 
done beautiful work in the past and have been 
adily climbing, till now they are to graduate with 
rs from the conservatory, and start life from a profes- 
ndpoit. Unfortunately I had but one program, 
e on nt on in my last week’s letter, so it would 
ed ult to 1 the participants, but it is unnecessary 
) enumerate, as the work is assured to success when it is 
| d upon a p ram by Mr. Bendix, and those who 
t expecting sreat deal from a standard of the highest 
e were t disappointed. As the conservatory 
vill ere occupy its splendid new quarters there will 
‘ I ty r work of this description that has 
d it before, and the results will be be- 
‘ ng the school has accomplished before, par- 
y he corps of teachers has been greatly in- 
the rapidly increasing demand of a larger 

ntele 

f 

| Saturday Club, of Sacramento, of whose 
I ‘ 1 time to time kept you informed, has 
out for itself in a manner never undertaken be- 
h as the members have, unaided, given their 
pu ( il, all business and the entire management 
( transacted entirely by the “Juniors” themselves. It 
st creditable recital and was given to an audi- 
teringly large proportions. The young peo- 
engaged Masonic Hall, and the decorations of 
vhich the capital's lovely gardens abound, inter- 
ind various lovely greens, made the 
t bower in which the musical débutantes made their 
The Junior Saturday Club has grown 
l eginning to its present proportions 
y deserves more than a passing notice for the 
ed he work has been carried on at 
bers previous to this and the recital just 
issuMes an importance in relation to this fact that 
s win all possible encouragement, for 
€ young s, whose ambition and “stick-to-it-ive- 
‘ have made for success. The program, which was 
‘ eive ind gotten up, went through without a 
Some of the more ambitious numbers were well 


1 the friends of the young performers sent 


many lovely floral tokens over the footlights. The pro 
gram is so good I give it below: 


Essay, Junior Saturday Club and Its Work 


Ethel Backrath. 
Trio, Dance of the Gnomes...... Bear 
Gesina Shaden, Emma Newman and Mila Landis 
Piano, Rigaudon (Holberg Suite) Grieg 
: : Anna Thorp 
Song, Could I? ‘ ‘ losti 
Duo, Dance Macabre............. cowt ~~ Saint-Saéns 
Grace Foizey and Ethel McLaughlin 
Piano, The Nightingale.......... Liszt 
Bertha Leslie Genung 
Song, In the Shade of the Palms Stuart 
Charlotte Burns 
Piano, Die Lorelei.. Liszt 


Olive Sheehan 


Quartet, Funeral March (Sonata, op. 26) p Seethoven 
Elizabeth Hanrahan, Mabel Peterson, Hazel Pritchard and Anna 
Thorp. 


Piano, The Juggleress..... .. Moszkowsk 


Josie Levison 


Song, Two Marionettes...... ue Cook 
Florence Grau, 

Mandolin, Mandolinata ae Singelee 
Helena Biewener 

Duo, Coronation March (Prophet) Meyerbeer 

Helen Peterson and Alma Eldred. 

Piano, Hark, Hark, the Lark! Liszt 
I Trainor. 

Song, Lullaby of the Night Brackett 
Mabel le erson 

Sparks ..... Moszkowski 
Hazel Pritchard 

Quartet, La Regata Venezian Liszt 


Hulda Engstrom, Susie van Horn, Lulu Lombard, Estelle Burns. 


The date of the recital was April 25 





= = 
ss & 
Invitations are out for a recital to be given by Miss 


Lida Benedict, assisted by Mary, Susan and Dorothy Pas 


more, at the studio of H. B. Pasmore, 1424 Washington 
street, Wednesday, May 7, with a program that promises 


} 


to be interesting. It reads as follows: 


4 . ‘ , , ‘oe Mendelss 


Song 


Zuleika 
New Love..... 
Romance from Third Suite 


! in 
Mendelssohn 
Mendelssoht 


Ries 


Woman’s Love and Life Schumann 
Trio in E flat, op. 1, N Seethoven 
Scene from Der Freischitz Weber 


Mrs. A. WEDMORE JONES. 


“Carmen ”’ by the American School of Opera. 
ERKELEY LYCEUM was filled to the doors Tues- 
to hear the American School 
The performance was a suc- 


day evening, May 6, 
‘Carmen.” 
to 


of Opera sing 


cess start finish. Miss Cecelia Quinn sang the 
title 
considerable ability as an actress. 


Walter Wheatley’s Don 


above the average that it was a real treat. 


irom 


role. She is the possessor of a charming voice and 


José was so far 
Mr. Wheatley 
the 
leading tenor. 


singing of 


Terrace 
This 


has been engaged by the management of 


Gardcn summer opera season as 
young man will be heard of in the near future 

Miss Zetti 
part was certainly placed in good hands. 


Miss Marguerite Palmiter was an ideal Michaela. 


Kennedy was cast for Frasquita, and the 


Miss 
Freda Busing, Mercedes, was dashing and sang beauti- 


Mr. Madison Smith looked and sang the role of 
Zungia well. The Escamillo was in the hands of Andreas 
Schneider. The man and his voice 
known that it would be waste of space to comment. 


fully. 


well 
Other 
members of the cast were Harvey Merwin, Charles Hill- 
man and H. L. Williams. 
young sing, 
thing. 

Mr. Williams is the secretary of the school 


young are so 


The latter is a very versatile 


man, can act, manage and do almost any- 


J.S.V.C. on 0.F. 
Editor of The Musical Courier: 


In a recent number of your widely read journal, the 


veteran critic, Otto ‘loersheim, thinks it mecessary 


to allude to me in a way which illustrates several things, 
1 the 


first, his capacity for being totally i 
third® his 


which are, wrong; 


second, his colossal selfi-conceit; gratuitous 
spleen, and fourth, his brevity of memory 

Ihe fact is simply this: My article upon Paderewski’s 
*Manru” for a Western 
and appeared as Mr 


the the 


was written syndicate of papers, 


soon as Floersheim’s pronounce 
RIER I 

He did me 
surprise At 
Mr 


on till 


that I 


ment At request of editor of the Cot 


sent to that journal one of the carbon copies 


the honor to reproduce it in full, quite to my 
had 
did I 


after my own was disposed of 


word of 
that prod 


The fact 


the time I wrote it I not read one 


Floersheim’s article, nor read ict 


: 
ten days 


used the same anecdote as Mr. F. was a coincidence, 
and nothing else Does Mr. F. really suppose that 
he is the only man who knows that story about Brahms? 
I was first told it by Theodore Bohlmann, in Cincinnati, 
two years ago, and afterward heard it from Moriz 
Rosenthal and from several others, besides which I have 


told it myself at least a dozen times at various places 


That I chanced upon the same idea is nothing. When a 
hundred men in the world are all writing upon the same 
little subject, is it strange that similar ideas should arise in 


different minds? I commend to Mr. Floershe 
remarks of J, 


to be found in his essay on Keats, and for musica 





R. Lowell on literary plagia 





1 
the wise 


ism the clever remarks of Felix Weingartner 
Can it be possible that Mr. F. after all these years 
1ive as to really believe that I or any 


of experience is so n 


one would deliberately copy an article of his, and that in 


the same journal within a week or twe 





? He is so utterly 


mistaken that when I read his statements in future I shall 


certainly mix plenty of salt with them before swallowing 


o shoots a target once may do it 


A man wh 


again. There is a good expression in the South, “Barking 
up the wrong tree ‘a 

When, in hunting coons, a canine quadruped is very 
positive in his barking ind it is ascertained that he 
has selected the wrong tree, as the refuge of his prey, he 
loses cast as a coon catcher. As for Mr. Floersheim’s 


sneer, “whoever he may be,” I will give a few people 


who may be able to supply him with the information as to 





what personage the initials J. S V. ¢ represent: 
Theodore Thomas, Frank van der Stucke Walter 
Damrosch, Victor Herbert, B J Lang, W os. Sherwood, 


Bloomfield-Zeisler, Mme. Rive 
H. C. Eddy, G. E 
*. Krehbiel, Theodore Presser, 
Mathews, M. Halstead and 
instrumentalists and vocalists 
In 


undred more 


Mme. Carrefio, Mme 

King, Miss Clara Baur 
Marc A. Blumenberg, H. E 
A. L. Manchester, W. S. B 


practically all the visiting 


Whiting, 


these are 


Mr. F 


of America and Europe not sufficient, 


I will 


case 
1 


furnish a few h loersheim had 


} 





a much clearer notion as to whom the initials J. S. V. ¢ 
stuod for a few years back, when a composition of his was 
played by the Cincinnati orchestra. Then he showed a 
very commendable zeal to ascertain in what issue of the 


Commercial the verdict of 


This is 


heim, 


J. S. V. C. might be found, 
! Mr. FI 


quarter of a 


positively reiresnil like 
been writing musical criticism for a 
century, and have been told a thousand times that I was 
and 
could be 


So 


judgment 


that it 


almost culpably independent in my pos- 
sessed a style so personal and unique 
recognized whether the initials were signed or not 
sensation 

in excellent health 


inter 


that this entertains me as a new 

I have to 
and undampened spirits, J. S. V. C 
preted, is Joun SMITH VAN CLEVE. 


the honor remain yours 


which, being 
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Los Ancetes, Cal., May 8 ¥ \ 





Angeles Trio Club, Miss Anna Virginia Met 


alf, soprano, assisting The affair was attended by a 


arge, invited, representative audience of local musicians 


ind music patrons The program included, among other 
compositions, Dvorak’s ‘““Dumky” trio, op. 90, and Rhein 
berger's Sonata in E flat, op. 77. for piano and violin. Mr 
Jahn introduced himself t the Los Angeles publi 
through the Chopin Polonais p. 26, No. 1, and the 
Bolero, op. 19; Schumann’s Novelette, op 21, No. 1, and 
Rheinberger’s Capriccio, for left hand. The pianist ap 
parently suffered from nervousness, tending at times to 


obscurity in his playing, but his performance was an evi 


dence of studious, intelligent work, especially commend 
able in the Rheinberger number. and should make him 
accepted as an acquisition to our local musical circles 
While it must be admitted that a ymmbination of tw 


strings and a piano can never reach the satisfying heights 
attainable by a good string quartet—which, alas, we have 


not—nevertheless the Trio Club is doing laudable work and 


merits the encouragement of the musical publi The 
club consists of J. Bond Francisco, violin; Julius Jahn 
piano, and Louis Opid, ’cello 

Ss = 


rhe Treble Clef Club presented an attractive program of 
things well adapted to its pabilities at the Woman's 
Club house, Thursday evening, April 24, the occasion be 
ng the first appearance of the club under its new director 
J. B. Poulin. The work of the organization reflects credit 
apon the musical head of the society and gives promise of 
re-establishing the club as a recognized factor in the mu 
sical affairs of Los Angeles. Bernard Bierlich, ‘cellist 
assisted as soloist, and Miss Ada Showalter’s capable 
work as accompanist contributed to the success of the 
evening's program 

SE & 

Max Heinrich and his talented daughter, Miss Julia 
Heinrich, delighted two keenly appreciative audiences at 
the Los Angeles Theatre, respectively, on April 16 and 22 
[he program on the first occasion was composed largely 
of German lieder, Schubert, of course, being well repre 
sented. The second evening was given over mostly to 
novelties by Richard Strauss, a modern whose works are 
not yet familiar to Western ears. This is the second ap 
pearance of the Heinrichs in Southern California, they 
having been here four years ago. It is an unalloyed 
pleasure to hear such a combination of artistic qualities 
as is possessed by Max Heinrich, in whom the art of 
accompanying is so blessedly wedded to his sympathetic 


CLARA — 


VOCAL INSTRUCTION. 
STUDIO, 
1 WEST 68th STREET, 
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POO 





TEINWAY HALL was formally opened Monday 


evening Apri! 28, with a concert by the Los 


LE-KING, 


?e@Frima Domna Contralto-?@! be 


WOLPSOHN’S MUSICAL BUREAU, 131 East 17th Street, NEW YORK. 





vocally since last heard here. and, barring an occasiona 
forcing of her tones, her work was exceedingly artistx 
ind enjoyable 

Sse & 


It was, and is, a matter of regret tl 


hat your correspond 
ent was unable to attend the recital given by Madame 


Bloomfield-Zeisler at the Los Angeles Theatre on the even 


ng of April 30, the first given here by this very interesting 


player f a number of years. Madame Zeisler’s work 


ked warm praise from the musical people of our city 





ind she has established herself among those whose return 

us will ever be a matter of appreciation and welcome 
Madame Zeisler, likewise the Heinrichs, came to Southern 
California under the anagement of L. Behymer, of the 


Los Angeles | atré 


ident to the 
Biennial General Confederation of Woman’s Clubs, which 
s now being held in Los Angeles, was the reception and 
garden party tendered the press and authors on the after 


noon of May 5, at the beautiful country home of Mr. and 


Mrs. John Mitchell, situated on the western outskirts of 
he city \ rchestra discoursed music during the earlier 
portion of the afternoon while the guests strolled through 





the park-like surroundings or regaled themselves with in 


tellectual cl hat or delectables of a more concrete nature 
Toward the latter part of the afternoon the guests assem 
bled on t enni ourt and listened to an excellent mu 
cal and literary program, the contributors being Mrs 
Frank Colby, Mr Florence Amy Young, Mr. and Mrs 


Auclair, Edwin H. Clark, George A. Dobbinson, S. W 


Gillilan, Sam T. Clover, Mrs. Mary M.. Bowman and the 


et 
Alfred A. Butler, organist at the First Methodist Church 
gave a recital Tuesday evening, April 29, on the large in 
trument there at his command. The program included 
ompositions from the works of Bach, Guilmant, Buck 


Lemmens, Widor, Saint-Saéns and Wolstenholme, and was 


given in an efficient, musicianly style, making the occasion 
un enjovable ne He was assisted by the chorus of the 

h, which very creditably sang Haydn’s “The Mar 
elous Work,” with Mrs. Roswald, soprano, soloist, and 
Costa’s “Triumphal March,” Miss 
ralto, taking the solo part 


se € 


4 charming social affair brought together a goodly num 





le Heartt. con 


ber of our musical people at the home of Mr. and Mrs 
Charles Clark, of Downey avenue, on the occasion of the 


rsary of their wedding, Tuesday evening 





fourth anniv 
April 22. Among contributors to a pleasing program were 
Twitchell Kempton, Mrs. Roth Hamilton, Mrs 
ivers, Mrs. Frank H. Colby, Miss Blanch Rog 
ers and Charles A. Bowes. Edwin Clark, F. H. Colby 
ind C. M. Clark R. U. Bato 





Marie Louise Bailey. 


ARIE LOUISE BAILEY, the pianist, scored a 
M great success on April 16, in Coburg, Saxony, play 
ng the Rubinstein D minor and Mendelssohn G major 
oncertos, with orchestra, and the Sonata, op. 27, No. 2, of 





Beethoven. The entire court was present, and Miss Bailey 
was decorated with the medal for arts and sciences of 
Coburg-Gotha. During the summer Miss Bailey will tour 
n Baden-Baden, Wiesbaden and other resorts, and the 
xpects to return for an American tour this autumn 
HENRIETTE WEBER TO PLay aT Newsury.—Miss Hen 
riette Weber, the pianist, has just been engaged as one of 
the soloists at the M. T. A. convention to be held at New 
June 24, 25 and 26, Miss Weber will play Thurs 





day afternoon, June 26 

In addition to this engagement Miss Weber has several 
good dates for this month, including a recital at Plain 
field, May 20, and the concert at the Waldorf on May 21 
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’ CARL IN NEW HAVEN. 
; ILLIAM C. CARL won fresh laurels for his superb 


organ work at the New Haven May Festival las 
week, where he appeared as solo organist, and was a 
sorded an ovation. The press were unanimous in prais 
of the artist s work, as shown in the following clippings 
Superb organ recital yesterday Wilham C. Car { New York 
lisplayed skill of a wizard in registration and techn t ¢ 


Redeemer.—New Haven Evening Reg 


The erect d ed } he audier on ' 

€ } r er The Ne H n fF : 

Mr rl is a rthy 2 f q brated Fren 
mist Alexandre ({ 1 n playing esterday afternoor 
s supert i r e extr H e ca hra 
g were r fice | an b “ stice that M 

he t n z t I r ed ir ¢ ty M 










yla e versa € playing has been celebrated 
nd each mber ] | t fir that a 
ttempt rtic f M ng | 
Couric 
t t en ec 
f eb the k ever give ‘ 
erie W ( ( " r e |! I e 
( r New \Y k r € eralding 
k eceived f } te r He a eved 2 
t wonderfu fr fi keeping at i ¢ in 
ere ] gh a g gram f organ ter ed ] 
x c t Miss ¢ e We fH 1 | gar 
s elf te f ar he 
g I 
Mr. Carl will play a recital in the South Congregationa 


hurch, Brooklyn, to-night, and will give two inaugural re 
itals in the Lenox Avenue Union Church, New York city, 


to-morrow and Friday evenings 


The H. W. Greene Summer School. 


| ee prospectus of the H. W. Greene Summer Schoo 
s.out and is most attractive ppearance, as 





n the ‘ ior tea ers | 
Is for study in ntry It was a sound p licy 
he part of Mr. Greene to utiliz s pretty Brookfield 
home for a two months sion ju the summer Pupil 
t ly have a tast¢ I intry i t wn 
onta¢ vith the < 1 act her inder 
nditions altogether iN ab disturbed progress 
Jn addition to the vocal department under his perso 
lirection and the pial » depar ment under the directior 


Miss Caia Aarup, departments of violins by Allen Smith 
and theory by Sidney A. Baldwin have been added Che 
private recitals and talks at the school covering the work 
nd are supplemented by a course of explanatory re 
citals and musicales at the Town Hall Saturday afternoons 
and a course of lectures in the Congregational Churcl 


Wednesday evenings \mong the speakers alread 


y se 
ured are Arthur Farewell, of Boston; Dr. John Cornelius 
Griggs, of New York: Dr. Waldo S. Pratt, of the Hart 

1 Theological Seminary; N. H. Allen, of Hartford 
Louis Arthur Russell, of New York; Preston Ware Orem 
f Philadelphia, and J. Edmund Skiff, late of Paris. The 
arrangements are already set forth in the prospectus 
which can be had by applying to Mr. Greene, 480 Fiftl 
avenue, New York, or at Brookfield Centre 


BariTones Wa. F. Parsons ANv Percy Hemus.—W 
liam Francis Parsons and Percy Hemus, the latter of the 
R. C. Cathedral, were the solo singers at Roseville Pres 
byterian Church, Sabbath evening, uniting in Handel’s duet 
‘The Lord Is a Man of War,” and Abt’s “Near Us Ever 
Hemus sang as his solo Gounod’s “Until the Day Breaks,” 
naking much effect, especially with the nobility of utter 
+} 


ance of the refrain “Courage,” while Parsons sang Han 


lel’s “Honor and Arms.” This he did very well indeed 
ind the difficult long passages came out with ease and a 
curacy Next Sunday the quartet, Mary Howe pran 

Emma Dambmann, alto; Albert G. Thiers, tenor, ane 
Forbes Law Duguid, bass, will sing 
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Epitor-in-CHieF 


A. Wedmore Jones in . 





OSSIP is busy with Milka Ternina’s name in a 


matrimonial way. She may marry a well- 
known Boston physician. 
EAN anp EDOUARD DE RESZKE have 


agreed to sign contracts for next season of 
opera at the Metropolitan Opera House. 


WICKED wag among the music critics has 
suggested to Mr. Grau that a revival of Che 
rubini’s “Les Deux Journées’” would be in order 


next season, 


r° 


= 


is said that Camille Seygard has secured a di 
vorce from her dashing young husband, Emil 


Fischer. “O Emil! Little Fischer-Madchen” was 
his favorite song. 


HILADELPHIA gratefully commemorated the 

labors of an earnest artist and pianist by plac- 

ing a memorial tablet of the late Charles H. Jarvis 
in the Academy of Music. 


[" 


only a question of formality. 


is now asserted that Walter Damrosch’s election 
as conductor of the Philharmonic Society is 
\nd when he is con 
ductor Mr. Carnegie, so rumor avers, will unloose 
the purse strings. Or is this again what Herr Emil 
Fischer would say: ‘“Es war ein Traum”! 


\W E 


Pianisten.” 


have received from Breitkopf & Hartel an 
illustrated pamphiet called “Die Hand des 
It is by a Leschetizky pupil, Marie 
Unschuld von Melasfeld, and, according to the pre- 
face, received the commendation of the Vienna pi 
ano pedagogue. It contains material for technical 


study. 


N a Journal symposium about Americans study 

ing art abroad Walter Damrosch states as his 
opinion that the ambitious music student may learn 
all that is needful in America. Mr. Damrosch did not, 
but he could have pointed to himself as a signal 
instance of what hard work and modesty will over 
New York. Posen, but 


studied conducting here 


He was born in 
leader of the New 


come in 
as the 


York Symphony Orchestra 

R. GERICKE left for Europe last week. So 
So did Mr. Van der Stucken 
So did all the foreign opera 


N 


the week previous. 


did Mr. Paur. 


people, many of whom sing in Covent Garden, Lon 
don, where Lohse is making an impression as a con 
ductor, and a conductor he is. The conductors will 
be back in time this coming 
if the Philharmonic Society on Tuesday next elects 


September, although 


Walter Damrosch or Frank Damrosch—it would 


be all the same, so far as practical musical results 
»—Mr. Paur may accept a European engagement. 
One or both of the Damrosches should be elect 


oC 
ed, and should alternate or arrange some kind of 
novelty or infuse a sensational element into Phil- 
The Evening Post says that we 
What! when 


Damrosches at one time? 


harmonic life here. 
need conductors here. we have two 


Resides that, they are resident conductors r 

maining here, and one of them is the composer of a 
great opera—one of the greatest operas ever writ 
not yet completed, which will be performed by 


It is 


ten 
Mr. Grau’s foreign aggregation next fall. 
called “Cyrano de Bergerac” (that’s the name), and 
the hero has a nose. It is really a wonderful oper- 
atic music drama they say, full of original Dam- 
rosch concepts, and although the composer has not 
yet finished it, it is reported to be magnificent, and 
all his friends in low neck gowns and short sleeves 
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who will go to the opera house to hear it will in 
dorse our opinion to the effect that, although Wag 
ner and many others are in it, yet it is the greatest 
It must be. 

In the old conservative days operas were usuall\ 


opera ever written. 


produced first and then the verdict was rendered, 
but nowadays when an American composer hap 
pens to be called Damrosch and starts in to write 
an opera we all know, by intuition, at once, as it 
were, that the opera is a success, unqualifiediy. It 
is all settled, and really there is no valid reason to 
perform it at all now. 
and Mr. Damrosch should start another opera and 
make another similar success of it. All of his for 
mer operas are now played nightly in the opera 
houses at Paing-fo-tu, Oshkosh and Timbuctoo 
also at Podunk, Passamaquoddy and Kalamazoo, 
and the royalties are kingly. 

The Philharmonic Society is bound to elect one 
or both of the Damrosches next week or someone 


It’s a great success already, 


else, but the Damrosches are the residuary legatees 
first because they reside here and then because it’s 
their legacy. The season can be opened with the 
new great overture, “Cyrano de Bergerac.’ 


FE DWARD WHEELER SCRIPTURE contrib 
utes an artitcle entitled “How the Voice 
Looks” in the current number of the Century. 


Professor Wheeler is director of the Pyschological 
Laboratory of Yale University, and if his views are 
accepted there promises to be a revolution in vocal 


teaching. The illustrations tell some curious 


stories. Here is one statement from the experi 
menter: 

Not long ago I stated these facts to a well-known clef 
club, and supported them by the curves of German vowels 
sung into and traced from phonograph by Professor 
Hermann, of Konigsberg; by pictures of spoken English 
vowels obtained in a different way by Professors Nichols 
and Merritt, of Cornell; by analyses of Finnish vowels by 
Dr. Pipping, of Helsingfors: by direct observations the 
vocal cords made by Dr. Musehold according to a new 
method, and by the results of other investigations The 
statements were received with a dismay mitigated only 
by incredulity. One member even remarked that such 
views “would, if true. knock all our theories of vocal in 
struction into a cocked hat.” There was, in fact, a natural 
reluctance to giving up the Helmholtz overtone theory of 


vocal resonance. The abandonment of the incorrect theory 


1 


of vocal action will probably require modifications in the 


present methods of vocal instruction, but that is a matter 
for the musicians to decide. I merely suggest that if the 
mouth resonance cannot alter the sound from the cords 
except by mixture of new tones with it, it is hopeless to 


cord action by 


the 


forms of 


attempt to correct faulty adjustment of 
mouth; the 


explosions as will produce the best effects on the ear 


-ords must be trained to emit such 


OPERA iN LONDON. 


[ CABLEGRAM. ] 
OFFICE MUSICAL COURIER, LONDON ) 
May 8&8, 19 
York 
opened to-night with “Lohengrin Bril 
Nordica sang Elsa, 
CHESTER 


Vusical ( Nex 


Covent Garden 
King and Queen present 


urier 


liant house 
and made a great success 
tae New York Evening World, May 9, publishes 

a similar cable, but adding “the feature of 
the performance was the hissing of the chorus, a 
lemonstration all 
Many of the Covent Garden chorus are also mem 
have here at the Metro 
the 


said on sides to be deserved.” 


f this old chorus we 
to 


bers 


politan, which seems be recruited from 


Homes of the Aged Women and Men. As no artis 
xercised over the chorus features 


kind 


action and method generally prevail in that direc 


tic government is ¢ 
here and in London the shabbiest of dress, 
tion at these two opera houses. 

It is difficult to conceive anything on any stage 
more absurd than the appearance and conduct of 
this bundle of sticks designated as a chorus at the 


It is merely used in a perfunctory 


Metropolitan. 
mission to fill up the gaps considered necessary, 
and its condition is due to entire absence of the 





artistic spirit on part of the management, which, 


apparently, has no conception of the chorus func 
tion, of its use and application, of its classical descent 


Its 


costumes and habiliments are trequcntly a desecra 


and its evoiution into opera or music drama 


tion to the opera, and would bring the composer 
yut of his grave to protest if in any way the in 


formation could reach him. But as dead composers 
do not read this paper they are not au fait on this 


» US ana 


subject, which is a source of deep regret t 


thers who would be delighted to see thm inter 
fere in the annual desecration of their compositions 
here on our opera stag Covent Garden is not 


conducted on a much higher plane. But in London 


the audience hisses, while here it approves. M1 
Kloersheim seems to be right. We refer to his 
London comments in last week’s Musica Cot 


RIER 


I 


~HERE is a curious and interesting letter, dated 


1867,irum Ischaikowsky to his sister, which 
gives us an intimate picture of his state of mind and 


He 


hat he is tired of life, is incapable of making new 


spimion on some personal matters conipiains 


friends or of entertaining 
A NEW old ones, and that he 
TSCHAIKOW SKY dreams of taking up lile in 
BIOGRAPHY — V. some quiet spot near Nis 
sister. Marriage holds out 


no inducements to him: he is too lazy to woo, too 


azy to tound a family, too lazy to take Upon Him 
self the responsibility of wife and children. In a 
word, marriage is not tou be thought of, and that his 


future happiness is tied up in his stster 


\ either Laroche 


\ludeste nor can account tor 
his longing for toneliness. Laroche says that the 


yreat number of people by whom Peter Lljitsch was 


impressed favorably was well nigh maddening, and 


\Modest« t tl had inherited 


ileClares that the composel 
rom his tather the happy faculty of enjoying the 
ris side of things; and, as for his laziness, the 
umber of works, critical articles and letters would 


n themselves deny that charge. The mood, thinks 


\Modeste, was rather prompted by a crying need fot 
freedom—freedom that he might devote to his mu 
sicai creations which asserted itself violently a 
year later and changed the composer's life utterly 


only dream of freedom and 


the present he could 


tnake th st is 


few months of holiday, and 


wait until the was ready to appreciate his 


composivions 


We should be grateful to Modeste for reprinting 


letters th 


at give us an idea of Ischaikowsky as a 


¢ 
L 


man and do not try to make him out an ideal myth 


So we read, for instance, in a letter to Anatol that 


Peter Iljitsch had gone to a birthday celebration at 


Dubuque’s and had returned home tipsy his 


merely by the way. In the same missive he com 
plains that Ostrowsky is dawdling over the libretto 
of the opera and had only been coaxed to write 
one-half of the lost portion. Tschaikowsky is learn 
ing to love Moscow, is loafing a lot at the “English 
Club,” which place delights him 

Late that year his “Dance of the Peasant Girls,” 


W oiwode”’ 


writes 


from: his opera “Der which was pro 


gressing nicely, he was produced at the 
Symphony concert with much success, and given a 
second time later that season 


\ 


sece ynd 


+ 


t the end of December, 1867, Berlioz paid his 


Moscow 


after having conducted six concerts in St. Peters 


visit to Russia, and also went to 


burg. He had been taken up by the public and also 


the band of moderns, with Prince ()doewsky at their 


‘ 
‘OU 


head. Because he appealed to them as a conductor 


and urged on by the newspaper articles it was con 
Mo 


deste thinks this was an affectation, and proved it 


tended that the public understood his music 


by the statement that after all this none of Berlioz’ 


works in Russia to-day his 


“Faust.” 


are popular save 


Now Tschaikowsky honored Berlioz for 


the reforms he had accomplished in the matter of 





orchestra and orchestration, but could pump up no 


enthusiasm for his music. Personally he admired 


lim as the enthusiastic fighter he was for the cause 
f pitied him because misfortunes and the 
On the 


art, 


pub ic had pursued the aged Berlioz occa 


sion of this visit Berlioz conducted two concerts in 
Moscow, was cheerfully received, and banqueted 
In February, 1868, Tschaikowsky’s G Minor 


Symphony was played in Moscow at a concert ol 


the Russian Musical Society [he work was pet 


formed in its entirety and its composer called out 


1 
| SCNalKOWSKY 


\s the Countess Kapnist relates 

ame out in very careless attire, hat rk ane 
bowed ungracefully 

Several weeks later, at a benefit concert for the 
famine sufferers, Tschaikowsky appeared for the 
first time in public as conductor, conducting his 
Dance of the Peasant Girls’: and he also made the 


first acquaintance as a composer of Rimsky-Korsa 
koff, whose “Serbische lantasie’” was on the pr 
gran Laroche has told us what Peter I[jitscl 
thought I s la t as nductor ind now M 
leste tells detail how things went at this concert 
lschaikowsky spoke t is brother just before he 
ent n and assure¢ im that he fearee nothing 
\lodeste ! his sea nonyg l il lience I Was 
ainazed to see il er L]yits« icak Nis Way vetwee!l 
thie Gesks I ¢ nusicia and reaching i€@ con 
ctor’s stand like a man in a desperate state Evi 
lently his « pos n had slipped his memory 
tirely; he did not glance at the score and gave his 
cues to the wrong instruments a it wrong times 
Fortunately the men knew the work and paid no 
attention to hin ) ughed among themselves 
rhe piece came off very well. Peter lijitsch told 
Modeste that | Was SO scare that he agined s 
head about to fa ff s shoulders | for this 
eason held it on terror stricken 
Phe composer made no reference his letters to 
this event, save complaining remark in a letter 
fore ‘ nee! which he acknowledges that 
e cannot gain control of the orchestra. Evidently 
le Was cissatished wi Nis expericnce for he lid 
1 r duct again for ten vears 
lhe press criticisms of this concert were favora 
r1¢ to Tsc Ik SKY \ , } , rt d l with tne 
Rimsky-Norsakoff Fantaisie. Now it ha appened 
that a few months previous Ischaikowsky had made 
the acquaintance of Balakiretf, and learned from hin 
that the circle of young and progressive musicians 
in St. Petersburg was not at all unkindly disposed to 
lschaikowsky, but that to the ontrary they took in 
terest in him. During the rehearsals he had gotten 
to know the Rimsky-lKorsakoff Fantaisie very well 
and admired hese two circumstances weighed 
heavily with Peter [ljitsch, and when after the con 
cert the paper Entreact found t Rimsky-Korsa 
koff Fantaisie “lifeless and withot lor” he was 
swayed to rush into print with a newspaper article 
‘hampioning the cause of his newly made friends 


It was the first of Tschaikowsky’s critical articles 


and aroused attention both in Moscow and St 
Petersburg When he visited the latter place at 
Easter time he was most kindly received by the 
Almighty Band,” as the circle of young composers 


was dubbed 


Che usual meeting place of this “Almighty Band” 


was at Dargomyzski’s, who, though confined to his 


bed by a fatal illness, was still at work on his 


“Steinerne Gast’: and his friends believed this com 


position to be the foundation stone of the music of 


the future. Here and also at Balakirc ff’s did Tschai 


1 


kowsky foregather with the rest of the crew during 


this visit to his old city While he became inter- 


ested in the personalities and works of several of 
them, vet he viewed their collective tendencies with 


derision. Despite this the younger men were not 


without influence on Tschaikowsky: he did much 
toward introducing some of their works in Moscow, 
and dedicated no less than three of his own compo 


sitions—‘Fatum,” “Romeo und Julia” and “Sturm” 


to Balakireff and Strassow; in fact, “Rome 
' 1 at their insti 
on posed at tneitr nstiga 
| } 1 . \f f¢ 
1 SCNalKOWSKY up sf I VLOS \ tel 
the Easter holidays, was ‘ manity 
I pial ned qj us s nie ut a 
pportunity was iter I wit 5 pe 
pupil, Wladimir Schilowsh are He 
+ ] | 
accepted il pal ] "4 Weer 
Berlin, made straight f Paris a emai t 
pending the illn f Wladin l'schaikowsky 
etter fron e ga i ( 20. 1868. do 
t betray al itisilactio with s try 
He is ‘ ri wa yy the isemble worl 
ot in thes . pera iv hie mplain 
+ +} { 1 , ry t<« 1 I « 
it the latter D tn y al ye! rit en 
have spe1 rnings reading al yreaktast 
, ft 1 ' . ry} 
es uC 1¢ yn sign 
eine \ n \ug I ‘ et re 
\loscow 
| xcepting 1) W o1ws | alkKOWSKY\ n 
posed rt] uring tl eas 1867-8 | 
S / 
1 +} | ) +} 
sned 1e ¢ il W t ra Ss ¢ Lilt lie 
OV cli ¢ 1 Tig } \ 1 
Der Traut ler Wolg ’ ive-act play 
th ' | ( ) - : 
| 2 D a 1 | 
t ree a a WW ! 
( many I tne ) is 1 
mose ( 18 M ‘ ‘ ‘ p yl icl 
iT nportal v ta in 
thinke ¢ e thie et . 
| | at re é | rt 
¢ ‘ } ‘ } 
gether! ( SI¥ S¢ s ab ite 
: . f ' . 
, a) rit = y { s i¢ 
\ | ns es s t 
sch’s poetizing 
() ent pera ) ‘ ‘eas 
, 
Girls” and “I eact”’ we lis e b 
] rgens is { I] ) ‘ score 
I's 1K Sh StU! ¢ ale ive s I lestrs 
\ ce pi s al al he 
Kova Moscow calre 
~~ 
oa \i I lew ays ag tne rk O pi te 
ill item 1] ls S i 
tis oe wht s surprise tnat irge body 
us i people mutsid 
: 
SHE COULD NOT nd inside {i New Yort 
STAND IT which neve Visits the up 
i . 
I cre Me p )| 
tar th ry} 7 } t | 
al aitnougn t C4 Sica t a Catt 
S paper Nas reat t ren 5 sa Te 1 
wcasions. It sai 
N l i Ni Yr 
Mme. Milk I “ ree 3 tl 
K " 
\W ‘ H F S be h 
Met tan Opera ( p W M Gta 
1d¢ Ie 6n it pe ade 
Mme. Ter r i ad 
il w \y ie 
< \f 
\ug vic \\ iv v 
2 PI < Oy H OF} s 
' 
s ‘ er—perhay 
¢ eN s a ft < 
il ut 
M me eri s refusal he ye is 
musual gr ls. She W g th 
npany ur < Ken n g ot the 
Wagner operas \ she fly pears I i 
CCT very many a pl ine “4 ! 
pe Ss ut tl I 
pened before a sing esig ] 
iny for that reason m« y 
It may be that I r é ur 
ng to New York next wint she sa dl sul 
at I shall n ave e€ opportunity d ppea 
the Wagne peras WwW suc nt gers is rn 
npany at the Met I litan contains But I war »« 
gain where the stage manage nt the Wagner 
is ireful as it is abroad sé lepends 
ure the wi Mr. Grau has-v« te d te gag 
leW ge m we t Wagner op he 
vill then come the que n of rehearsa And en W 
here ever be time em?” 
Andreas Dippel was another form t the 
ra mpany that sailed on the same steamer He 
going Vienna and Carlsbad and returns here ve r 
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for a long concert tour. He will appear in oratorio and 
will go to the Pacific Coast singing in concert. 

To those who know what the relation of scenery, 
of mise-en-scéne, is to an opera, particularly a Wag- 
ner music drama, the stage setting at the Metro- 
politan on many occasions must appear like a sac- 
rilege. We have seen such anachronistic conglom- 
erations and paradoxes as to make the most solemn 
moment an opportunity for exhilarating hilarious- 
ness, turning the performance into a farce. 

And as to rehearsals! Well, no one ever expects 
a serious rehearsal at the Metropolitan, and yet 
with such defects the performances are seriously 
criticised, including our own stupid course, for, had 
we followed out our original purpose, we should 
have treated the whole show as a show instead of a 
serious Opera project. 

Mr. Grau is not at fault, for he could not make a 
profit for a dividend if he were to spend the time of 
the company in rehearsing. He could not then 
vive so many performances, including the slipshod 
Philadelphia show. And if Mr. Grau 
sessed of the artistic conscience which usually fo! 


were pos- 
ows artistic perception and artistic nature he could 
not tolerate the performances or the process under 
which the show exhibits itself. But Mr. Grau does 
not even claim any musical or artistic knowledge; 
he is there to get a dividend out of the business, and 
that is all he can do. 

Very naturally the condition grates upon the deli 
ate and sensitive nature of an artist like Ternina, 
who has been devoting years to an artistic pursuit 
and ideal, which is offended at the ignorance and 
ineptitude exhibited at the Metropolitan. 
She, like this 


paper, deliberately says so, and she, like this paper, 


She can- 


not stand it, and neither can others. 


is telling the truth irrespective of consequences 
Nothing will be done to change this condition in 
New York 


COURTER ison record 


nothing at present, but THE Musicat 
at least—and for the mom_nt 
that suffices. The time will come when the people 
of New York will have an artistic awakening, and 
then such performances like those of the opera here 
will be rejected by general consent, or rather de 
mand. The people will then not be able to stand it, 
just as Ternina and THE Musica. Courter to-day 


cannot stand it: and then, when we all cannot stand 


it, a new era of opera will be opened for the purpose 
of demonstrating what opera as a musico-dramatic 
form really signifies—-something the opera here 


tannot now exemplify to us. At most any moment 
New York may reach a point when this slipshod 
work, done without regard to music and art, and 
hurriedly and indifferently rehearsed, if at all re 
hearsed, will be banished from the town. It cannot 


vo on like this forever If those singers who are 


artists would do as Ternina did the whole specu- 
Not that we 
au contraire;*but the 


lative fabric would tumble into decay. 
Mr 


performances of opera here are intolerable to those 


wish any harm to Grau 


who know what opera is. 


To Rudoiph King. 


New York, May 1, ty 
M* DEAR MR. KING—I take this opportunity of 
thanking you for your superb work for me on 


\pril 24 
I shall 


ay you backed me up that evening and helped my songs 


ye eternally grateful to you for the magnificent 


pi 
It was a real delight to me to sing to such an accom 
ent and I could just let myself go and do what I 
ted, which is all too rare a thing for me 
| public generally does not know all that the man 
e piano means to the singer, but the singer does 
yhow, and I am not likely to forget your work for me 
that occasion I only hope it may be only one of 
ny times and that I may often have that pleasure again 
Yours very sincerely, 
(Signed) H. PLUNKET GREENE 
FLoweR—Masen.—The marriage of Frederick Burton 
Flower and Miss Caroline Maben, the well-known pianist 
1 teacher, is to take place to-day at 4:30, at 100 Palisade 





Mr Fred 


latter being Miss Maben’s sister 


venue, Jersey City, at the home of and Mrs 


(; the 


(owing 








ART 


FALSE 


O goddess with sweet eyes and golden hair, 
And gleaming arms of true celestial mould! 
No classic siren e’er had face more fair 
Thou speakest—and no tale was ever told 
In accents more divine by bard of old 
3ut those smooth words strange under-meanings 
bear. 
their cold, 


while the mad crowd cheer, blood runs 


For warnings from dead empires thrill the air 


E’en 


then —miracle!—a shaft of piercing light 
(From God's throne sent to guide bewildered man), 
As lightning which divides the tempest’s rack 
Thine inmost soul shows to the people’s sight, 
True Art hath mien like thine, O courtesan! 
her chaste heart Thy black! 
—Kate Upson Ciark, in the Boston Transcript 


sut white heart is 


is 


HANSLICK CONTRA STRAUSS. 


“Cy Zarathustra! 
fearfully! You 


thought.” 
Hanslick does not admire Strauss’ “Also Sprach 


Don't crack your whip so 


know that’ noise murders 


Zarathustra,’ and says so, plainly and at length 
of course, not simply, however, but with the tang 
of sarcasm inseparable from the writings of the 
venerable Doktor. 

He seems to have heard the work at a Vienna 
“it stalked proudly 


Philharmonic where 


between Weber’s ‘Euryanthe’ Overture and Bee- 


concert, 
thoven’s C Minor Symphony—two entirely unphil- 
osophic, naive compositions which doubtless were 
flattered by the association.” 

“Strauss Says of his composition ‘Free After 
Nietzsche,’ continued Hanslick, “and it is curious 
that he does not add a second title from Nietzsche's 
book—A Symphony for All and for None’ 


would have sounded so lovely! Was it the object 


which 


of such sensational stuff, we ask, that detracts from 
the interest of music pure and simple, and necessi- 
tates the employment of subjects foreign to music 
in fact, quite unmusical!” 

Then follows a thrust at Liszt, who, declares 
Hanslick, is responsible for this most modern ten- 
dency of begging a symphony from literature and 
making this alms pass as musical! coin. But Liszt’s 
titles Faust, Dante, 


in themselves were comprehensible to the public. 


subject — Tasso, ( Irpheus 


Such a scheme appeared far too simple to suit R. 


Strauss. To translate poetry into music? How 
old fashioned! 

So he forsakes poetry for philosophy. As Rich- 
ard I. has embodied Schopenhauer in his ‘Nibe- 


lungen Ring,” so Richard II. must advance a step 


and compose music to Nietzsche 


Se <= 

(Of course, Strauss cannot take it for granted that 
going public is at all informed of 
Hanslick; but 
then that incomprehensible, mystic, symbolic is cul- 
tivated to-day. If man is so cheerfully puzzled by 
a picture or a drama, then why should the musi- 
cian traipse behind the painter or playwright on 
this mystifying path? 

The thousands of aphorisms which Nietzsche has 
strung together in “Zarathustra” 
brilliant thoughts, but also just as many abstruse, 
artificial ideas and repelling sophisms. And _ he 
who, after reading the book, can assert that at that 
time Nietzsche was still sane—well, he is beyond 


the 
Nietzsche's 


concert 


involved book, asserts 


contain many 


help 








And the understanding of this book Strauss takes 
for granted? More than that: Nietzsche is evi- 
dently not mysterious enough to suit Strauss, for 
the latter declares that he has added some things 
to the book while composing. One is tempted to 
believe that back of it all is some joke which Strauss 
is playing off on the public. 

= = 

The preachings of Zarathustra—‘Gold Star” 
founder of the religious system of ancient Persia, 
were gathered in the bible of Ormuzd, the Zend- 
\vesta (Word of Life). 
parades is pure Nietzsche. 


3ut what this present book 
In hundred glancing 
variations he praises his philosophic ideal—*Man 
is something which should be overcome. Once 
were ye Apes, and even to-day Man is more Ape 
than any Ape.” 

Is this cynicism of Nietzsche, this utterance in 
contempt of manhood, morals, wedlock—‘even 
concubinage has been corrupted by wedlock”—is 
this really an ideal for a composer, a problem for 
the purest of the arts? asks Hanslick indignantly. 


Already there gathers a sort of philosophic Sal 


vation Army—or Perdition Army—about Nietz 
sche’s standard. He and Ibsen are the guiding 
stars for our young writers 

eS = 


It remained for the composer of “Eulenspiegel” 
to interpret Nietzsche musically. A daring project! 
But fortunately Strauss absorbed Nietzsche's self 
consciousness with his preachments. “My ambi- 
Nietzsche, to 
what another says or does not say in an entire book 


tion,” says “is say in ten sentences 


[ have given maf his most profound book; this he 
possesses in ‘Zarathustra.’ ” 

“And Strauss,” continues Hanslick, “would like to 
say in ten measures what others utter in an entire 
symphony; and wishes doubtless to give in ‘Zara 
thustra’ the most profound symphony possessed by 
man. Whether or not he has achieved this is ques 


tionable; at all events he has written one of the 


longest symphonies: it lasts without interruption 


thirty-three minutes; thirty-three tortuous, long 


minutes.’ 


SS 
Chen Hanslick takes a few sarcastic leaps and 


covers fleetingly the composition. Naturally he is 


amused at the “holy laughter,” which sounds t 
him a ‘comical kikeriki,” the Dance Song, a “poor, 
measly waltz” and the Motif of Disgust, a truly hor 


rible howling. About the close in two tonalities he 


echoes the critic in Harden’s “Future”: “What a 
trivial idea to be so clever!” 
“This composition,” resumes Hanslick—swing 


ing his critical axe aloft, “is weak and labored as to 
musical invention: really only a sounding cloud of 
colored As a and effective 
combinations of instruments it is interesting and 


smoke. work of new 
entertaining; but this marvelous orchestral technic 
seems less a means than an end.” 

That Strauss will stop here does not seem at al! 
likely to the critical doctor; and as the. composer's 
works are really not music but compromised litera 
ture he still has a large number of subjects to 
choose from—namely the other subjects of Nietz 
sche, who, by the way, was a virtuoso in inventing 
titles, 

Because of the attention which this Symphony 
has attracted and quite in line with the modern ten 
dency not to enjoy music but to break one’s head 
over it Strauss might christen his next symphonies 
freeafter Nietzsche: *G6tzendammerung,” “Mensch 
and “Wie 
Why 
Strauss, the most modern of the modern, not satisfy 
the curiosity of the modern public? “Mit Buckligen 
darf man schon bucklig reden’’—so teaches Zarathus 


man mit 


should 


liches, Allzumenschliches” 


dem Hammer philosophiert.” not 


tra- Nietzsche 
ese & 
In an article on Nietzsche L. Stein lays bare the 
dangers of this philosophy: since this composition 
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by Strauss one can also preach of its dangers to 
music. Although music has little to fear from those 
who plan to undermine it, sooner or later this art 
throws off the unmusical as does the sea its dead. 
Kut the danger threatens the young composers who 
are blinded by Strauss’ success. With some am 
bition, talent and study it is possible to copy and 
learn the Strauss formulae of effects; and there re 
main an abundance of poets and philosophers who 
lend themselves to murder by being convertible 
into symphonic pictures. Brahms and Dvorak will 
tind few imitators—they demand too much. 

At the performance of “Also Sprach” that moved 
Hanslick to his criticism there was much applause, 
but the Doctor thinks the public ladled neither en 
joyment or inspiration from this witches caldron. 
Fifth 


Symphony, which made great effect even without 


Immediately afterward came Beethoven's 


the use of trombones.” From this Hanslick deduces 
that strength and beauty of thought are of more 
value than the gaudiest dress; and that the real poet 


triumphs eventually over the combined arts of reg 


isseur and scene painter 


Pd 
i 


\) 


Does it not all read like some of the early crit 
| tu 
mention Wagner here because we al! know that the 


icisms on Beethoven’s symphonies? hesitate 


estimable musica] Voktor of Vienna never got en 
tirely over his attack of Bayreuthitis. 

But before pricking Hanslick in his tender heel 
let me unburden my mind of one other point that 


Why 


poser, author or poet because of his chosen sub 


rankles. this eternal quarrel with a con: 


ject? Hanslick is far from being alone in this cavil, 
it lia 
man’s creative force is stirred by a subject should 


nor 1s confined to the critics of Vienna 


we not—in all justice to the work and the man 
try to get as much as possible of his viewpoint and 
then differ or agree only with his treatment of it? 


li 


» much the worse for the 


rhe subject surely should be taken for granted. 
it is a poor one, then s 
creator, since by the choice of such a motive he en 
dangers the p ssible success of the work. 

Or if critics insist that it is their privilege to find 
fault with an author’s choice—and this is a premise 
upon which they base much of their writing—then 
why not quarrel with the same composer or author 
because of what he did not write? To gather in 
these ends: Why does not Hanslick write an article 
against Brahms because the latter did not write an 
opera’ It seems to be quite as just as grunting 
at Strauss because he chose “Also Sprach” for sub- 
ject matter. 

What is to be the outcome of all this? Are we 
to follow the example of certain nodding English 
fathers of music who look sentimentally into the 
past and say, “Music has had its golden age,” and 
let it go at that? Or are we to smile indulgently at 
Kapellmeister Symphonies churned out under the 
influence of a Beethoven score, leaving the next 


generation to solve our difficulties? This is by far 


the most convenient way. It saves us—and also 
Hanslick—the trouble of “breaking our heads” 
over new works; but such an attitude leads no 


where, accomplishes nothing. I do not ask you to 
agree with me on the question of Strauss, but at 
least give him earroom because of the original 
thinker that he is. 
S= = 

Strange, with all the fault Hanslick knows how 
to find, he does not once assert that Strauss has 
failed in what he set out to accomplish. He does 
not say that “Also Sprach” gives him no idea of 
Nietzsche’s subject. 
cessity of the program notes for a comprehension of 


Of course he harps on the ne 


the work. But then are not they necessary for 


Beethoven’s “Pastoral Symphony,” too? Not to 
mention the Liszt Symphonic Poems! 
And that old plea of Nietzsche’s insanity! 


5 
wonder how sane Beethoven was 


Well, 


to 


acct rding 


the code of the philistine. Tut, tut, lieber Doktor, 

genius is never quite sane. 
Hanslick the first 

Strauss jokes with the public by writing his tre 


is not one to suspect that 


mendous works. Weber even thought Beethoven 
was fit for the mad house when composing the Coda 
to the Vivace of the Seventh Symphony; other mu 
sicians of that time were more liberal and thought 
the composer only drunk. 

But only when one makes the nearer acquaint 
ance of this Strauss score one realizes the fearful 
earnestness of it, the intricate planning and the 
huge cleverness: then the thought of it being a joke 
itself becomes laughable. 

As for saying in ten measures what others do in 
an entire symphony: in that I believe Strauss has 
succeeded. If the Doctor were less anti-Strauss he 
could reel off the names of a dozen symphonies that 
contain not a single musical thought or a phrase 
worth preserving 


Ss € 
Hanslick also has his fling at Strauss’ “Till 
Eulenspiegel,’ which he calls a highly colored show 
piece, a World’s Fair of tonal effects and mood 


contrasts. He does not find that the composer has 


t 


caught the spirit of the thing at all: “If it did not 
bear the title “Till Eulenspiegel,’ which urges the 


to 


listener hunt its meaning, if it were simply called 


a Scherzo, the uncultivated and impolite hearer 
would straightway call it a crazy piece of music.” 
Now what the “uncultivated and impolite hear 
er’ thinks of any piece of music can be of the least 
possible importance only. But the Doktor naively 
adds that even he, for his modest part, thinks the 
t 


yenerous of him, indeed 


same of it as the above qualified listener. Quite 


Besides “Till” was a crazy 
rogue, and it would have been strange if Strauss 
had pictured him in the grave, flowing habiliments 
of Handel 

“(One is sadly mistaken if he takes this masterless 
and amorphous procession of pictures for an overt 
owing of youthful genius, the dawn of a great, new 


1 
i 


art; | can only see in it the opposite: a product of 


over-refined Decadence.” 


Now will you tell me which of the great men 
who have lived before their ttme—and most great 


men have—ever escaped this verdict? And the 
yreater the man the more violent and hopeless a 
decadent was he. | do not mean to rub a list of 


such under your doubting eyes: it extends at least 
from Christ to Flaubert, and comprises every onc 
of the mighty ones. In short it is the penalty one 
pays for not living and thinking and creating in the 


approved bourgeois style 


eS 


In “Eulenspiegel” the dean of Vienna critics finds 
no new important thoughts, no musical ideas; he is 
a-weary of “Musik als Ausdruck” and wants from 


the younger men Mustk als Musik. These music 


symbolists, he raves on, must not try to imitate lit 


+ 
‘ 


erally the Jean Paul definition of humor: that of 
crying with one eye and weeping with the other: 
must not think it musically humorous to blow D 
major into one’s right ear and D minor into the 
left one. 

\nd then, as Eulenspiegel’s merry pranks did 
the tl 


not in least resemble the present Boer war, 
Hanslick growls at the army of instruments Strauss 


uses in this composition. This is a new critical ob 
jection and deserves to be remembered 
He 


credits Strauss with great orchestral virtuosity; says 


Finally Hanslick finds some virtue in it all. 


he is wasteful with effects, piquant in surprising 
contrasts, full of contrapuntal “Kunststiickchen” 
there’s praise with a narrow margin of good nature, 


for you—original rhythms and “witty” modula 
tions. “Alles furchtbar geistreich und wahnsinnig 


schon.” 
Throughout both of these accounts in which 
Hanslick seems to take Strauss’ critical measure 
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one feels that the critic doubts the composer's sin 


cerity. And this is a grave charge 
1 do not see how any critic can afford to wave 
aside Strauss on the grounds of insincerity. His 


work is so tremendously thorough and shows the 


marks of such proficient musicianship that he de 


] 


serves at the very lcast to be taken most seridusly 


| quarrel with no man’s taste—especially not in the 
and deliberat 
dis 
} 


His spiec n 


but so wholesale 


lf 


province of! music; 


a misunderstanding nettles one Hanslick 
ikes Nietzsche, then he should not loose 
against Strauss if the latter chooses to select a bit 
of Nietzsche’s writings as the material about which 
he builds a musical composition 

Nowadays a genius such as Strauss has the 
choice of being applauded as a mediocrity—he has 


only to write music down to the public’s undet 


or of being misunderstood as a decadent 


standing- te 

[fo be original was ever to be damned Chat 
Strauss is coming into his own sooner in life than 
many of his musical fathers before him is only a 


; 
t 


sign of the progressiveness of the age. About the 
time he will be fully understood and even taken for 
granted some younger man will be hewing his way 
For 
the present the critical guns are trained on Strauss, 


I 


However, it should be fair fight; 


through the wood of conventional opposition. 
but he stands up boldly under the fire suspect 
he loves fight 
one with open ears and uffclouded brain—above all 


me free from deliberate misunderstanding 


Ze €& 

Arthur Bles writes me from Paris the following 
interesting gossip 

rhis notice appeared Tey days ago in the 
I ho de Paris 

“At the Odéon ‘L’Arlésienne,’ with the music of 
Jules Massenet, executed by the Colonne Orches 
tra. 1 can see our friend of the amorous violon 
cello shaking hands with himself over the best of all 
ads., one which makes people laugh and talk.’ 

\ little farther down in the same paper the sam« 


day 

“At the Opéra Comique Mme. Sigrid Arnoldson 
will very likely make her reappearance next weel 
Phe ! 


be supported 
Carbonne and Huberdean, the 


ig artist will 


in “Carmen.” 
by MM 


role of Lothario.” 


you 


atter in the 


Ah! tough luck on Bizet, twen 


ne 


t 


ty-seven years after t premiére,”’ talking about 


Lothario in “Carmen.” 


= = 
I see that Puccini of “La Boheme” fame can 
very near putting an end to his artistic and auto 


mobilistic career yesterday. He was driving with 


a friend from Torre del Lago to Viareggio when at 
of 


a cross roads another carriage got into the line 


flight 
broke up the auto 


Chey dodged the carriage, but hit a tree and 
Puccini’s companion was badly 
bruised, but the maestro got off without a scratch 
Puccini lives to rake in more receipts from Melba 
performances 


> 
0 


Gong 


ugh 


\ Grand Piano underneath the 


\ Gramophone, a Chinese and Thou 


frying to sing an Anthem of the Key 


Oh, Paradise were Wilderness enow 


* ~- 


lhe above is a very modern paraphrase of Omar 


by Wallace Irwin. It appears in his “Love Sonnets 


of a Hoodlum.’ 
a €& 


| have just been seeing and hearing in Paris a 
very curious experiment in the combination of th 
arts, about which I am the more anxious to say a 
few words, as it is quite likely that we may hav 
an opportunity of seeing and hearing it in Lon 
Arthur 


Georgette Leblanc 


a month or two, writes 

Mme 
a singer who is known for her creations of 
men,” “Charlotte Corday,” &c., 


lon in the course of 
Symons in the Academy. 
“Car 


at the Opéra Co 
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mique, has developed a method of her own for sing- 
ing and acting at the same time, not as a character 
in an opera, but in the interpretation of separate 
songs, the songs of Schumann and Schubert, for 
instance, and in songs written for the words of 
Verlaine, Maeterlinck and others, by Gabriel Faure, 
Gabriel Fabre and other musicians. If she comes 
to London she will take one of the smaller halls, 
where the effect at which she aims could be best 
realized; when | heard her in Paris, it was in a 
private house, with the accompaniment on the pi- 
ano of M. Fabre, the composer of a good many of 
the songs 

Imagine a woman who suggests at the same time 
3rown-Potter, without 


really like either; she is small, exuberantly 


Sarah Bernhardt and Mrs. 


being 
blond, her head is surrounded by masses of loosely 
twisted blond hair; she has large gray eyes, that 
can be grave, or mocking, or passionate, or cruel, 
or watchful; a nose, an 


large intent, eloquent 


mouth. She wears a trailing dress that follows 
the lines of the figure vaguely, supple to every 
movement. When she sings, she has an old, high 
backed chair in which she can sit, or on which she 
can lean. When I heard her there was a mirror on 
the other side of the room, opposite to her; she saw 
no one else in the room, once she had surrendered 
herself to the possession of the song, but she was al- 
ways conscious of that image of herself which came 
back to her out of the mirror; it was herself watch- 
ing herself; in a kind of delight at the beauty which 
she was evoking out of words, notes and expressive 
movement. 

Her voice is strong and rich, imperfectly trained, 
but the voice of a born singer; her acting is even 
more the acting of a born actress; but it is the tem- 
peranient of the woman that flames into her voice 
and gesture, and sets her whole being violently and 
She makes a drama of each 
song, and she recreates that drama over again, in 


delicately before you. 
her rendering of the intentions of the words and of 
the music. It is as much with her eyes and her 
hands, as with her voice, that she evokes the melody 
of a picture; it is a picture that sings, and that sings 
in all its lines. ‘There is something in her aspect, 
what shall I call it? tenacious; it is a woman who 
Ss an artist because she is a woman, who takes in 
energy at all her senses and gives out energy at ali 
her senses. She sang some tragic songs of Schu- 
ann, some mysterious songs of Maeterlinck, some 
delicate love songs of Charles van Lerberghe. As 
one looked and listened it was impossible to think 
more of the words than of the music or of the music 
One took them in simultane- 


ously, as one feels at once the softness and the per- 


than of the words. 


of a flower. I understood why Mallarmé had 
see in her the realization of one of his 
reams. Here was a new art, made up of a new 
inixing of the arts, in one subtly intoxicating elixir. 
lo Mallarmé it was the more exquisite because 
there was in it none of the broad general appeal of 
pera of the gross recognized proportions of things 


= = 


[he trouble about these attempts to fuse the arts 
is that the description in the pellucid prose of Mr. 
Symons is very much more beautiful than the thing 
tself. Mile. Leblanc is the affianced wife of Mau 
ice Maeterlinck 


Ss & 


\nd now have you not had enough of Richard 
Strauss The warm days are nigh and anything 
ore exciting than Strauss, except a Martinique 


voleano, cannot be well imagined; so unless I am 


Q National Conservatory of Music 


(Founded by Mrs. Jeanette M. Thurber. 


128 BAST 


able to fish up any more scores or revolutionary 
pamphlets | shall be silent on the subject for many 
months. It has been fairly well threshed out; only 
the songs have been omitted. 
NOTICE. 

Musici and p le interested in 
are going to Europe can have all their mail sent, care of this 
office, and it will be forwarded to them. 
generally, who are visiting New York, or who are here 
temporarily, can have all of their mail addressed to them, 
care of this office, where it will be kept until they call for 
it, or redirected, as requested. 
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Musical people 


BURMEISTER’S FIFTH MUSICALE. 


ICHARD BURMEISTER presented eight pupils 

the fifth musicale for this season, given last Satur 

day afternoon at the Burmeister residence, 604 Park ave 

Three of the eight were small girls, and there was, 
as usual, a program judiciously arranged 

Sonata in ¢ 


al 


nue. 


major (first movement) Mozart 
(A second piano part added by Grieg.) 
Milly Rosenbaum 
Spring Song . Mendelssohn 
Rebecca Goldstein. 
Gavotte in E minor Silas 


B minor.. Mendelssohn 


Capriccio Brillante in 
(With accompaniment of a second pianv.) 
Miss Elsa Behrens 
farantelle in G sharp minor.. ; Nicodé 
Miss Delphine Martin 
Concerto in G minor (first movement)... Saint-Saéns 
(With accompaniment of a second pianv.) 
Miss Ida Rothstein 
(Three Preludes... ; pone ome hous Chopin 
Miss Ethelyn Harrison 
Hungarian Fantaisie...... seeeive Liszt 
(With accompaniment of a second piano.) 


Victoria Boshco. 

The Second piano parts were performed by Mr. Bur- 
meister himself. Those who take the trouble to scan the 
works played by these students will see for themselves 
how the master considers his pupils. Milly Rosenbaum 


and Rebecca Goldstein, two of the small girls, played 
charmingly the pieces suited to their tender years. Miss 
Tryon played the Silas Gavotte in a dainty fashion 


Dainty also describes the performance of Nicodé’s pretty 
Tarantelle by Miss Martin. Miss Behrens, with the Men 
delssohn Capriccio, and Miss Rothstein, with the first 
movement of the Saint-Saéns Concerto in G minor, both 
showed conception of the music and in the execution dis- 
played technical skill of a high order. Miss Harrison’s 
playing was marked for a soft, warm tone. The Russian 
child, Victoria Boshco, is a pupil of pre-eminent 
Her playing of the Hungarian Fantaisie, by Liszt, lacked 
The 


bravura parts were performed with amazing finish, such 
I 


gifts 
only power to make it a remarkable performance, 


as one might expect of an adult virtuoso of international 
fame. Mr 
was masterly and had undoubtedly something to do in 
inspiring the youthful pupil with confidence. The sixth 
and final musicale ts announced for Saturday afternoon 


Burmeister’s assistance at the second piano 


May 17 


O 


House. 
among these are some of the best players in this country 
A very good program has been chosen for this occasion. 
The Duss Band will begin its summer night series on 
May 26 at St. Nicholas Garden, and many attractive 
features have been added to the garden. Mr. Johnston, 
Duss, is doing everything possible to 


DUSS CONCERTS. 
N Sunday evening, May 25, Mr. Duss will give his 
inaugural the Metropolitan Opera 
The Duss Band numbers fifty-six performers, and 


concert at 


the manager of 
make the Duss concerts most attractive 

he St, Nicholas Garden has been identified as a resort 
for music lovers during the past three summers, and no 
doubt it will be a rendezvous for thousands of people 
during the warm evenings. The will be 
cooled by the large ice plant and will be 15 degrees cooler 
than outside 


atmosphere 


FREDERIC LAMOND ENGAGED. 


REDERIC LAMOND, the eminent pianist, authority 
on the classics and virtuoso of the highest order, 
has been engaged for the coming season to play in this 
country. His performances will constitute one of the im- 
portant musical features of 1902-3 
Mr. Lamond will play the Mason & Hamlin piano 
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CORSO VENEZIA 65, MILAN, ITALY, i 

April 23, 1902 
Ale. HE grand or regular opera season being finished at 
: iG the Scala Theatre, four orchestral concerts have 
been announced to take place in rapid succession 
at this theatre. The first of these will be noticed in to 


day’s letter 


an orchestral concert on the day 


As there was, however 
before at another theatre by a visiting organization, that 
by right of priority, must be given first attention 
Ss = 
At the Lirico Theatre the Munich orchestra of Dt 
Franz Kaim, under direction of Felix Weingartner von 


Miinzberg, gave a concert with the following rather classic 


or conservative program, but which pleased exceedingly on 


account of its musical context: 

iverture Z Iphigénie in Aulis Gluck 

(Mit schluss von R. Wagner.) 
Ouverture zu Zauberfléte Mozart 
Ouverture zu Oberon Weber 
Venusberg (Bacchanale) aus Tannhauser Wagner 
(Pariser Bearbeitung.) 

Simphonie No. 3, Eroica Beethover 


The date of this concert fell on the opening night at the 


Dal Verme Theatre, with the opera “Andrea Chenier’ a 
the attraction, which proved somewhat unfortunate for 
both. While the audience at the Lirico was of fair size 


with the upper house crowded and overfilled and the lower 
part comfortably so, the attendance in the boxes suffered 
different were 
Toscanini, the Scala Cleofonts 
panini, the opera conductor and brother of the lat 


Among the box occupants seen Arturo 


opera conductor ; Cam 


tenu! 
well remembered in America; Gabriele d’Annunzi 
Dr. Kaim and Manager Joseph Smith 


Milan musical circles 


sU 
besides many per 
well known in 
The Kaim Orchestra consists of about seventy members 
of forty-five or forty-six, with 

&c. They 
evenly balanced body of musicians, the violins | 
brilliant and played mostly by young men with a Wagner 
Not 
only is the string band of this Kaim Orchestra excellent 


sons 


composed on a string basis 


woodwind choir twelve, brass ten, harp are an 


yeing quite 
yrofiled concertmaster named Rettich as their leader 
} 


but all the players have been well chosen, and the young 
blood works 
the youthful energy of the conductor, 
who has not yet reached his thirty-ninth year 

While the violins and the stringed 
were flawless in every sense their entrance and 


in the band well and in sympathy with 


Felix Weingartnet 


instruments 
attack 


other 
in 
at all times, in bowing, tonal beauty, light and shade ef 
fects, &c., the wind instrument players showed signs of 
suffering from the effects of constant travel and playing 
every day in a different town in their tour of Italy. In 
this respect the flutists, clarinetists and horn players are 
apt to suffer from change of climate, of table (food) and 
drinking (perhaps the of their native 
Miinchener brew in some towns), so that, in consequence, 
a touch of indigestion, or headaches, need of rest, loss of 
energy, indifferent, inactive breathing powers, or a lack of 
perfect breath control in phrasing, &c., may occasion much 
disturbance and all sorts of trouble, all of which, too 
would explain any absence of firm lip pressure or attack, 
of musical 
which was noticeable here and there 


among the reeds and horns of the orchestra 


water absence 


known among blowers instruments em 


‘Ansatz,’ 


as 


‘ ’ 


bouchure or 
I make men 
tion of this, not as criticism, but on the contrary as a 
matter of justice to the musicians, and these remarks are 
on my orchestral experience 
(while studying voice and its development) 

As a conductor, Weingartner appeared an _ interesting 


based own as a violinist 
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graceful, nervously energetic man. 


and swayed his orchestra in a manner that bespoke abs« 


lute self reliance, and the control or power over other 


His movements are exact, precise 
of pointing 
panied by an elevated wrist motion 


stick, his baton, accon 
forth tl 


H 


his finger covered is 


that brings 


He employed no score, 


with a peculiar manner 


the 


in 


of the | woodwind instruments 
s. something to be the “Midsummer Night 
Dream,” overture; their attack was not so precise as 


) in »oxes) 


many 


desired 


} should have been 
1e The violin 


It was beaut 


At this first concert (which was well attended, except 
left 


s 


it 


concerto proved to be a most grateful com 


desired effect with magical promptness and precision is position, musicianly written and pleasing 
men are obedient to his slightest sign, nod, finger motion fully played by Arrigo Serato, who came on from 
or facial expression sologna to present the work. Serato displayed splendid 
The interpretations of Felix Weingartner on this occa- technique and played like a musician. His tone is broad 
sion were perhaps personal rather than conventional or and full, his bowing excellent, fingering fleet and dexter 
traditional. Still, to my mind, an original or subjective ous; his intonation absolutely pure and flawless. The 
reading of a musical score has always been the more at- whole manner of treatment, broad, serious style and 
tractive because the more vital and interesting. What is musicianly interpretation of the concerto, demonstrated 
music as a reproduction living interpretation, if the ex that Serato is a violinist of a high order, indeed a great 
pression of it is not subjective? Would there be any lif talent. There was enthusiastic spontaneous applause and 
real pulsating, throbbing life, if the recital, presentation or calls for the artist and the composer 
interpretation were only objective? Some of the Milan [he Dvorak variations were interesting and well played 
newspapers, however, found fault with Weingirtner’s read- by the orchestra 
ng of the Beethoven “Eroica” symphony, claiming that it “Till Eulenspiegel,” by Richard Strauss, though not an 
was not “traditional,” whatever that may mean to the peo ibsolute novelty, was quite as important and interesting 
ple of this non-symphonic, melodrama loving town f as the newest novelty could have been, characteristic 
Milan, for I cannot imagine what Beethoven or symphony umorous, fanciful if not fantastic, eccentric, rich and 
“tradition” they should pretend to know or to venerate varied ontrasts, Schumannesque in ideas, all 





But I can say that the tremendous, enthusiastic apy 


following each piece sounded mightily as coming from 


pleased audience, in which there were many Germans 


Of 


going easily, naturally with most skillful technic 


1 orchestration Strauss employs in this 


music every instrument (t 


in 
Eulenspiegel 


nut the harp) known to modern 


the symphony third movement, the scherzo, a repetition yrchestral writing, and giving to each one something of 
was insisted on, and it had be played again; the Weber s or its own nature to say: the funny ejaculations of the 
Oberon” overture, too, was redemanded and given a sec net exciting nsiderable amusement while several 
ond time together Felix Weingartner, with his Kaim ‘innovations. caused expressions of pleasant, agreeable 




















Orchestra, had a gratifying success in Milar surprise to the audience. Upon loud demand and cries 
Pin ot bis” the Strauss number had to be repeated 
_ = rhe “Meistersinger” prelude was played better and 
Of the four concerts to be given by the Societa Orches ar above anything ever attempted in nnection with an 
rale del Teatt ulla S 1 ler d m of Arturo Tos | a performance under Toscanini’s dire on, Maestro 
anini, the first e the day after the Weingartner Toscanini is really a much better, a superior conductor 
concert above described and presenting the following pr f a concert program All the musi xcept the viol 
gram: mcert i mpaniment, was directed without the score 
Ouverture, Ur gr li una c Mendelssohr rd eS 
Concerto in La per Vi ed O Sinigag 
Variaz Sinfor P D k Andrea Chenier at the Da rme Theatre, attracted 
Till Eulenspiege! Stra ur aud es until the two principal male characters wer 
Preludio a I Maestri Cantori di Nor W ge er when, afte tew more representa 
Solista Pr Arr Ss it < ] 7 
s, tl pe eased, and now ‘Carme Ss in prepara 
e is said to be blind which reason we frequently on, to be given shortly, or quanto prima, it is announced 
see little Cupid p ond titndtaited If th ttle god is te or petfermances of the enere had Ct 
blinded by the fullness of sentiment the loveliness of his ast singers 
idorable Venus, it is a beautiful idea that love can do ANDREA CHENIER 
nd know no wrong. But. at times ur interest or ad mbert rd 
false pride may add a certain deafness to the blindness and PERSONAGGI 
dictate a course worse thar ther condition, as in the * oe Pi a ' i 
ise of several of the Milan newspapers neerning the _, ¢ i Coles Fl athe 
pera at the Scala, and accordine to whose expressions Maddale Coigny Mary d’Arneir 
there has not been a thine t the onpera—whether in la Mulatta Be lina Mazzucchell 
KN cl \less ro Silvestr 
nging, acting, staging nducting—pronounced other ae : Michele Bonen 
vise than g d, t ¥ 2 glorious, and absolutely Mad Fle eNO 
eeping with the traditior the Scala n Carlo Ragn 
One thing ther s however. and one only leserving Il romanziere |} . \le<sand Silvestr 
any of this wholesale praise. in which I fully, willingly 1."At - Carlo Ragn 
ind gladly concur. That one thing is the increased Scala, ~ - on | neemeidnel 
wr rather the Toscanini, orchestra TI ind as ynst 7) Sone 1 | 
' ed I mncenrt iving nhe 125 ¢ ’ | I Ales« Ss 
ind as sucl a strong, br rganizatio M . ‘ Direttore d’Orchestr nni 7 ' 
wrder. Its composition is or basis of twelve Sefiorita Mary d’Arneiro was a ve good Maddalena 
teer nceelli, twenty first v ns, with ugh hardiy warm enough ir r ve for the poet 
id full complement of woodwind and brass Chénier The lady was warmer in voice than in manner 
ind the usual auxiliaries A great and large orchestra In the first act she appeared to have a full but rather dark 
but none too full or strong for the Scala Theatre, where heavy voic: f Spanish be y, brightening pleasingly 
© much of sound is lost in finding the ears of listeners however, as the ra advanced. Her meeting with the 
ooped in the little dingy, stuffy box« I would say that poet in the second act displayed yet more the rich quality 
inless you occupy a front row seat iny of the boxes, or of her voice rhe third act brought the soprano a wel 
the gallery, you have not secured the best place for hear- deserved round of applause. and her big scena had to be 
ng well And for mus the very best position un- done all over again before the opera could proceed. Here 
doubtedly is in the highest regions (the loggione), front n addition to d’Arneiro’s rich lower range of voice was 
seat, your head freed from any box divisions and leaning also displayed* her higher extension of very clear and 
resting against a post, if you like. Here, though you musical tones; her ear, too, is accurate, so that her sing 
nnot reach out with your feet, or stretch your limbs !"g remained in tune The last act, prison scene with 
(so natrow and close is the seating arranged) you can Chenier, while not affecting perhaps, was rather im 
ear well, take in all the music and support your weary pressive 
ead (or an aching one from the stifling heat, fun and Giuseppe Borgatti. the creator of the part of André 
Chénier at the Scala, a few years ago, provoked applause 


dors surrounding you). 
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the moment he made his appearance Concerning this 


tenor’s voice and manner I have written much in previous 
letters to THe Musicat Courier in connection with his 
Chopin performances. On this asion at the Dal 


bissato-ed 








Verme, his first singing w app 
before an unbiased stener uld himself “why?” 
The singing surely merited n¢ repe at this pornt and 
it always seems out of place t nterrupt an opera of 
drama performance in this manner 
Borgatti. however seemingly n r r iy b alway 
nages to secure and hold the centre of the stage in 
lore ways and senses than one While he has manner 
n I s undoubtedly ‘ Italy’s gre tenors 
tne lay and be des his great imp Sonat ns 1 Andrea 
Chénier ( pu and ther haracter none better or 
greater than his creat af e tenor part in 
Franche (sermat d be de just 
he oO1ce in n ne i ter 
Whether Borg ti teit 1 rts ri ima 
t care” mo letter ar (the s n the last 
act of Giordano’s opera, was certainly sung so well 
is might have been expected, being given with more or 
ess effort. and the audience let him off without exacting 
a repetitior r ‘bis t s interesting d usually re 
pe ated melody 
Giuseppe La Pur while accepta e trying and 
ficult par G ertainly grea here 
ire a number Dat ‘ I y Vv uld hav pre 
sented Carlo Gérard rete yle vocally and on 
ally He d d bes veve Ele Mar l i the 
Countess and as Ma s | g epted i 
»0th parts. Car Rag he er male 
ngers did their parts w 
The orchestra. unde G t Zuccat was good in 
arts, finished ighly we rehearsed here and 
there, but the player g ‘ est ughout the 
p Sig Zu l y Y he 
Lirico Theatre s known as a pable 
umbered sixty-fi us 1 
though advertise s r V esp Vv t 
f second a wing i © 1 A 
Chénier. needex tuning . 1 keying up t 
roper pit hey f ‘ Q u y from 
at the sig ‘ t ure or 
thing during ‘ ning 
4 —— 
The Dal Ve tre s é ep stag and 
¢ S¢ va é vay | ’ re a 
sixty-t x 1 x ff xes at the 
ve sides p e I f row y seats 
, For this , . . g tant 
I ng next the S mmor 
gn-p istered uter I 4 ior t and 
scene anges Ss not \ ste T it if 
S positively ge I t ) i time to 
t \ S ectable 
*king curta ne at ‘ ve C 
5 sion and dis every +} tave 
Fe P pres , ‘ k gy ft 
vork Have I t t nse the 
ntness t g t y ul and 1 tly 
it npos Tr hei the r 
+ 4 
\ el d heatre pany producing 
| y. Ww ry Carug ‘ t t 
Milan Lombardia nu g Francesca da 
R I enti i | le pol ! 
Ita n meaning s mu r i1ze-mea 
hestnut flour ‘ u y ¢ e with 
iccelli, little birds, s s reed or bla birds. Another 
irt the ft Is I Z li Car { ar t) 
Brand-on” TI ate 
Sse <& 
t is said that the ¢ 1 1 mar e Vatican, wl 
npleted his ninety-s¢ ‘ ear Ma ¢ 
y Pope wl has ed f > adilly lor 
d occupied é disting g y 
the Horse { nm I 1 tl t 
caring a spe DY ) ()'Conne elr ‘ 
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the period. The Pope has always been fond of recalling 
receiving Irish pilgrimages and 
He had at that time a serviceable acquaintance 
with the English language and could converse in it. Leo 
XIII. was then Archbishop Pecci, and spent the whole of 
While in London the Pope 
also officiated in two churches, the old Sardinian Chapel 
London Catholic 


this experience when 
visitors. 


February 1846 in London, 


and St Moorfields. the old 


Cathedral 


Mary’s, 
Detma-HEIpeE. 


Hauser Violin Pupils’ Recital. 


OME tthirty young pupils of Carl Hauser, the well 
S known violinist, of the Philharmonic Society, gave a 
recital at Carnegie Lyceum last saturday afternoon, serv- 
various degrees of proficiency and talent 
Walter Binger, Miss Miriam 


ing to show 


These were the players: 


Birdseye, Master Julius Breitenbach, Arthur Carroll, 
Francis Edwards, Miss lucile Spencer-Hall, Master 
Arthur Hauser, Master Fdwin Hauser, Master Eric 


Hauser, Miss Bessie Hays, Miss Bertie Heine, Miss Illa 
Kahle, Master George Kahle, Dean Langmuir, William 
C. Macduff, Romeo Manowitch, Arthur Neustadt, Master 
Franz Obermann, Master Sylvain Ortlieb, Walter Pach, 
Master Louis Pallay, Master J. Pfeiffenschneider, Max 
Reich, Master Howard Reiling, Miss Carola Seitz, Master 
G. Herbert Semler, Master Albert Stirn, Master Albert 
lrageser, Master Robert Toedt, Master William Zinsser. 
Of the boys, young Obermann possesses most virtuosity, 
playing the long Vitali Chaconne without the notes and 
vith much spirit. Little Irma Williams-Proschwitzky 
played the solo in the Bach-Gounod “Ave Maria,” the 
of thirty players uniting in this, and showed 
too, has much talent and good memory 

ensemble number, enlisting six players, was 
Canzonetta, played by Masters Obermann, 
Toedt, Pallay, Hauser and Irma Williams. 
Master Robert Toedt played well, his number being a 
Nardit which he showed excellent tone and 
vowing. The other solo players Louis Pallay, 
Sylvain Ortlieb, Wm. C. Macduff, the latter young man 
Adagio from the Bruch Concerto in 
this he did with real feeling, correct intonation, 


tire class 
hat she, 
\nother 
Hermann’s 


Ortlieb 


Sonata, in 


were 


jaying the difficult 
(x minor; 
ind most musically 

Mr. Hauser played all the piano accompaniments and 
ds the Trageser 
playing the piano part, 

\ good sized audience attended, and showed by theit 

se attention that they much interested. Mr. 
Hauser has certainly a class of much present and still more 


directe ensemble numbers, Miss Grace 


were 


ure promise, and the showing made can well rejoice 


hearts of the parents 


Good Engagements Secured by the American School of 
Opera Students. 
ECELIA QUINN, for the Morrissey English Opera 
.; Company, at the Grand Opera House; Sinclair 
Gore, for the same organization; Walter Wheatley, as 
eading tenor for Terrace Garden; Zetti Kennedy, for the 
Robinson Opera Company, at the New Star Theatre; 
\ndreas Schneider, basso, and Freda Busing, for the Wil 
G. Stewart Opera Company, at the Providence 
Opera House, Providence, R. I. 
Madison Smith, for the Castle Square Opera Company, 
the Boston Music Hall, Boston, Mass., and Edna 
stern, leading contralto for the Grand Opera House 


\nna Bussert ReturNns.—This charming singer returns 
om her month's tour with Herbert’s Orchestra fairly well 
overed with honors, and THe Mustcat Courter will later 

reprint some of the very flattering press notices she re 
She leaves for European study this summer, on the 
and her friends will look forward to 


eived 
24th of this month 
hearing her on her return 
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CINCINNATI May 10, 1902 


>> HE season of closing exercises of the music 

eh schools is on and henceforth.will be as_ thick 

as blackberries on a bush. There will be a 

brief intermission next week on account of the biennial 
May Festival. 

On Thursday evening, May 8, Miss Dell M. Kendall, 
mezzo soprano, of the Mme, Tecla Vigna vocal school, 
was heard in a song recital at the Aeolian Hall, present 
ing the following program: 


Tannhauser Overture.. : : ; Wagner 
Eolian pipe organ. 
Aria from Tannhauser, Elizabeth's Prayer... ‘ Wagner 
With Zolian pipe organ accompaniment 
Oh! Had I Jubal’s Lyre...... . Handel 


Wemial’e EUR sccccscccicess Schumann 

Seit ich ihn gesehen. 

Er der Herrlichste von Allen 

Ich kann’s nicht fassen, nicht glauben 

Du Ring an meinem Finger 

Helft mir, ihr Schwestern. 

Siisser Freund, du blickest mich verwundert an. 

An meinem Herzen, an meiner Brust. 

Nun hast du mir den ersten schmerz gethan 
Scherzo Brillante. Wollenhaupt 
Le Ruisseau... apadedes .Wollenhaupt 
Pianola. 


TRE Wewlteccccesees Sieveking 

Merry, Merry Lar ‘ a. Nevin 

PD Pi vissccccnsciestchence , Cok 

The Maidens of Cadiz......... maakesé adh Tosti 

Aria from Cenerentola, Nacqui all affanno, al pianto Rossini 
Rondo, Non piu mesta, accanto al fuoco. 

Miss Kendall’s voice has both lyrical and dramatic 


quality. She sings with a good deal of intelligence and 
poetic expression, and is altogether a bright example of 
Miss Vigna’s correct methods of vocalization and vocal 
teaching. Miss Kendall’s intention is to devote herself to 
a concert career. 


eH = 


\n interesting recital, out of the ordinary, was given by 
the pupils of H. C. Lerch, of the Clifton School of Music, 
on Tuesday evening, May 6, in Aeolian Hall. They were 
assisted by the following quartet: Mrs. Lerch, Mrs 


Rose Pitton Kabbes, Wm. A. Beck and Mr. Lerch 
Program was presented as follows: 
Pianola, Polonaise, op. 11 Moszkowski 
Vecal— 
tring Her Again to Me Hastings 
My Love Will Come..... ~ de Koven 
Freda Khuon 
Vocal 
Could I... - oieea ‘ - Tosti 
Sing to Me . alti Denza 
Amanda Schroer 
Vecal— 
My Little Love P . Hawley 
A Dream of Paradise............ ——— 
Frank Loewe 
Vocal— 
Aria, With Verdure Clad Haydn 
Re Bete Be DiGiis dcr dveiiiccce .... Thomas 
Eleanore Schopp. 
Piano 
Aufschwung -Schumann 
PE sd085 sc 0dcztvorbdeumibeewente .Saint-Saéns 


The Guilmant 


Vocal— 
Calm as the Night..... 
Good Night Mascheroni 


William Arnold. 


Vocal— 
Rose Dark the Solemn Sunset . +++» Hastings 
hi 2 erent em Ae .... Chaminade 
Elizabeth Meyer 
Vocal— 
Lullaby, Jocelyn.. . Godard 
& . i) Ya aren ....Costa 
Lillie Deremo. 
Piano- 
Fantaisie, [Impromptu....... ; y i vevidaned Chopin 
ED tn wnlentalibeewcdtabiinde scence tbdincdbeqeseekeoes Nicode 
Anna M. Frazier. 
Vocal, Arta, Joan of Are.......... ' Bemberg 


Mrs. Lerch 
Vocal, All Praise to oGd............... 7 Siensvid'cevncsenae 
Mrs. Lerch, Mrs. Rose Pitton Kabbes, William A. Beck 
and Mr. Lerch 

Mr. Lerch is one of the most conscientious and pains- 
His success is being demonstrated in 
the growing number of his pupils, who are a credit to him 
and to his methods of teaching 


taking of teachers 


Se & 


Richard Schlinorn presented some of his advanced 
pupils on the violin in a recital on Saturday evening, May 
3, in Steinway Hall. They were assisted by Miss Mazie 
Homan, pianist, and Miss Irene Clarke, contralto, in the 
following program: 

Miss Mazie Homan, piano; Miss Irene Clarke, contralto; 

Miss A. Hill, Mrs. C. Crumb, Miss M. Brand and 
Miss M. Harall, accompanists. 
Fantaisie, Trovatore..............++0. .Singelée 
Concerto No. 5 De Bériot 
Miss Else Fritzsch 
Sonata in D minor ‘ . .. Rust 
Miss Pauline Dittrich 


Kammenoi-Ostrow sen : Rubinstein 
Miss Mazie Homan 

Sonate in G minor ‘ lartini 

John Hoffmann 

Swedish Dances Bruch 
Malcolm Dunsmore 

Disappointment Harris 

Selection — 

My Heart Ever Faithful Bach 

Violin obligato, Mr. Dunsmore 

Miss Irene Clarke 

Kol Nidrei : ‘ re . Bruch 

Miss Jeannette Peterson 
Fantaisie Impromptu Chopin 


Miss Mazie Homan 
Rallade et Polonaise : Vieuxtemps 
Miss Jessie Jay 
Miss Else Fritzsch is a wee bit of a girl 
fifteen, and for her age displayed an extraordinary facility 
of execution. The most advanced pupil is Miss Jessie Jay, 
whose matured playing was that of an artist 


of fourteen or 


a et 


Arthur J. H. Barbour, professor of organ at the Cin- 
cinnati Conservatory of Music, gave a most instructive 
and artistic recital on Thursday, May 8, The program 
was chosen from compositions of the French and Belgian 
schools of organ literature. The old baronial hall of the 
Conservatory was filled with a cultured audience 

Between the numbers Mr. Barbour gave interesting 
synopses and analyses, which were greatly enjoyed by the 
large and enthusiastic audience. 

During the summer term, Mr. Barbour will lecture on 
‘Church Music in America.” 


Mr. Barbour’s organ recital at the Conservatory of 
Music during the past week embraced the following pro 
gram: 

French and Belgian Composers 


Andantino, G minor... César Franck 


NE OE, SI vacenenciccnvespaccsceee’ .Claussmann 
Absoute (Absolution) Th. Salome 
..H. Deshayes 


Grand Cheeur, D major...... 
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Schedule of Work. 


The schedule includes the study of the organ, harmony, counterpoint, 
orchestration, musical form, musical history, musical analysis, organ tuning 
and practical work in preparation for the church service. 

Two years constitute the course. 
the Fall, Winter and Spring Terms, and diplomas awarded at the end of 
the second year to all students who successfully pass the examinations and 
give evidence of their ability. 

A special feature is made of hymn-tune playing and sight-reading. 

Students are prepared for the American Guild of Organists. 

Recitals occur each month during the season, and exceptional advan- 
tages for organ practice are offered. 

Students desiring to study the organ under Mr. Cari, without taking 
the regular course, have the privilege of doing so. 

Vacations occur at Christmas and Easter. 
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Ecce Panis Angelorum............++++eseeseeeeees ...A. Guilmant 
Finale from Sixth Sonata, Adagio, B major.... A. Guilmant 
Verset de Procession. ............++s+eeeeeeeees : Leon Boellmann 


Benediction Nuptiale 


badbeescousteaneewbovs Baron F. de 


Toccata 


Se = 


The ball of recitals covering the closing exercises at 
the College of Music has been set rolling, and this evening 
a program of Mozart compositions was offered by pupils 
of Signor Albino Gorno and Signor Romeo Gorno in the 


Odeon as follows: 
First Mcvement from Quartet in E flat, for piano and strings. 
Clarence Adler, piano; Fred Alfred 
Schehl, viola; Ralph 


Hammer, violin; J 
Wetm 


and Variations 


re, cello 


Duet for two pianos, Theme in F major 

Rheinberger 

Maud Harrell, 
Don Juan). 


cr 


(Transcribed for two pianos by 


Octavia Stevenson and 


Aria, The Wretch Thou Knowest (from 
Kla 


Katherine 
First Movem 
(Second piano jf 
Walter Esberger 
from Dn C 
With second 5 
( 


Duet for two pianos, 





by Grieg.) 
Ada Zeller 





and 


First Movement nor neert 


lan 


A 


mpaniment 
larence ller 
Violin 
Variatic 
from Sonata in F maj 
Ada Zeller 
D major 


Piano and 


Theme and ns 
Allegro, 
N. Rott 


Piano solo, Rondo from 


Duet for 
instruments 


two pls 


(Transcribed for two pia 

Emma Be 

Recitative and duet, What Is This I 
Katherine 


piano, clarin 


W esle Hubbel 


y 


Trio for 


Gertrude Schuett and Ralph Wetmore 
= 
— 


Miss Rose Cecilia Shay 
ager to be the prima donna of a new summer opera c 
the 


2 
vv 


has been selected by the 


pany which will at Grand Opera House 
New York 
Among the operas to be 
“The Bohemian 
same chara Miss 
bad management 


attempt at 


appear 


and in Boston for a twelve weeks’ season 


are Faust,” “Rigoletto,” 
others of 


iz han 


sung 


Girl” and several 


“Mignon,” 
the 
pered 


ter S} no longer beir 


iy, 


by may meet with greater suc 


cess in het grand opera in English than here 
tofore, and her Cincinnati friends will doubtless watch the 
new venture with interest 


fe 


Many of the distinguished critics of the country are 
expected to be present at the May festival 
J. A. Homan 
Nahan Franko. 
AHAN FRANKO, the well-known concertmeister, 


of the Metropolitan Opera House Orchestra, in this 

city, left here for Europe on the Graf Waldersee, with his 

gi November. He 
conduct orchestra concerts in several places in Germany 

His former engagement at the West End Hotel, Long 


wife, on May 20, to be ne until will 


Branch, for the summer could not be accepted this year, 


as the terms insisted upon the playing of dance music 
every night in the hotel parlor for the purpose of giving 
the guests and their little children a chance to dance. Mr 


Franko could not accept any such engagement, and this 
summer Mr. Henry Schmitt will have charge of the music 
and furnish the requisite dance music there, thus prepar- 
ing himself and his players for the coming season of the 
Philharmonic Society. One of the best means of securing a 
proper bowing and rhythm, particularly for the modern 
works of Richard Strauss, &c., is to 
during the summer. 


play dance music 


OTICE.—High class 
Pittsburg desired for sacred music at the great pop 


bands or orchestras en route by 
ular Sunday evening gatherings in leading parks, in charge 
of Rev. S. Edward Young, chaplain, Actors’ Church Alli- 
ance, Pittsburg, Pa. 


May 15 


Baron F. de la Tombelle 
la Tombelile 


Mme. EVANS von KLENNER. 


School of Vocal Music. 


Voice Culture, Style and Repertoire in Four Languages. 


June 30 to August 15, Lakewood, Chautauqua Lake, New York. 


Boston 
Music 





Boston, Mass.. 
ISS PRISCILLA WHITE, 
I 
promising pupils, not only there, but at the 
ing, 
city. Miss Marion Bate, whose voice is of rare beauty, and 


May 10, 1902 


who has charge of the 
number of 
Build 


studios of the 


department of music at Lasell, has a 
Pierce 
where she has one of the handsomest 
whose vocal studies have been entirely under Miss White, 
gave a recital at Lasell recently, making a great success 
rhe audience really went wild with enthusiasm and unan- 
imously exclaimed over the beauty and range of her voice, 
the wonderful dramatic and emotional given by the re 
quirements of the different numbers, as well as the power 
Miss Bate 


doubtedly has a brilliant future, for her voice possesses so 


of original conception which she evinced un 
many charming qualities, which,:added to an artistic tem 


go 
singers who make 


perament, will far to place her among the professional 
successes 

Another pupil of Miss White’s, Lester Kyle, 
cided success in the Radcliffe operetta given at the Tre 
mont of the 
Home. The song, “The Scarlet Cap,”’ was interpolated for 
Miss Kyle and proved all that was expected of it. Miss 
Kyle is the leading soprano at the First Methodist Epis- 
copal Church in Somerville. 


made a de 


Theatre for the benefit Crippled Children’s 


Among the pupils who have positions in church choirs is 
Miss Agnes Flaherty, who has just been engaged by St 
John’s Episcopal Church at Newtonville. Miss Emma Mae 
Chisholm, who possesses a beautiful contralto voice, sings 
in Methodist churches all through New England; some- 
Her singing 


is considered a great power, and she is literally in constant 


times in two different churches on a Sunday 


demand 
It is probable that Miss White give 


her pupils early in the coming season, when 


will a recital with 
some of these 


promising young women will be heard 
ese = 
Among the soloists who have been engaged for the com 
ing Concord, N. H., Mrs 
Shepard and Arthur Beresford, of this city 


fe 


music festival at are Caroline 


Miss Luella Fry, pupil of H. Carleton Slack, sang recent 


at Highlands Club house. Her numbers were Cavatina 
of Sheba” (Plus grand dans son obscurite), 
On the Wild Rose Tree,” Rotoli. Miss Fry is 
of West Roxbury, and her singing, to those not 


familiar with t 


ly 


from Queen 


Gounod, and 


he sweetness of her voice, was a delightful 


surprise, as they were hardly prepared for the great tri 


umph she made. Her voice is one of peculiar sweetness 
and of great promise. The Cavatina she rendered with 
marked ease that would have done credit to an artist of 


much wider experience. 


=e = 


Herbert Johnson is to be the tenor for the ensuing year 


at King’s Chapel, under the direction of B, J. Lang 


eS eS 
Carl Sobeski announces a students’ recital at Huntington 
Chambers Hall for the 20th 
eS €& 


Stephen Townsend has been engaged as musical director 


it Trinity Congregationa! Church, Gloucester 





SUMMER SCHOOLS: 


to June 25, Winston-Salem, North Carolina. 











Paris 


Exposition, 1900. 
Only Honorable 
Mention or Distinction 
of any Vocai Instructor, 


Residence-Studio: 
230 West 52d Street, 
NEW YORK. 

























Faelten 


Fk 


assisted b 


A recital by Miss Annie 
School, j 
given at Huntington Chambers Hall, Wednesday evening, 
May 14 


Hardy, pupil of the 


y ensemble classes, will be 


Pianoforte 


At the New England Conservatory of M I ay 
afternoon, May 9, at 2:30 o'clock, a recital was given by 


the orchestral class, G. W. Chadwick conductor, and ad 


vanced students 


as & 

At the annual meeting of the Cecilia Society, held in 
Pilgrim Hall, Thursday evening, May 8, officers and di 
rectors for the ensuing year were elected: Pre ent 
Arthur Foote; vice-president, Francis A: Shove; clerk, 
Edward A. Studley, Jr.; treasurer, Edward C. Burrage 
librarian, George H. Rose; directors, Henry C. Baldwin 
Arthur Astor Carey, George UO. G. Coale, Francis H 
Peabody; trustee for two years, William P. Blake 

= <= 

Ihe music department of Harvard College has accepted 
plans for the erection of a music building which will 
probably be erected on Holmes Field and will cost $75,000 
It will bé built of red brick, with white lhmestone trim 
mings. On the ground floor there will be classrooms and 
studies, and on the second floor will be the library, prac- 


tice rooms and a large concert hall equipped with a pipe 


orgal J. H. Choate, ’97; W. K. Brice, ‘96, and D. H 
Morris, '96, have been appointed a committee to collect 
the necessary money for the erection of the building 

= <= 

The Pop concerts will commence in Symphony Hall 
Monday evening, with Max Zach as conductor. For the 
opening concert an interesting program has been ar- 
ranged 

= & 

The second in the series of song and opera recitals 
which are being given 1 Huntington Chambers Hall by 
pupils ot the Emma Howe Vocal School took pla e on 
Thursday evening The program was divided into three 
parts. The first was a song recital by Miss Leveror nd 
this was followed by Act 2, scene 1, of Verdi's “Aida,” the 
title role being assumed by Mrs. Almy and Amneris by 
Miss Wheeler. The last act of Vaccai’s “Romeo a Ju 
liet” was given with Miss Leveroni as Romeo and Miss 
Maud Abramson as Juliet 

= <& 

Mme. de Berg Lofgren will give a pupils’ recital in 
Huntington Chambers Hall on Tuesday evening, May 27 
eS = 
[he Thursday Morning Club enjoyed a I et at 
Hotel Somerset on Saturday, April 26, after which a song 
recital was given by Francis Rogers. Mrs. Wilkinson 

was the accompanist 
= = 

Miss Marion Bate sang at the Keene Choral Club 
concert in South Boston on Wednesday night 

= <= 

At the recent musicale given in Charlestown by the 
Norumbega Woman's Club, Ar Gers played “Liebes 
traum,” by Liszt, and “Valse Brillante,” by L. van Dam 

Russett’s Scuuspert Vocat Socirery.—This prominent 
Newark Club presented Buck’s “The Light of Asia” on 
May 7, to a full house at the Krueger Auditorium, with 
these soloists: Shanna Cumming, soprano; Dudley Buck, 
Jr., tenor, and Herbert Witherspoon, baritone Louis 
Arthur Russell conducted, as usual, and the concert must 
be set down as one of the most successful! in the h ry 
of the society. Mr. Russell has been appointed organist 
and director of Peddie Memorial Church, in place of the 


and 
E. PRESSON coe 


MILLER 


VOICE CULTURE. 5 


601-602 Carnegie Hall, New York. 
Teleohone: 1350 COLUMBUS. 


Messrs, Sauvage, director organist, respectively 










MIss 


FEILDING 
ROSELLE, 


Mezzo-Contralito, 
ORATORIO, RECITAL and OPERA. 


ADDRESS: 


221 West 44th Street, NEW YORK. 
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Symphony Season, 1901-2. 





republish herewith the list of compositions 
given during the season of 1go01-2 by four 
rhey offer a very interest- 
ing study of comparisons, and it must be remem- 
bered that the season of Gerickeand Thomasextends 
about half of the year, while the concerts of Arthur 
Nikisch that are herewith covered represent ten 
regular Philharmonic concerts in Berlin and the 
benefit performance in that city, and do not em- 
brace the many concerts conducted by Arthur Ni- 
kisch in other cities of Europe, such as the regular 
season of Hamburg and Hanover, and the traveling 
concerts of the Berlin Philharmonic Orchestra, 
which extend over the Continent, and also concerts 
which are conducted by Arthur Nikisch in London. 

The New York Philharmonic embraces eight 


We 


renowned conductors. 


programs only. 


BERLIN PHILHARMONIC LIST. 
Arthur Nikisch, Cenductor. 


Elaine and Lancelot (symphonic poem).........+e+ee+eeeeeed Averkamp 
Overture, Coriclanuse.cecvccsccacccescscsocescccccsesovovesees Beethoven 
Piano Concerto, Na, 6, EE Gat Mabe? .cccsccccccstecccvccves Seethoven 
Braman Ties BF Wo ccccccicccvecsvescvcecesses Seethoven 
Symphony No. 6, F major.. .... Beethoven 


DE, i DRS dn. édbicenccccavacceveut0ssceusveve-cosme 
Be os chile na cS ewes secesa consdasenead Beethoven 
D major - Beethoven 

Berlioz 
.... Berlioz 


Symphony 


Symphony 
Violin Concerto, D major, op. 61.............06. 
Symphony, op. 14 


Cellini 


Fantastic 
Overture, Benvenuto 
Roman Carnival . Berlioz 
No, 1, ¢ 


G minor, Violin. 


(Overture, 


Symphony . Brahms 


osvbevereeesse ae 


minor 
Concerto N« I, 


..Cherubini 


CORR, I, cn oh vc divetececiesstadescicecusente 
Feasic Seemtltety, C MA icc cicciciciscccscesvovcss Draeseke 
WE. CREE as otc avded capavige condsccccoaoe ents eipmeedueed d’Albert 
Overture, Carnival Dvorak 
Concerto for Piano, A minor Grieg 





.... Hausegger 


Larbarossa Symphony 

Semel GURNEE, occcnc cccccsescvecscannentecpendteeeaaue Haydn 
Oey Fe. Gas WRROR cs vc ccervevcdtecevceteivoepncess Hans Huber 
PIG IE TUN ohn ccc ttacesdedtecestncccpanseeguedes Mendelssohn 
Aria from Titus......+. ieinteeencwmeee onevcccencnsocneee 
Aria iiiceseddennniege 
ee: Seren, CRG, «ci onaneeae sasuaetereccucedtetannseinKe Mozart 
Piano Concerto, D minor Rubinstein 
Violin COROSKED, GPs TOs ccccesosdeceiccecvccsssecsocscedevess Rubinstein 
Vorspiel ce A eR Ee oe Schillings 
C major Symphony ‘ peeeot anes ; .. Schubert 
Symphony, op. 52 (Overture, Scherzo and Finale) ... Schumann 





Death and Apotheosts Richard Strauss 
Alem Spence Darathustrs. .0..ccscccecsovsecess ..Richard Strauss 
Piano Concerto, B minor, op. 23 I schaikowsky 
Suite N 3, for Orchestra... .. Tschaikowsky 
Symphony No, 6, Pathétique Tschaikowsky 
Aria from Hamlet , eee 
Symphonic Poem, There Were Two King’s Children........ Volbach 
Symphony, D minor : onees vane are Volkmann 
Cpentash, FReeet PRIOR so sccvcdocésscavescncesctecevcees .. Wagner 
CR, IDS ooo hisdts fed inva csseesaccaeeyoensoneupnes Wagner 
DE aks daduccuccevbcaveeecsspeneetsenessesaueeas . Wagner 
Vorspiel, Tristan and Isolde Wagner 
Aria from Euryanthe Weber 
Overture, Euryanthe Weber 
Ove De SOc ids Sc nsbidiac coacne tea ndas Wes teds ieseetsaenin Weber 


CHICAGO ORCHESTRA LIST. 
Theodore Thomas Conductor. 





Concerto for Violonc 5 DP Borcceccsecccesevesssedscececss d’ Albert 
Sympher N I ‘ nace C. P. E. Bach 
Suite (Overture), No. 3 (2) J. S. Bach 
Suite No. 4 J. S. Bach 
Bourrée I. and I] 
Gavotte 
Réjouissance 
Music to Goethe’s Egmont, op. 84, with the connecting poem 
Egmont, arranged from Goethe's tragedy by Dr. 
Mosengeil , . Beethoven 
Overture, Leonore, op. 72, No. 3 Beethoven 
) ture, Prometheus, op. 43 Beethoven 
Scer nd Aria, Ah! Perfido, op. 46 ... Beethoven 
S ony N. 2, op. 36 Saee . Beethoven 
Larghetto from the above. 
y No, 3, Eroica, op 5 Beethoven 
s N p. 67 Seethoven 
S N I r f . Beethoven 
S ny N ) tivdedte setae . Beethoven 
N 8 { 3 ‘ Beethoven 
M Mar ‘ -- Berlioz 
( K I I ... Berlioz 
Overture, Le Carnav Romain, op. 9 - Berlioz 
I Troyer SE erie Berlioz 
*Kecitative, The Greeks Have Disappeared 
*Aria, | ppy King 
Ss phon Fantast e, op 1 A .... Berlioz 
Allegretto Vivace, frome Suite Roma..........cccccccscscscccscese Bizet 
Overture, Academic Festival, op. 8 .. Brahms 
Serenade No. 1, op. 11 Brahms 
Symphony No. 2 73 (2) Brahms 
a.) le ae eS ere eee Brahms 
Sontthk Fontana, Ger violins Of. hres > cevceciicceteeresecssdanan Bruch 
Concerto for Piano, No. 2, op. 2 Chopin 








*Cverture, Mein Heim, op. 62..........-cceesccersccceeecceeens Dvorak 
Slavonic Rhapsody, op. 45, No. 3.....-+.sseseees .. Dvorak 
Symphony No. 5, From the New World, op. 95....+-----+++++ Dvorak 
“Overture, Cocknigne, of: 40 (6)... :.ccccccsveccdccdesevccccseses Elgar 
CY IN, WR BE GI is ide ckdvccidassiscorerdepenvesedeesecssuess Elgar 
TES Gl VARIO, GI Bhin cc ccciccsecccccccccccegecenesccegys Foote 
*Morceau Symphonique, from Rédemption................+++- Franck 
Symphonic Poem No, 2, Le Chasseur Maudit...........-.+.+++ Franck 
SN, Se ED Wb ccsdbeccvescucesséosnccresececsntbees Gabrieli 






*Canzon a 
*Ouverture Solennelle, op. 


*Ruses d’Amour, op, 61 Glazounow 


eS Ge FIs coe cwredcccsnscsccccsveavcecccdensevesseeveeesens Gluck 
Overture (Wagner version) 
*Recitative and Aria, Diane, Impitoyable. 
Gluck 


Cages ovcvicccccecesessegiscess 


*Scenes from Act I. 
*Recitative, O My Consort. 
*Aria, Can I Bear This Anguish? 


*Concerto for Violin, op. 28 ..Goldmark 











CN TE Be Di ceo sneinnKotcdaveccsscseconsveesces Goldmark 
Concerto for Piano, op, 16.........+.. .Grieg 
Suite, Peer Gynt, No. 1, op. 46....... pocccesuaeent é .. Grieg 
*Symphony No, 2, The Four Seasons, op. 30.........++++- ...»Hadley 
Dee. ccascnstsviseseddeceses sober neers Handel 

“Recitative, Deeper and Deeper Still. 

*Aria, Waft Her, Angels. 
eee ME sod daa cot i wees ed se cpbocdkede se vcebeobtooadeees Handel 
Water Music. Ei dplignsegels Sbedcew¥epecdboteccingdeesmen Handel 

*Overture. 

*Hornpipe. 

*Allegro. 

"Hymne, Te met Te. GH TE. Tes TG. Sec cccsvcevesscsscsseve Haydn 
“Theme and Variations, Kaiser Franz............cccscsscsscees Haydn 
HISTORICAL SERIES—SIX PROGRAMS. 

I. 


‘ceguea Gabrieli 


Sonate, Pian e 
pane ven ..Gabrieli 


Canzon a 6. 


, SN tai onder cuacine Purcell 
Trumpet Tune. 
Air, Ye Blust’ring Brethren of the Skies. 
The Grand Dance (Chaconne). 
ee rrr rer errr ere ree ......Rameau 
Gavotte 
Tambourin. 
Air Gai. 
a wurnsinnennesrrsesesnese deweus edncdenaedaearensuas Handel 
Overture. 
Hornpipe. 
Allegro. 
Overture No. 3, D major........... se ebeaceseees oa J. S. Bach 
SN TR, Ge OP PIRI osc acc inctesnsesessecebun Cc. P. E. Bach 








Recitative and Aria, Diane, Impitoyable, from Iphigenia in 

EE aces ac limarinnndevsadriiverias scoters seovedntoutines Gluck 
Symphony, E flat (B. & H De ence sccpvesanecsovetes¥ Haydn 
Symphony, C major (Kéchel, 551) Scesdsevesrcoscesyecce ee 
Concerto for Violin, No. 8, Gesangscene, op. 47........... .Spohr 
Overture, Der Freischitz.... : etcraewuasecsazeenaae . Weber 
Symphony No. 8, B minor (Unfinished).....................Schubert 
Variations and March, from Suite, op. 113........-.e+eeee0s . Lachner 
Overture, Prometheus, op. 43.............++- . Beethoven 
Seene and aria, Ah! Perfido, ap. G6.....cccccccscsccccvesces Beethoven 
Symphony No. 3, Eroica, E flat, op. 55........... -+seeee+-Beethoven 
Music to Goethe’s Egmont, op. &4........... seuvncne . Beethoven 

With the connecting poem, Egmont, arranged from Goethe's 


Mosengeil. 

Night’s Dream, 

.....Mendelssohn 

Mendelssohn 
-Chopin 


tragedy by Dr. 


Wedding March, scherzo, A Midsummer 


) a) ee ee ee eee eee ee 


Overture, Melusina, op. 





MINOT, OP. Zl. we eeceeccees 


Concerto for piano No. 2, 


Symphony No, 3, Rhenish, E flat, op. 97.. Schumann 


Symphonie Fantastique, op. 14A4.......--. Danidodeeewaninient - Berlioz 
Symphonic Poem, No. 2, Tasso, Lamento e Trionfo - Liszt 
Voreptel, BGO vc ivecisccssitedsc eves Wagner 
Vorspiel, Die Meistersinger...............++- Wagner 


Symphony No. 4, E minor, op. 08.. Brahms 


Concerto for Piano, No. 2, G minor, op. 22.. 
Pathetic, B minor, op. 74. 


.. Saint-Saéns 
.. Tschaikowsky 


Humperdinck 





Symphony No. 6, 
Vorspiel to Hansel and Gretel 


Legende Symphonie, La Forét Enchantée, op. 8* d’Indy 
Variations and March from Suite, op. 113* heamaquabin Lachner 
Symphonic Poem No. 2, Tasso, Lamento e Trionfo.......... . Liszt 
Symphonic Poem, No. 3, Les Préludes...........-++++++ ...Liszt 


. Massenet 
Mendelssohn 
Mendelssohn 


CIE. Te ilcernteccbscvevswensessscecsscesecescstesen 
Concerto for violin, op. 64.. ren . 
Music to A Midsummer Night's Dream... 

Overture, op. 21. 

Wedding March, Scherzo, op. 61. 


Mendelssohn 


Symphony, C major (Kéchel 551).... yivnboneas Mozart 
Menuetto from Symphony, E flat (Kéchel 543).......-.-.--..+- Mozart 
Ring Asthur...rcsocccsacvecnd dcegeeocegos aeeReocscbbe .. Purcell 
Trumpet Tune.* 
Air, Ye Blust’ring Brethren of the Skies.* 
The Grand Dance (Chaconne),* 
pelt Rameau 


PORGS...... 


Gavotte.* 


Castor et POMUX.......cccceecececscees 


Tambourin.* 
Air Gai.* 


Suite, Scheherazade, OP. 35....cccccccocseccccocccees Rimsky-Korsakow 
Symphony No. 2, Antets Ops 28° .ccececscccocccccstes Rimsky-Korsakow 
Concerto for piano, Ne. 6, Oe Perceccccscccccccvcccsccsoes Rubinstein 
Conecértoe for plano,’ No. 2 Gp. GB. oi sccccccecs ssc scccteseses Saint-Saéns 
Symphonic Poem, No. 2, Phaeton, op, 39 -+eee+-- Saint-Saéns 


Saint-Saéns 





Symphonic Poem No. 4, La Jeunesse d’Hercule, op. 50*.. 
Entr’acte, B flat, from music to Rosamunde.. 





Symphony No. 8 (Unfinished).............. Hidueese Schubert 

Ns Gh. Gh TPR, Be cvaccusdaionsinesesssavevsdeaain Schubert-Thomas 

Symphony No. 3, Rhenish, op. 97........-0+e+seeceeeeeeces Schumann 

Bomsetans We. 6: GP. Wid cscccccscsscccesesocesevcsccescons Schumann 
* N. B.—Works marked * were presented for the first time. 








Two Legends from the Kalevala (2).*..............0+see+0++++-Sibelius 
Concerto for violin, Gesangscene, No, 8, op. 47..........- .. Spohr 
Love Scene from Feuersnot® (2)...........:csseeeeeeeees R. Stra iss 
We HD Tg GIN. 6 oiidiiccidcivodcccccdveeves R. Strauss 
Tone Poem, Macbeth, op. 23*............ R. Strauss 
Tone Poem, Don Juan, op. 20 (2).......... R, Strauss 
Tone Poem, Ein Heldenleben, op. 4o.... evictetesseeedaee ED 
Suite, Ein Marchen (Pohadka), op. 16 (2)...... Suk 
Concerto for Piano, No. 1, op. 23....... divtchons I'schaikowsky 
Recitative, So Wills the Lord,* Jeanne d’Arc......... I'schaikowsky 


Aria, Farewell, Ye Mountains*.... T'schaikowsky 


Marche Slave, op. 31...... I'schaikowsky 
Overture, 1812, op. 49.... . Tschaikowsky 
Symphony No. 2, op. 17* . Tschaikowsky 


Symphony No. 6, Pathetic, op. 7 Tschaikowsky 


. 
Die Gétterdimmerung.. ; . Wagner 
Siegfried’s Death Music 
Final Scene. 
Die Meistersinger von Nirnberg Wagner 
Vorspiel (3). 
Trial songs 
Am stillen Herd.* 
Fanget an! 
Ride of the Walkyries, Die Walkire....... Wagner 
Vorspiel (2), Lohengrin Wagner 
Good Friday Spell, Parsifal. ‘ Wagner 
Funeral Procession and Glorification 
Overture, Rienzi.. Wagner 
Recitative and aria, Gerechter Gott Wagner 
Overture, Tannhauser ; . Wagner 
Tristan and Isolde Wagner 
Prelude and Isolde’s Love Death 
Siegfried in the Forest, Tone Poem from Siegfried* Jungnickel 


Fragments from Das Rheingold (2)* Thomas 


Fragments from Tannhauser . Thomas 


Overture to Der Freischitz.. Weber 
Overture to Oberon Weber 
Overture to Preciosa Weber 
Invitation to the Dance (2) Weber- W eingartner 
Capriccio, op. 13.. a Weidig 
Symphony No. 2, op. 29* Weingartner 
Fantaisie for violin, Faust* Wieniawski 


BOSTON SYMPHONY LIST. 


William Gericke, Conductor. : 

Works marked with an asterisk were given for the first time in 

toston. Works marked with a dagger were given for the first tims 

anywhere. 

Concerto in F major, No. 2, for trumpet, flute, oboe, violin, 
with accompaniment of two violins, viola, ‘cello and 

harpsichord, as arranged by Felix Mott!* J. S. Bach 

Symphony in D major, No. 2, op. 36 ‘ Beethoven 


No. 6, Beethoven 
Symphony in A major, No. 7, op, 92 
major, No. 8, op. 93 
Overture, No. 3, 
Overture to Egmont, op. 84.. 

Overture to The Dedication of the 


Symphony in F major, Pastoral, op 


Beethoven 


Symphony in F Beethoven 
Leonore, op. 72 Beethoven 
Seethoven 
Beethoven 


House, op. 124 
Beethoven 


Aria, Ah! Perfido, op. 65 janie 
Minuet of Will-o’-the-Wisps, Ballet of Sylphs and Rakéczy 
March, from The Damnation of Faust Berlioz 
Symphony in D major, No. 2, op. 73 Brahms 
Symphony in E minor, No. 4, op. 98 Brahms 
Overture, Academic, op. 8o.. Brahms 
Serenade in D major, No. 1, op. 11 Brahms 
Concerto in A minor, for violin and ‘cello, op. 102 Brahms 
Love Songs for quartet and piano, op, 52 Brahms 


Symphony in B flat major, No. 5* ’ Bruckner 

(Burmeister: 
Overture, Melpomene.... Chadwick 
( 


P hausson 


Viviane, Symphonic Poem, op. 5 
Overture to Medea....... 


ore ; ‘ ° Cherubini 
Concerto in E minor, for piano and orchestra, op. 1 


Chopin 


Onaway, Awake, Beloved! (from Hiawatha’s Wedding 
ae bios a ..Coleridge-Taylor 

Slavonic Rhapsody in D major, op. 45, No. 1 Dvorak 

Legends, Nos. 1, 2, 3, 4, OP. 59.--- Dvorak 

Overture, Husitska, op. 67.. ... Dvorak 

Overture, Cockaigne ‘ iadnente waco Elgar 

(Gericke: See Rubinstein.) 
Suite from the Ballet, Raymonda, op. 57a Glazounoft 


veveows ..Glazounoff 


Ouverture Solennelle, in D major, op. 73... 
Concerto Romantique, for violin and orchestra Godard 
Symphony in F major, ° Gotz 
Symphony No. 1, Rustic Wedding...... ‘ Goldmark 
violin and orchestra, op. 28 
Goldmark 


op. 9 , 
Concerto in A minor, tor 
Overture, Penthesileg, op. 31 


Overture, In the Spring, in Goldmark 


A major, op. 36 


Concerto in A minor, for piano and orchestra, op, 16.... Grieg 
Song, Im Kahn.. ~ ° Grieg 
Barbarossa, Symphonic Poem in three parts* Hausegger 
Symphony in D major (B. & H., No. 2) Haydn 
Symphony in C major (B. & H., No. 7) Haydn 

First two movements from Moorish Rhapsody (Tarifa, Tan 
Pe ccoecual pieeatd ‘ Humperdinck 

Symphony on a Mountain Air, for orchestra and piano 
C.D cccegccces ‘ ° ; d' Indy 

First movement from the Hungarian Concerto for violin and 
orchestra, op, 11 peegved is¢ ghene ees Joachim 
Symphonic Variations (In Memory of Brahms) Koessler 
Concerto for ’cello and orchestra Lalo 
Liszt 


Symphonic Poem No, 7, Festklange.. 


Episode No. 2, from Lenau’s Faust (Scene in the Tavern), 


Mephisto Waltz...... Kn bh eriwentgetes oseenes genes Liszt 
Concerto Pathétique, for piano and orchestra.......... - Liszt 
(Arranged and orchestrated by Richard Burmeister.*) 

Dance of Death, a paraphrase of the Dies Irz, for piano and 
orchestra” .....ccscovescees ae Pee 2 Liszt 
Fantaisie on Hungarian Folktunes, for piano and orchestra.....Liszt 
Two Poems for Orchestra, Avant que tu ne t’en ailles, Ver- 
laine; Villanelle du Diable, Rollimatt................++- Loeffler 
Orchestral Suite in E minor, No. 2, Indian, op. 48......... MacDowell 


Symphony in A minor, Scotch, No. 3, op. 56. . Mendelssohn-Bartholdy 

Overture, Fingal’s Cave, op. 26.......-.+-++0++ Mendelssohn-Bartholdy 

Overture to Racine’s Athalie, op. 74...........Mendelssohn-Bartholdy 
Aria for bass, O God, Have Mercy, from St. Paul, 

Mendelssohn-Bartholdy 

(Mottl: See Bach.) 


Symphony in E flat (K. 543) Mozart 











THE 





MUSICAL COURIER. 





29 














Gyenghenp, Fapleas Ci.. ggldesci ccocccvcscccdévsveccscccves ...Mozart 
Overture to Don Giovanni ; ose .»»»Mozart 
Symphony in F major, No. 3, Im Walde, op. 153.............+++- Raff 
Concerto in D minor, No. 4, for piano and orchestra, 

Op, 70.. sacud teas . Rubinstein 
Nos, 8, 9, 10, 11, from the Ballet, The Vine (new orchestration 


by Wilhelm Gericke)t. Rubinstein 


Symphony in C minor, for orchestra and rgar N . a 
op. 78...... pees ° Saint-Saéns 
Concerto in B minor, for violin, No. 3, op. 61 Saint-Saéns 











Symphonic Prologue to Sophocles’ Gidipus Rex, op. 11*..Schillings 
Unfinished Symphony in B minor Schubert 
Symphonic Variations on the Chor Wer nur den lieben 

Gott lasst walten, op, 24 Georg Schumann 
Symphony in B flat, No. 1, op. 38 Robert Schumann 
Symphony in D minor, No. 4, op. 12 Robert Schumann 
Overture to Byron’s Manfred Robert Schumann 
Concert Piece for Piano and Orchestra, op. 92 Robert @chumann 
Song, Waldesgesprach Robert Schumann 
Concerto in A minor, for violin and orchestra, No, 8; Scena 

Cantante, op. 47.... Spohr 
Tone Poem, Ein Heldenleben, op. 4 R. Strauss 
Love Scene from the opera Feuersnoth* R. Strauss 
Song, Serenade.. R. Strauss 
Symphony in C, No. 1, op. 12* - Taneieff 
Symphony, Manfred, after Byron's poer p. 38 I'schaikowsky 
Symphony Pathétique, in B minor, No. 6, op. 74 T'schaikowsky 
Francesca da Rimini, orchestral fantaisic after Dante, 

-. I'schaikowsky 
Overture in E flat major, 1812, op. 49 I'schaikowsky 
Concerto in B flat minor, for piano and orchestra, No. 1, 

op. 23 Tschaikowsky 
Concerto in A minor, No. 5, for violin and orchestra, 

Op. 37 Vieuxtemps 
Overture to Richard III., op. & Volkmann 
Rienzi, scene, Just God! and aria, My Life Fades in Its Blos 

som -_ . Wagner 
Overture, The Flying Dutchman Wagner 
Overture, Bacchanale and Scene between Tannhauser and 

Venus, from the first act, Paris versio Wagne 
Prelude, Die Meistersinger Wagne 
Walther’s Prize Song, Die Meistersinger W agner 
Sachs’ Monologue, Wahn! Wahr Uehe 1W n, f A 

III., Die Meistersinger Wagne 
Siegmund’s Love Song, Die Walkire Wagner 
Siegfried’s Parting from Br n le, G amir Z Wagner 
Siegfried’s Death, Gotterdammerung Wagner 
Funeral March, Gétterdammerung Wagner 
Closing Scene, Gétterdammerung Wagner 
Good Friday Spell, Parsifal Wagner 
Overture, Der Freischiitz Weber 
Scene and aria, Ocean! Thou Mighty M ster, from Oberon. Weber 
Spring Song.. Wei 

NEW YORK PHILHARMONIC LIST. 

Emil Paur, Conductor. 

Prelude, Choral and Fugue Rach-Abert 
Second Violin Concerto, E major Bach-Abert 
Overture, Leonora, No, 2 Beethoven 
Fidelio Overture teethoven 
Symphony No. 5, C minor, op. 67 Beethoven 
Symphony No. 1, C major, op. 21 Seethoven 
Symphony No. 9, D minor, op Seethoven 
Symphony No. 1, C minor, op. & Brahms 
Dramatic Tone Poem for contralt The Sisters (Tenny 

son) Burmeister 
Aria, Unis de la plus tendre enferce (from Iphegénie en 

Tauride) Gluck 

Symphony, The Seasons Hadley 
Symphonic Poem, Barbarossa Hansegger 
Symphony, G major, No. 13 (B. & H. ed.) Haydn 
Song, Die Drei Zigeuner Liszt 
Todentanz, Paraphrase for piano and orchestra Liszt 
A Faust Symphony, in three aracters (after Goethe) Liszt 
Concerto for Violin, E minor, op. 64 Mendelssohn 
Symphony, C major (Jupiter) Mozart 
Concerto for Piano, D minor, op. 70 Rubinstein 
Concerto for "Cello, A minor, op. 33 Saint-Saéns 
Concertstiicke for Piano, G major, op. 27 Schumann 
Symphonic Prologue to Sophocles, King Odipus (new) Schillings 
Legend from Kalevalo (Lemminkainen Journeys Home 

ward) (new) Sibelius 
Love Scene from Song Poem, Feuersnoth (new) Richard Strauss 
Aria from Guntram Richard Strauss 

Death and Transfiguration (symphonic poem) R ird Strauss 
Suite, A Fairy Tale, op. 16 Suk 
Fantasy Overture, Hamlet, op. 67 Tschaikowsky 
Symphony No. 6, B minor (Pathétique) Tschaikowsky 
Fugue for Violin Tartini 
Huldegungs March Wagner 


Wagner 
Weber 


Prelude and Glorification from Parsifal 


o Euryanthe 


rture,. 
Hans Barth Bergman. 
M ASTER HANS BARTH BERGMAN 
Mrs. A. M. Virgil, took part in an artistic program 
given at the Waldorf-Astoria on Thursday afternoon at 
3:30. The affair called 
Musicale” and was given by the New York City Mothers’ 
Club. Little Hans represented “The Childhood of Mo- 


” 
zart, a white wig, such as 


protegé of 


was a “Reception and Picture 


Dressed in court attire with 


was worn in those days, Hans was transformed into an 
ideal picture of Mozart, who captivated his audience by 
his superb playing, which elicited an encore, to which he 


responded, playing a Chopin waltz. 


-£"@ DORIA DEVINE 


“TEACHER OF 


BLANCHE DUFFIELD, Coloratura Soprano ; Woca 


Vittorio Carpi. 
VITTORIO CARPI’S “Voice Rectifier” is con 
Her 


IG. 


tinuing to earn appreciative indorsements e is 
another : 

It gives me much pleasure to add my testimony in favor of Signor 
Carpi’s “Voice Rectifier.” After iving learned under his direction 
how to use it, I had the most gratifying and surprising results. I 

eartily indorse its great merit, and consider it an indispensable 
nid in voice training Jonanna Hess-Burr 


h 


Among Signor Carpi’s pupils who have been recently en 


gaged with the Savage Opera Company, Miss Marguerite 
McKinney and Miss Gertrude Quinlan have been very s 

cessful in Chicago in the new opera “The Sultan of 
Sulu,” by Alfred G. Wathall. Miss Mabelle Crawford 
who won a great success at the Chicago Mendelssohn 
Club March 6, was engaged for an important concert at 


Fort Worth, Tex., on April 28, and for the May musical 
festival at DeKalb, IIL, William 
Miss Electa Gifford will also appear 

Miss Margaret McKinney has also been engaged to si 


at which Sherwood and 


at the Daly Theatre in New York in “King Dodo” t 
role of Angela Mrs Harriet Packard has beer 
engaged to sing in grand opera in English at the Grand 
Opera House in New York, in connection with the James 
W. Morrissey Opera Company 

Signor Carpi will continue teaching at his school during 


the summer, as he has many pupils and teachers from other 








cities who can only study with him during their vaca 
tion 
Herbert Witherspoon. 
ERBERT WITHERSPOON, the popular basso, is 
about to close the most successful season of his , 
The increased demand for and the rise in popular vor 
f this artist during the past season has been most extraor 


dinary. He has sung in many of the largest cities of the 
United States and Canada, and has traveled about 25,000 
mil meeting wit! +h invariable success : le 

niles reetin with such invariable success as to leave m 


and artist. With 


and concert, 


doubt about his sterling worth as a singer 
a voice and style peculiarly fitted for oratori 


Mr. Witherspoon has a basso cantante of such wide range 


and color as to bring him equal success in such roles as the 
“Creation” and “Elijah.” From Maine to Colorado and 
from Canada to Georgia Mr. Witherspoon has met with 
many successes that were really sensational triumphs, and 


in almost every instance has been re-engaged for next sea 
son 


selected 


and is now booking extended 


Mr. Witherspoon has 


this 


Wolfsohn 


1902-03 


Manager Henry has artist as 


his leading basso for 


tours for him all over tl 


re country 
recently sung in Chicago, Belvidere, Ill.; Cleveland and 
Akron, Ohio; New York, Brooklyn, Newark, N. J., and 


In the last two places his success was of es- 

as the following comments of the sh 
“CREATION.” 

The bass alone had not been heard before in Baltimore, and his 

make |} | 


engaged 


Baltimore 


pecial note, press w: 


ble addition to the 
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ecess was such as to im a very desira 


by the societ 


are 
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great 
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He 
the g: 
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ation, “A 
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every 


great his deep 


tney sang with the confider 
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Mr. W 
d God §S 


ng 


earring 
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easy range nis grand voice ss w 


it was we ther 





n is arduous, but 


the t n 
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Gliding 


rec 
yi 


Purling 


greatest "ess was in 


Waters 
fine p 


suc 


witl 





ies the following air R ng in an 


The “Soft! On.’ 


tistically 


measure v 


anissimo 


at its conclusi In 


Ww 


being equally 


applauded 
Womb,” Mr 


n, his work 


warmly yn 
Her Fert 
declamati 


he 


given and 
“Straight Open le therspoon 


example of musical s 


Part IT., 


ican, May 2 


in whict sang the pa 


first he Herbert Wither 
f the bass part, by reason of his son 
I delive 


beautiful 


Of the nors to 


a splendid renderer 


soloists last evening go 


spoon 


In ry 


f 
( 


artistic retation € 


the 


height 


orous rich voice and inter} 


rendition the arias, 


Deutsche 


in warn 


Der 


well as 


recttative 
he 


mv 


rose to equal rrespondent, Balti 


May 


an 
(translation) 


2 


re 


the basso, who sang here for the first time, 


Herbert Witherspoon 
is one of the 
His voice 
ra 


singers the society has ever engaged. 


satisfactory 
f liberal 
May 


most 


us and compass, and he is at all times 


News, 


sonor 


nvincing.— Baltimore 2 





ASIA,” BUCK 
Shanna Cumming 


“LIGHT OF 
The assisting soloists were Miss 
Buck, Jr., lerbert Witherspoon, basso 
spoon easily fell to 
of 


in 


Dud 


ther 


soprano; 
Mr. W 


singers 


and 
off 


nce, 


ley tenor, 


carried such honors as these by 


t tones are 


it, 


recson his fine v whose powerful and resonant 


pl 
the 


art with which he controlled 


rth 


admirable 
which he 
work 


reception 


easing quality. the 


t both the sentiment and the 


t 
particular 


int gence with se 
ly 


f wre 
recital of the king’ of 
and finish of his vocalization. During the evening he frequently re 


his s in the noticeable in his stirring 


music 0 


s e wandering prince and the ease 





MARY LOUISE GEHLE, Contralto; 

LOUISE TOMPKINS, Soprano; 

FRED’K BUTTERFIELD ANGELL, Baritone, 
And other prominent singers now before the public. 





1 Instruction. 
TR 


136 Fifth Avenue, NEW YORK, 


ed the merited tribute of well earned and hearty applause 
Newark Evening Sun, May 8 
Mrs. Cumming and Mr. Withersy m are r ir s ts here 
Their work last night added to the pre s Rg r mation in 
which we held then The soprano’s brig \ ez endid jus 
tice to her arias, while the bass’ fi round, finely ted tones 
drew forth merited applause Mr. W n was leed, in par 
arly good forn and his al Fe etent 
s st was at once recognized He was « ‘ e in the s 
“But When the King Heard How S a < e ( i in the Ye 
w Robe.” He sung the aria wit jra t expre und force 
which aroused the most } est apt € f the eve ig Newark 
I Advertiser, May 8 


Guenther Kiesewetter’s Student Recital. 


VERY interesting student recital was g 


A Hall TI uenther Kie 
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hi 
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Twenty of in four 
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imbers we Dance 


Mrs. Ed 


untly executed re 
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(‘Faust’). Gounod Mrs 
ir (Act IV), Ponchielli 
Rinaldo, Handel, by Miss Nellie Booz, 
Lohengrin”), Wagner, by Dr. Albert 
Mendelssohn, Miss Sylvia Brusselaars 
Liszt, Jas. W “Rigo 
Miss Nellie minor 
(first movement) 
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by 
Bleecker 
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ght hands (two 
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overture, 
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Baltimore Sangerfest. 


BaLttimore, May 13 902 


Jaltimore Saengerfest has 


T > 


~ HE music committee the I 


offered a prize of $150 for the best work, to be sung 
is the prize song in competition for the Kaiser’s prize 
rhe compet n is open to all countries 


SOUSA 
BAND 


Astor Court Building, New York, 
Tour. 





AND 
HIS 





Office: 
Twentieth Semi-Annual 
Route May, 1902. 

Mat. &.Eve., Convention Hall 

Matinee Nelson Opera House 

Evening, New Park Opera H. 


Wed., 14, Buffalo, N. ¥ 
Thur., 15, Dunkirk, N. Y 
Thur., 15, Erie, Pa. 





F.i., 16, Youngstown, Ohio. Matinee, Opera House 

Fri., 16, Akron, Ohio Evening, Colonial Theatre 
Sat., 17, Cleveland. Ohio. Mat. & Eve., Gray's Armory 
Sun., 18, Detroit, Mich Mat. & Eve , Lyceum Theatre 
Mon., 19, Chatham, Ont. Matinee, Gra~d Opera House 
Mon., 19, London, Ont. Evening, Grand Opera House 
Tues., 20, Woodstock, Ont Matinee. Opera House 

Tues., 20, Brantford, Ont. Evening, Dill Hall 

Wed., 21, Hamilton, Ont. Matinee, Drill Ha} 

Wed., 21, Toronto. O t Evening, Massey Hail 

Thur., 22. Belleville, Ont. Matinee, Carman Opera House 
Thur., 22, Kingston, Ont. Evening, The Rink 


May 30 to June 15, Willow Grove, Philadelphia. 
June 28 to Sept. 1, Atlantic City. 
Sept. 3 to 16, Pittsburg Exposition. 
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THE MUSICAL COURIER. 











MAY FESTIVALS. 





NEW HAVEN. 
New Haven, Conn., May 8, 1902. 


annual May Festival of the Connecticut Music 
achers’ Association occupied the first three days 


i le 
Te 


of the week, and may be said to be one of the most inter- 
esting in the history of the association. It was perhaps 
more non-professional than in former years, and to this 
cause may be attributed the somewhat smaller sale of 


eason tickets than in other years. 

The opening event of the three days’ program was an or- 
gan recital by Wm. C. Carl, of New York. We have 
much organ playing here at different times, but seldom any 
which shows such a masterful command of the instrument 
as Mr. Carl displayed. His conceptions are broad and his 
faultless. Miss Grace Wier, of Hartford, an at- 
tractive soprano, assisted. She is one of the most promis- 
ing of the young singers of the capital city. 

At the morning concert Tuesday some good amateurs 
were brought forward. Edwin A. Kraft, of New Haven, 
one of Prof. E. A. Parsons’ talented pupils, played Chopin’s 
Ballad, op. 47, remarkably well. Frank L. Phillips pos- 
sesses a baritone voice of promise, and E. J. Todd, who 
has sung considerably in concert this winter, sings artistic- 


technic 


ally with a large, free tone. 

The Angelus Male Quartet, of Meriden, composed of 
Leo Eginton, James Pearce, John F. McCarthy and George 
D. Belknap, was a feature, their voices blending finely. 

A short song recital by Miss Bianca Holley, of New 
She sang her German songs beauti- 
fully, and was vociferously received. F. A. Fowler was 
the accompanist. Strauss’ “Enoch Arden” was given by 
Miss Mae Jean Colt, a local reader, and Max Dessauer at 
the piano. The work was admirably given. The popular 
Asylum Hill Quartet, of Hartford, Mrs. M. L. Roulston, 
soprano; Mrs. V. P. Marwick, alto; H. J. Buckley, tenor, 
and F. H. Kenyon, bass, gave Henschel’s “Servian Ro- 
mances” and a song at 2 o'clock. Their work is 
experienced musicians, and met with much favor. 


York, then followed. 


program 
that of 

The next concert brought to New Haven Mrs. Beach, of 
3oston, who played a choice program, and accompanied 


Mme. Isadore Martinez, also of Boston, who sang seven 
of Mrs. Beach’s compositions. 

Another professional feature was the Kaltenborn Or 
chestra, under the direction of Franz Kaltenborn. Their 


playing of the “New World” symphony, by Dvorak, will 
long be remembered as a most excellent achievement. The 
Reople’s Choral Union, recently organized, numbering 400 
small choral numbers under the di- 
Haesche, with excellent tone volume 
color. Bruch, was also 
given, the of the evening being Mrs. Nora Rus- 
ell Haesche, Frederick S. Weld and Seymour Spier, each 


sang several 
of William E 


“Fair Ellen,” 


strong, 
rection 
and a cantata by 
soloists 
of whom ranks among our best church singers 

The last day of the festival opened with an excellent con 
cert by various musicians from all parts of the State. Miss 
Rose O’Brien, a protégée of Mrs. Franz Milcke, sang well 


The 


nigh faultlessly, possessing a natural contralto voice. 


Tempo Male Quartet, of Hartford, composed of Messrs. 
Maecklein, Carroll, Thomas and Elbert Couch, won many 
recalls, and proved to be an organization of unusual ex- 


The next affair was a recital of the compositions of Mme. 





Signe Lund Some of the works are peculiar, and 
f igle hearing one is impressed with a crudity of 
f development, but with better vocalists, a nobler im- 


yn would have been gained. Mrs. Emma Pilat-Green 
n acceptable violinist, and Willis Alling, pianist, gave 


excellent support. 
he artistic event of the festival was the chamber con 


cert of the Kaltenborn String Quartet. Their work is full 


<quisite color effects, and they play with fine accuracy 
f attack. Mr. Kaltenborn again established his reputa- 
tion as one of the finest virtuosi who visit us, and after 


tent applause responded to an encore, which was a 
rming bit of tone color throughout. , Miss Ada M 
\ustin, a H 
Carmen,” presented by the American School of Opera 
New York, w 
\' m G. Stewart, under whose direction the opera was 


ford soprano, gave fine assistance. 
is the closing attraction of the festival 


produced, deserves great praise in bringing so excellent a 





CONCERT 


After her recent successes in Berlhn will appear in London during the coming season. 





Overture, 
Concerto in D minor 


Alma Stencel 


company of singers and performers. Most of the work 
was quite equal to professionals. Stewart himself was a 
capital Toreador and was accorded an ovation upon his 
grand entry. 

The important part of Carmen was exceptionally well 
done by Miss Cecelia Quinn. Her acting and voice work 
are most excellent. 

Miss Marguerite Palmiter, though slight in figure, pos- 
sesses a brilliant soprano voice. Walter Wheatley was 
quite satisfactory as Don José and makes much of his 
tenor role. Madison W. Smith left little to be desired in 
his portrayal of the captain. His bass voice is a good 
one. Miss Zettie Kennedy, Miss Elfrieda Busing and 
Harvey Merwin and H. L. Williams were important fac- 
tors toward the success achieved /Jast evening. 

Adolph Liesegang conducted and Charles Trier was 
responsible for the staging. 

The festival of 1903 will be held in New Haven again. 

ERZOHLER. 


WESTERN FESTIVALS. 


H*. is a list of the Western May 

dates and programs, illustrating a musical activity 
not only surprising, but with special features, gratifying 
from the fact that home talent is utilized in the project 
Dunstan Collins, of Chicago, Fine Arts Building, booked 
the entire list of soloists: 


MOUNT VERNON, IA. 


festivals, with 





Thursday Evening, May 22, at 7:45 
ProGram. 
WR TI Fe oiccctssvecvicsetccceece .. Handel 
Sydney Biden. 

Fae Fe GBs ve ncvccepveccsccseceedoce ..German 
POR Be Gis vudcdiosedevsicvensees< cae Brownell 
Grace van Valkenburgh. 

Were I a Prince Egyptian................... Chadwick 
WIGs ED MBG Te eccndvcsecvccccccccsccs ss cc cccccsness coves oe SENOS 
Teen Ne Te BO Tio ccrnddcececcccses Mrs. H. H. A. Beach 
George Hamlin. 

Aria, Queen of Sheba............. ‘ , . Gounod 
Genevieve Clark Wilson. 

Song cycle, In a Persian Garden................200- Liza Lehmann 
Friday Afternoon, May 23, at 3 o'clock 
PROGRAM. 

Ue Ts davcdededecedncsecdesdavenee , Guilmant 
Clarence Dickinson 
Abana COO. on vccicccscesccsiceess I'schaikowsky 
Canzonetta, from Quartet, op. 12........+..++- Mende!ssohn 
The Spiering Quartet. 

Andantino from Fourth Symphony............ Widor 
I aicicacdtclnetnscascindssiedivisvecsdacmcsec’ Mereaux 
PE * cucvdiebaddocestdincsiel iedavenansesecbesaveuesunl 4 Dickinson 
Clarence Dickinson. 

See TR BO Bir csctocescigsvtagivsescoseiaiss A. Goring Thomas 
Grace van Valkenburgh and Sydney Biden 
oo Eg ey ee eee Liszt 
Clarence Dickinson 
Variations from Quartet in D mimor................02+e0005 Schubert 


The Spiering Quartet. 


No Furnace, No George Henschel 





Grace van Valkenburgh and Sydney Biden 
ID sis sodas ene aeons cceaebopotbaboess Wicbibecsedecdcusbasacet Liszt 
Gavotte - Bach 
re rr eT ne ee ee Lemare 
Clarence Dickinson 
Friday Evening, May 23, 1902. 


SYMPHONY CONCERT BY THE THEODORE SPIERING ORCHESTRA, 
THEODORE SPIERING, CONDUCTOR. 


PROGRAM. 
PER: SR iin ccccnecnnseviscavesscccdunsivesosetonsqies Beethoven 
a: TR I Is ioe dn dedonsdeb een ceed hbeevedcnncscedseees Mozart 
Wer ein Liebchen hat gefunden. 
Diese Hergelaufnen Laffen. 
Max Heinrich. 
ee Fi Se GI, I Di a oces ea ncdsioscicncoscssavsnesucie Bruch 
Otto Roehrborn. 

Goats Dik, Bide Tis caccnc ctcccescvecevcasescasssnes Liszt 
nee See “es BP Gh Fe on occ cca seccescesacavscces Servais 
Herman Diestel. 

Songs with piano accompaniment— 
ON Tai ciaccs rc cccnstondaiceccasessossce ..A. C. Mackenzie 
re ne i as ccied cies eneceshentant tan aaaenened Gounod 
Ny iccducnnccpsetetagewebin&6isus6xylaces.cccevtnsedieauenet Clay 
Max Heinrich. 
Hiak, Belaht AbOGs...occcscecteccecs .... Wagner 


Chas. F. H. Mills, 
Saturday Afternoon, May 24, 1902 
ZEISLER CONCERT. 
Fannie Bloomfield-Zeisler; the Theodore Spiering 
Orchestra, Theodore Spiering, conductor. 
PROGRAM, 


Cornell College Oratorio Society, conductor. 





Mme. 


Weber 


Rubinstein 


CI iio 6b hae hh s Ado cn deeds hone incéin 


Madame Zeisler and Orchestra, 


PIANIST, 





Symphonic Poem, Les Preludes.............-. 


Marche 


Meistersinger Vorspiel.. 


Chorus: 








Scherzo from Midsummer Night’s Dream 
Berceuse, op. 
A CU I Divoccdcesdsusescccdccsecedocnusbesis 

NT Os ces ck sleds cnces cance setecosesbesconbececsseds 





re I NR iriid ccnp dv ansdectscievoccssousuédsusnendeens 
Group of Piano solos 


Cepeiceio Italien........0+. 


Saturday Evening, May 24, 1902. 
HANDEL’s Oratorio, “THE MessiaH.” 

Soloists, Genevieve Clark Wilson, soprano; Grace van Valkenburgh, 
contralto; George Hamlin, tenor; Sydney Biden, baritone. 
Organist, Clarence Dickinson. 

The Theodore Spiering Orchestra, Theodore Spiering, conductor. 
Cornell College Oratorio Society, Chas. F. H. Mills, conductor. 


DUBUQUE, IA. 
Monday Evening, May 26, 1902. 
A Lyric DraMa IN Five Acts, BY CHARLES 
Gou Nop 
..Genevieve Clark Wilson 


“Faust,” 


Margarethe. 


Siebel..... .-Grace van Valkenburgh. 
Faust. ‘ Glenn Hall 
Mephistopheles Frank Croxton. 
Valentine Sydney Biden. 


The Theodore Spicring Orchestra, Theodore Spiering, conductor. 


The Dubuque Choral Society, W. H. Pontius, conductor 


Tuesday Afternoon, May 27, 1902. 
PopuLAR ORCHESTRAL CONCERT BY THE THEODORE SPIERING 
ORCHESTRA, THEODORE SPIERING, CONDUCTOR 


PROGRAM. 

Meistersinger Vorspiel Wagner 
Das Herz am Rhine...... ial piatbes ch tan sghdousbesebdsousbeul Hill 
Grace van Valkenburgh. 

Scherzo from Midsummer Night’s Dream...............- Mendelssohn 


Second Concerto in D minor .. Wieniawski 


Herbert Butler. 





Overture, Merry Wives of Windsor Nicolai 

Yesterthoughts Herbert 

Punchinello ehithapeeaiitaeetnbobe ndahestivns tandietpene teats ..Herbert 

Toreador Song from Carmen itidigtidbiad contdpeececouea Bizet 
Emil Hoffmann 

Second Hungarian Rhapsody rene ee peaseevences Liszt 


Tuesday Evening, May 27, 1902 
SyMPHONY CONCERT 
Theodore Spiering, conductor 


H. 


CHORAI 
The Theodore Spiering Orchestra, 
The Dubuque Choral Society, W. Pontius, conductor 
PROGRAM, 
Beethoven 


Fifth Symphony in C minor 

Concerto in A minor ° ..Grieg 
Jeannette Durno 

Oberon Overture ..Weber 


Hiawatha’s Wedding Feast ‘ ‘ S. Coleridge Taylor 
Glenn Hall. 
Stabat Mater 


re Rossini 
Genevieve Clark Wilson. 


Inflammatus from 


CLINTON, IA. 
Wednesday Evening, May 28, 1902 
CONCERT BY THE THEODORE SPIERING ORCHESTRA, 
THEODORE SPreERING, CONDUCTOR 


PROGRAM. 
Caress, Berry Wiwas oF Wimbaet.cccsccccccvcsccccscccoccsee Nicolai 
Yesterthoughis Herbert 
Punchinello .. Herbert 
Second Rhapsody , Liszt 
The Bride of Dunkerron ..Henry Smart 
Soloists, Genevieve Clark Wilson, Glenn Hall, Sydney Biden 


Thursday Afternoon, May 29, 1902 
CONCERT BY THE THEODORE SPIERING ORCHESTRA, 
TuHEopoRE SpPIERING CONDUCTOR 
Soloists, Jeannette Durno, Grace Van Valkenburgh, con 
Herman Diestel, 
PROGRAM. 


pianist; 
tralto; cellist 
.. Beethoven 


-Hill 


Fifth Symphony.. 
Das Herz am Rhein.. ’ nad ewianiatiatn 
Grace Van Valkenburgh 


Sotmienial Grieg 


Piano Concerto in A mimor.......+-++++++++- 
Jeannette Durno. 





Fantaisie for ’cello, O Cara Memoria............++-- 

Herman Diestel. 
Serceuse .. 1d ahikedomedaimssiieneeadilek tiasaksdtaen ...Chopin 
Valse Badinage (Music Box).......... ..Liadow 


Militaire abt ‘ Schubert-Tausig 
Jeannette Durno. 
Wagner 


Thursday Evening, May 29, 1902 
HaANDEL’s Oratorio, “THE MeEsstan.” 


THE THEODORE SPIERING ORCHESTRA, THEODORE SPIERING 


ConDUCTOR. 
Soloists Clark Wilson, 
Valkenburgh, contralto; Glenn Hall, tenor; Sidney Biden, baritone. 


Genevieve soprano; Grace Van 












Elizabeth 


Hazard 


SOPRANO 


Drawing Room | Direction 
Concerts | Emile Levy 
Song Recitals | 141 Fifth Ave. 
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ROCK ISLAND, ILL. 
Friday Morning, May 30, 1902. 
CONCERT BY THE THEODORE SPIERING ORCHESTRA, 


THEODORE SPreERING CONDUCTOR. 
PROGRAM, 
Wagner 


I'schaikowsky 


Meistersinger Vorspiel...... 
Aria from Eugen Onegin.......... eee 
Glenn Hall 


“Scherzo from Midsummer Night's Dream Mendelssohn 


Concerto in G minor, op. 26 , pincdepeidddeibestides truch 
Florence Chamberlin 

Symphonic poem, Les Preludes Liszt 

Das Herz am Rhein.. Hill 


Grace Van Valkenburgh 


Bridal Procession from Feramors Rubinstein 


Saturday Afternoon, May 31, 1902 
SYMPHONY CONCERT BY THE THEODORE SPIERING ORCHESTRA, 
THEODORE SPIERING, CONDUCTOR. 
Soloists—Charles W. Clark, baritone; Jeannette Durno, pianist. 
PRocRam, 


Fighth Symphony in F major Seethoven 


Even the Bravest Hearts May Swell.. Gounod 
Charles W. Clark 

Comassee 02 A miei eccccccesesteosccusss ‘ Grieg 
Jeannette Durno 

Waldweben : Wagner 

When We Two Parted Lucas 

If You Become a Nun Lucas 


Wooing..... encecees R. Herman 


Danny Deever Damrosch 


Charles W. Clark 


Berceuse are Chopin 

Valse Badinage (Music Box) Liadow 

Marche Militaire.. , Schubert-Tausig 
Jeannette Durn 

Second Hungarian Rhapsodic Liszt 


May 31, 1y02 


SPIERING 


Saturday Evening 
CONCERT BY THE 
THEODORE 


THEODORE (ORCHESTRA, 


SpreRING, CONDUCTOR 
ProGRaw 
Weber 
Marschner 


Overtire, Oberon.. 
Aria from Hans Heiling 


Sydney Biden. 


Yesterthoughts Herbert 

Punchinello Herbert 

Fantaisie for ‘cello, O Cara Memoria Servais 
Herman Dhestel 

The Rose of Avontown (ballad for female voices). Mrs. H. H. A. Beach 


Soprano solo, Genevieve Clark Wilson 


Second Concerto in D minor Wieniawski 
Herbert Butler 
Capric Italier Ischaikowsky 
BURLINGTON, IA. 
Monday Evening, June 2, 1902 
CONCERT BY THE THEODORE SPIERING ORCHESTRA, 
THEopoRE SpieRinG, ConpuCcToR 
PROGRAM 
feistersinger Vorspiel Wagner 
Das Herz am Rhein.. Hill 


Grace Van Valkenburgh 
Spring Song Mendelssohn 


Nr 7} . 
nt Ps 
Midsummer N t's Drean 


Scherzo from Mendelssohn 
Second Concerto in D minor Wieniawsk 
Herbert Butler 
Capriccio Italien I'schaikowsky 
Inflammatus from Stabat Mater Rossini 
Genevieve Clark Wilson 
Sextet from Lucia Donizetti 


Tuesday Afternoon, June 3, 1902 


SyMPHONY CONCERT BY THE THEODORE SPIERING ORCHESTRA, 


TuHeopore Spierinc CoNnpucToR 
PROGRAM 
Eighth Symphony in F major, op. 93 feethoven 


Aria from Hans Heiling Marschner 
Sydney Bide 
Piano Concerto in A minor Grieg 
Overture, Merry Wives of Windsor Nicolai 
Yesterthoughts Herbert 
Waltz from Sleeping Beauty Tschaikowsky 
Berceuse Chopin 
Valse Badinage (Music Box) Liadow 


Marche Militaire Schubert-Tausig 


Jeannette Durno. 


Second Rhapsody Liszt 
Tuesday Evening, June 3, 1902 
“Faust,” a Lyric Drama IN Five Acts (1N CONCERT 


Form), By CHARLES GouNop 
Margarethe Genevieve Clark Wilson 


Siebel... -Grace Van Valkenburgh 


Faust Glen Hall 


Concert Direction ..- .« 


W. ADLINGTON, 


22 Old Burlington Street, 
SOLE AGENT FOR LONDON, ENGLAND, 


I, J. PADEREWSKI 


And other eminent Artists, 
Vocal and Instrumental. 


TOURS and CONCERTS ARRANGED. 








ing. 


“B” Company is the same as **A”’ Company in 


44 Berwick Street, Oxford Street, 


cones Frank Croxton 
Sydney Biden 
Conductor. 


Mephistopheles. . 
Valentine....... - edoeceesaee 
The Theodore Spiering Orchestra, Theodore Spiering 


ROCKFORD, ILL. 
Wednesday Evening, June 4, 1902 
CoNCERT BY THE THEODORE SPIERING ORCHESTRA, 
THEOpoRE SprerRING CONDUCTOR. 


Procram, 
Hallelujah Chorus.............. Handel 
Wola VemNR iri deccicabsovncscccessccccceses Wagner 
Das Herz am Rhein...... Hill 


Mendelssohn 
Wieniawski 


Scherzo from Midsummer Night’s Dream 
Second Concerto in D minor.. , ‘ 
Herbert Butler. 

Tschaikowsky 
Rossini 


Capriccio Italien... jaadBiiees 
Inflammatus, from Stabat Mater.. — 
Genevieve Clark Wilson. 


Sextet from Lucia...... Donizetti 


Thursday Afternoon, June 5, 
SympHony CONCERT BY THE THEODORE SPIERING ORCHESTRA, 
THEoporE SprerRING CoNDUCTOR 
PROGRAM, 
Fifth Symphony in C minor 


IQ02 


Seethoven 


Aria from Eugen Onegin : Tschaikowsky 
Glen Hall 
Concerto in A minor. Grieg 
Jeannette Durno 
Oberon Overture... Weber 
Serenade Brahms 
I'm Wearin’ Awa’ Arthur Foote 
Wird doch die Liebe Dvorak 
Glen Hall 
Berceuse - . Chopin 
Valse Badinage (Music Box) Liadow 
Marche Militaire S bert-Tausig 
Jeannette Durn 
Second Hungarian Rhapsody Liszt 
Thursday Evening, June 5, 1902 
Tue THeEopore SpreriING OrCHESTRA, THEODORE SPpIERING 
ConpDUCTOR 
Procram, 
Triumphal March....... Costa 
Overture, Merry Wives of Windsor Nicola 
Aria, Queen of Sheba.... Gounod 
Genevieve Clark Wilsor 
Yesterthoughts Herbert 
Waltz from Sleeping Beauty Tschaikowsky 
Aria from Hans Heiling Marschner 
Sydney Biden 
Waldweben Wagner 
Recitative and aria from Jephtha Hande 
Deeper and Deeper Still Waft Her, Ang 
George Hamlin 
Fantaisie for ‘cello, O Cara Memoria Servais 
Herman Diestel 
Sanctus, Holy, Holy, Holy!...... Gounod 
George Hamlin 
Terzetto, Most Beautiful Appear, from The Creation (sopran 
tenor and bass) so . Haydn 
The Lord Is Great, from The Creation (trio and chorus) Haydn 
Bailie-Stuart Students’ Recital. 
Francis 


P' PILS of Miss Virginia Bailie, piano, and 

Stuart, voice, united, under the direction of their 
teachers, in a very pleasant recital at the Fine Arts Build 
ing last Wednesday evening. 

Miss Josephine Marshall played compositions by Grieg 
and Moszkowski, Miss Grace Marshall a Saint-Saéns al 
legro, and the sisters united in the Andante and Scherzino 
for two pianos by Chaminade. Miss Claire Crosby also 
played well. Their playing showed decided talent, united 
with thorough instruction 

Mme. Lucile Jocelyn, the soprano, who sang with Sousa 
last Sunday, and is on tour with him, sang Tschaikowsky’s 
‘Toujours a toi” with dramatic intensity, and later a group 
of three songs, with beautiful interpretation. Andrew 
Brooke also sang, his best number being “Danny Deever.” 
Brooke sings with ease and taste, and made much effect 
with his four short songs, having to repeat one by N. Clif 
ford Page. The two artists united in the “Pagliacci” duet, 
in fervent Italian style. 

Miss Flora MacDonald played piano accompaniments, 
and a throng of apparently unlimited numbers filled the 
hall. Miss Bailie and Mr. Stuart are to be felicitated on 
an evening which showed well the results of their teach 





the Mendelssohn Trio Club. 
Alexander Saslavsky, Violinist. 
Victor Sérlin, Violoncellist, 
Charles Gilbert Spross, Pianist. 


For Terms and Open Dates address Victor SORLIN, 
168 West 64th St.. New York City 





that has ever toured Great Britain 


everything, except in numbers 
Everyone concerned in English Grand Opera write in. 
LONDON W. 








T will be remembered that this paper published its 
issue of last week an account of a remarkable début 
made in London on May 1 by Miss Ma Mont " 
pianist of extraordinary ability The following letter ha 
just been received by Charles H. Steinway ing a 
translation of the original. It will be observed it this 
letter was written before her pub ippeara 
Lonpon, A 28 > 
My Dear Friexnp—Now that I have heard Miss Montei 
vately in Steinway Hall, and on Saturday at t f re s 
orchestra in St. James’ Hall, I hasten to advise you that I d 
entertain the slightest doubt that your expectat reg Te 
young woman will be thoroughly fulfilled She is one r 
talented, pure pianistic phenomena that have come ‘ 
within the past twenty years. Besides a rety of pla and 
liance, as well as having overwhelming I gre 
durance, a beautiful tone and the capacity for nuance P s 
chiefly a definite rhythm, lacking wit ‘ 
In a musical direction she satisfied and gr edr se of her 
clear intelligence in interpretation and of unafi g 
Orto I ERSHEIM 
Hugo Kaun to Remain Abroad. 
UGO KAUN, the composer, who sails f Germany 
May 22, will remain in Berlin three y: d 
harmony, counterpoint, &c. Mr. Kaun w I 
Augusta Victoria, and not on the Kaiser W " 
nounced in THe Musicat Courter last we | 
ing paragraph is from the Evening Wisconsw 
Mr. Kaun’s work, Tr 30, is 
first wwement. whick } " 2 
melodic fancy and considerable e of r 
ness. The trio was made nusually telling and t t re 
markable interpretation of these their 
great virtuosity, but all the higher qualit f art w 
are so amply endowed. They played the k ar 
velous feeling, force if At asa wed After 
the mu sicians had been repeatedly 1 r returned t 
the stage and applauded the composer, Mr. K 
edged this tribute to his genius in the er g 
bowing to the artists and tl apple ng 
The Kaun Trio referred to was performed by Josef Hof 
mann, Fritz Kreisler and Jean Gérardy, wher I 
great artists gave their Milwaukee | ) 
Theatre last month 
A Femate Tenor.—Miss Duncan, who it presen 
studying with the vocal teacher, Ent D 
command of a remarkably fine vol 
ume, power and a larg g 
her is surprised about this phenomenal \ e, She wi 
probably appear next winter 1 
sing tenor parts 
—DPLPAL PMG oe dt 


THE MUSICAL COURIER. 





A scientific germicide, univer endorsed tx 
physicians Absolutely Harmless! ! 

demonstrate its wonderf efficiency, w send 
for roc, (which covers tage A Bottle 





WITHOUT 


= we i, 
WAY 
If You Suffer from Sore Throat 








Throat Trouble Quickly 
Cured FREE 





“HYDROZONE” 


Will Surely Cure You 


po 

Sufficient to Cure, Free. 
Send for pamphlet, g 

this wonderful mi 


x facts regarding 


Address 


robe destroyer. 


Prof. CHAS. MARCHAND, 67 Prince 8t., B. Y¥. 


FLOERSHEIM TO STEINWAY. 


3 








If you love your children buy them a 


“KINDER” Adjustable Foot Rest 
and Pedal Extender. 


Don't be cruel and make them practice 
at the piano from one to four hours a day 
with their feet dangling in the air 


Send for Booklet. All first-class piano 
housesor W. MARKS, 
250 West Eighty-fourth St., New York. 





¥ 


1 


WITH 





210. West, 59th Street, Central Park South, NEW YORK. 


Vocal Instructor in Four Languages. 


SUMMER SCHOOL,”MAY 15"TO AUG. 15. 





MOODY-MANNERS OPERA COMPANIES, L™: VITTOR 1 
Pounded 1897. 
“Ae Company is the largest Bagtich Opera Company M. 0 CA K PI, 
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Boston, May 11, 1902. 


mami S the beginning of the regular musical season 
in Boston is marked by the first concert of the 
Symphony Orchestra, so also is its end marked 
by the opening of the series of “Pop” con- 
certs, which latter event occurred last Mon- 
day evening. 

There are always a number of pupils’ recitals that take 
place during May and early June, friendly affairs in which 
the pupil, no matter how badly the task is performed, is 
applauded and bouqueted by anxious parents and interested 
friends 

For the “Pops” the seats on the floor of Symphony Hall 
are removed and replaced by chairs and tables, the space 
becoming for the time being a “beer garden,” where this 
refreshing draught and potions of light wines, 
and cigars are served and enjoyed while fifty Symphony 
players regale the assembly with strains of music that grad- 
uate from the dignity of the “Tannhauser” Overture to 
the frivolity of excerpts from the music of “King Dodo,” 
“The and other equally diverting se 
lections. 

The program is divided into three parts. 

Between the first and second parts only the musicians go 
out to meet a friend and condole or rejoice. 

Between the second and third parts the audience retire 
to the ample corridors for a promenade and display of 
many beautiful and becoming habits of dress and chapeau 


lemonades 


Girl from Paris” 


variety. 

On the whole, these occasions are rather more dignified 
than jolly, except on nights when the college boys get in 
and take a hand at booming the show. 

The “Pops” run from May to July, and as they prin 
cipally were inaugurated by Mr. Higginson to give the mu- 
sicians of the Symphony Orchestra occupation until they 
go to the seaside and mountain resorts to play during the 
warm season, it matters nothing whether the opportunity 
offered the public to relax to the tune of social and mu 
sical enjoyment pays the management or not; like in the 
case of the Symphony series, the deficit is squared. Re 
gardless of the “beer and cheese” facilities, I doubt if the 
“Pops” have ever paid the current expenses. 

C. A. Ellis and able Fred Comee, 
themselves, however, to make these divertissements as en 


joyable as possible without the introduction of inappro 


his assistant, exert 


priate teatures 
S= <= 


On the whole, the musical season, as regards entertain 
ments, has not been a financially brilliant one. Very few 
of the professional recitals have paid expenses even. 

The Handel and Haydn Society performance of Gounod’s 

Gallia” and Rossini’s “Stabat Mater” drew over 


EDNA GOCKEL, 


Address, Birmingham, Ala. 


an 


Pianist. 





Now touring the South. 


THE 


ONLY 
— 


CARNEGIB HALL. 


LESCHETIZKY—“ Mme. Wienzkowska’s success as a piano virtuosa and teacher is eminent.” 

PADEREWSKI—" Mme. Wienzkowska is a finished pianiste and possesses an extraordinary ability of communicating to others a 

sate oom iete knowledge of her art.” 
SR 





“ LESCHETIZKY’ 


Named after PROF. THEO. LESCHETIZKEY, of Vienna, by his special permission, 


DE WIENZKOWSKA, see FOUNDER. 


PROF. LESCHETIZKY'S Sole Principal Assistant in this country, formerly in Vienna; also Concert Pianiste. 
Address Communications: 147 W. Bighty-second St., NEW YORK CITY. 


TER—"'! consider you an artist of finest esprit and taste, and a representative of a most solid school.” 












crowded house at extra prices. The Bach “Passion” music 
was given to the smallest audience of the season. 
Of next season let us hope for better luck; of the one 
just passing, requiescat in pace. 
WarrEN * DAVENPORT. 


SOUSA’S BAND. 


HE drawing powers of Sousa and his band never were 
better illustrated than last Sunday night, when they 
attracted to the Metropolitan Opera House an audience that 
completely filled the building. This was the program pre- 


sented: 


Overture, Di Ballo.. : cua ; : Sullivan 
Trombone solo, Love’s Enchantment.. Pryor 
Arthur Pryor 
Moorish Dance, from Azara (new)............ - ...J. K. Paine 
Soprano aria, Scene and Cavatina, Ernani Verdi 
Miss Lucile Jocelyn 
Finale to first act La Tosca (mew).......0.ses-ccceees Puccini 
Jourree and Gigue, Much Ado About Nothing (new).. .German 
Valse, The Night Owls.......... Ziehrer 
March, The Invincible Eagle.. ; oi Sousa 
Violin solo, Fantaisie, Carmen . Hubay 


Miss Marguerite de Fritsch 


Theme, Variations and Carnival Time from Scenes in 


Naples 
Added to this 


Massenet 


list as encores were at least six numbers, 








Joun Putte Sousa. 


principally those Sousa marches for which audiences al- 
ways clamor. ‘The Invincible Eagle” had to be repeated, 
of course. 

One 
of the most effective of these, which brought out to ad- 
K. Paine’s Moorish 


much 


Several exceptionally fine novelties were presented 


vantage the band’s full resources, was J 
enthusiasm 
to 
band’s 


Dance, from “Azara.” This aroused 


\nother impressive number Sullivan’s Overture 
“Di Ballo,” The 


work, however, was so uniformly good that it is idle to 


was 
which was played admirably 
comment upon any special feature of the concert. 

The Miss Lucile 
and Miss Marguerite de Fritsch, violinist 
The Band’s Movements. 


new soloists were Jocelyn, soprano, 


Sousa and his men have started on a three weeks’ tour 
through Canada and the Northeast. At of 
this tour the engagement will begin at Willow Grove Park, 
Philadelphia. From Saturday, June 28, to Monday, Sep- 
tember I. inclusive, the band will be at Tilyou’s Steeple- 
Steel Pier, Atlantic City, N. J. From Wednesday, 


the conclusion 


chase 


. SCHOOL OF 
PIANO PLAYING 
IN AMERICA. 








September 3, to Tuesday, September 16, inclusive, the band 
will play at the Western Pennsylvania Exposition, Pitts- 
burg, Pa,; Wednesday and Thursday, September 17 and 18, 
the band will be the star attraction at the Indiana State 
Fair Grounds, Indianapolis, Ind. Friday and Saturday, 
September 19 and 20, the band will fill an engagement at 
the Coliseum, Peoria, Ill. Sunday, September 21, the band 
will start on its sixth transcontinental tour, returning home ° 
f the holidays. December 24 Mr. 
Sousa and his men will sail from New York for Southamp 
ton 


about the beginning « 


The third European tour will begin January 3, when 
a concert will be given in Royal Albert Hall, London. 


Sousa’s New March. 


While sojourning for a few weeks at Hot Springs, Va., 
Mr. Sousa wrote a new march. This he has dedicated, by 


permission, to King Edward of England. This composi- 
tion is both original and strong, being characteristically 
Sousian. Its name has been decided upon, but cannot be 
disclosed now. 


Duguid Concert. 
SLewoe LAW DUGUID, whose “Scotch Concert’ is 
pleasantly remembered, gave another concert, this time 
at Assembly Hall, United Charities Building, on Thursday 
evening, which was a great success in all ways excepting 
attendance. He was assisted by half a dozen artists, name- 
ly, Miss Mabel Duguid, Miss Jessie E. Spurgeon, Rud 
Jacobs, John Bradford, Bert Helms and F. W. Riesberg, 
who furnished vocal, violin, flute, piano and trio numbers, 
with recitations by Miss Spurgeon. Mr. Duguid sang three 


times, these being his numbers: 


Tl Balen Verdi 
Bedouin Love Song Pinsut 
Tnfelice Verdi 
Non torno Mattei 
The Message Blumenthal 
teauty’s Eyes s Tosti 
Farewell Graham 

In these various numbers Duguid showed good voice 


control, style and resonant baritone voice of high range 
He is a most promising young singer, and is bound to come 
to the forefront in time, for he has merit and real Scotch 
persistence. Miss Duguid made most impression with Bem- 
berg’s “Nymphs” waltz, and the other soloists all did their 
share, the accompanist being F. W. Riesberg 


C. Virgil Gordon Recitals. 

® VIRGIL GORDON, of the faculty of the Virgil 
e Piano School, will give a series of three piano 
recitals to be played by his pupils, Miss Julia Moss, Laura 
Race, Jennie Quinn and Fannie Abramson, on Tuesdays, 
May 20, May 27 and June 3 
assisted by Albertus Shelley, violinist; 
Silberstein 


Mr. Gordon’s pupils will be 
John Perry Boruff, 
baritone, and H baritone 

Parties desiring tickets will send their names or call at 
the Virgil Piano School, West Fifteenth New 
York city. 


29 street, 








BOOKLET FREE 


On American Method of Singing. 
A NEW DISCOVERY. 


O EARNEST STUDENTS, IF CORRECTLY TAUGHT 
there should be no discouragements, CERTAINLY NO 

FATLURES Teachers f TRUTH VERY 
FAILURE can be attributed to incorrect teaching. 
aré in the dark as to correct ideas are NOT to blame 
out false ideas, but their innocence makes it none the less an error, 
and pupils should THINK for themselves. Do not be satisfied 
with work that does not appeal to your sense of reason, and inspire 
you rather than discourage you, for when you come to study with 


those who do not understand the true way you will find that every 
lesson is not only a revelation of truth, but an assurance of a suc- 
cessful future. There is but ONE right way to develop a voice; but 


one way to develop muscles in hand and body, for tone work on 
piano that gives individuality. The natural force that brings out all 
the possibilities of the voice, in compass, purity and volume, is not 


mysterious, but tangible, when pupils are guided by a teacher who 
understands the scientific rules employed in the foundation work 
Everything in the American Method is NEW. All questions per- 
taining to development of the voice answered by vocal teachers and 
students of singing, in musical magazines, differ entirely from the 
science employed in the American Method. Through this founda 
tion EVERY pupil reaches the same degree of perfect tone compass 
and volume, the small voice simply requiring more time to develop 
volume. This method is not taught outside of Chicago Auditorium 
Building. Voices tested free. 

NOTE.—This newly discovered science 
(ages 3 to 60) into the same tones with which Patti 
ALL great artists were born. Children of all ages, 
this method, sing with full matured tone, while those advanced in 
years sing with youthful, fresh voices. Teachers should be able to 
answer every question intelligently, and to the pupil’s entire satis- 


faction REPUTATION is NOT ALWAYS built upon TRUE 
KNOWLEDGE. 
Mary M. Shedd, 
Studios 74, 75, 78 Auditoriam Building,’ CHICAGO. ILL. 
TELEPHONE: HARRISON 3589. 


IMPORTANT.—In order to give singers of other cities an oppor- 
tunity te come into this school, after May 14I shall accept no more 
CHICAGO pupils until 1903 


develops every voice 
De Reszké and 
after studying 


EDMUND SEVERN 


Successful Voice Builder. 


Concert, Opera, Oratorio. 


In New York entire 
Summer season. 


STUDIO: 131 West 56th Street, 
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EUGENIA MANTELLI. 
ME, EUGENIA MANTELLI, the famous operatic 


contralto, has returned from her Mexican tour with 
Louis Blumenberg, the ’cellist. The singer speaks in 
glowing terms of her reception and of the people’s love 
for music down in the Sister Republic. The concerts in 
the City of Mexico and in the smaller cities attracted large 
audiences, As is generally known, the people in that part 
of the world do not have many opportunities to hear 
artists of high rank. The tributes to Mme. Mantelli were 
most enthusiastic. Following are extracts from criticisms 
published by newspapers in three languages—Spanish, 
English and German: 

Eugenia Mantelli made her début before a Mexican audience last 
night in a concert at the Renacimiento Theatre. * * * Madame 
Mantelli made a pronounced success, her audience being charmed 
from the moment she came upon the stage to the singing of the 
arias from “La Favorita,”’ including the ever delightful “O Mio Fer 
nando.” The singer has 1 big, melodious contralto, beautifully 
modulated and under most perfect control. In fact, it is at once 
seen that Mantelli’s school is well nigh perfect, both as to singing 
and acting. Her first number was well received, and the following 
one, the delicious “Non Conosci il bel Suol,” from “Mignon,” won 
her an ovation From that time on her triumph was assured, and 
the diva graciously responded to several encores. A most enjoyable 
number was Thomas’ “A Summer Night,”’ which was given in Eng 
lish so sweetly and feelingly as to call forth enthusiastic applause, 
which was only si'enced by a repetition of the last part of the song. 

The song by Grieg, given in German, and delightfully, closed the 
first part of the progran 

Madame Mantelli came on after the intermission in the character 


of the page in “The Huguenots,” and sang the beautiful song, 
“Nobil Signor,” so well known yet always so new This was per 
haps her great achievement of the evening, the arrangements giving 
her pure, powerful voice full scope, and she was rapturously en 


cored Mantelli makes a winsome page, and is thoroughly boyish 











able if 





in her every gesture; in fact, her histrionic ability is n 
it is considered how hard it is to impersonate a character without 
the usual accessories of theatrical setting 


Her second number in the second half was the “Habanera,” from 


“Carmen,” which she sang in French, and which was encored; and 
the final one, the Polacca from “TI tarbero de Sevilla,” in whicl 
: é , 

she was a bewitching Sevillaua, singing in Castellan In response 


to the insistence of her hearers she sang a piquant little Spanish 
song that wrought enthusiasm to the highest pitch. It is thus seen 
that Mantelli sang in four languages during the evening. It may be 


added that in addition to her magnificent vocal accomplishment she 


is a most graceful and charming woman, and that her costumes are 
extremely elegant and varied.—The Mexican Daily Herald, April 17 
1902 

“ee 


Comparisons are always odious and generally useless, and 


none 1s to be made here, but Madame Mantelli and her two able 





fellow artists are certainly in a musical class far above those we are 
privileged to hear more than once or twice in a decade. * * * 
Mantelli charmed her audience with her “dessert” selection, “‘Los 


by Alvarez. She was so thorot 





Ojos Negros, ily charming and chic 
in her Spanish costume that one would have forgotten her singing 
entirely had it not been so beautiful—The Mexican Daily Herald, 
April 20, 1902. 

The first concert last Wednesday, while only moderately attended, 
was a great artistic success, Madame Mantelli has an extraordi 
narily flexible voice, a warm delivery, and charmed the audience, 
which broke into loud applause at each number, so that many pieces 
had to be repeated.—Deutsche Zeitung in Mexico, April 19, 1902 

The second concert of the distinguished artists, Mantelli, Blu- 
menberg and Bruchhausen, had still more success, The program 
was conscientiously gone through. Madame Mantelli was applauded 
for all her numbers, which she interpreted in a masterly and admir 
able style She especially distinguished herself in the “Legenda 
Valacca,” in the “Barber of Seville,” and the graceful song, “Los 
Ojos Negros.—El] Imparcial, April 20, 1902 

Madame Mantelli, of whose lovely voice we have already spoken, 
sang the strophes of “Sappho,” and in the “Serenade of Braga,”’ as 
well as in the “Barber of Seville,” enthused her audience.—El Popu 
lar, April 21, 1902. 

Madame Mantelli was warmly welcomed at her first appearance on 
the stage, and sang with the exquisite taste which characterizes her 
the delightful “Spartilo” of Lotti-Bella Bocca. In the French song, 
“Sans Toi,” which obtained the honors of an encore, the artist re- 
ceived an ovation, as she did also m the “Barber of Seville.”—El 
Popular, April 24, 1902. 

Madame Mantelli gave her last concert yesterday, with a larger 
audience than at the four other concerts. She has been esteemed 
and admired and holds the first place in the triumph. 

On this occasion she sang with love and mastery the pieces on the 
program, among which must be marked for distinction the romance 
“Sans Toi,” by d’Hardelot, and the “Habanera” from ‘Carmen.’ 
It has been a long time since we heard in Mexico a mezzo-soprano 
of the artistic endowments of Madame Mantelli.—E! Imparcial, 
April 23, 1902 


Sibyl Sammis’ Success. 


a attractive soprano with the brilliant voice con- 
tinues on her way triumphant, winning splendid 
press notices whenever she sings, as the following proves: 
CONCERT WITH WILLIAMS AND MILES. 

Miss Sammis is easily one of the greatest sopranos of our time. 
In her interpretations a broad intelligence is shown, whether the 
songs be a homely ballad or an operatic artificiality. Her high tones 
have a wonderful softness, and through all her work is seen the 
smoothness of perfect poise and training, which arms her wel! at 

every technical point.—Akron (Ohio) Democrat. 


Miss Sibyl Sammis, the soprano, is a magnificently appearing 
young woman, who is possessed of a voice of rare power and qual- 
ity She appeared first in Dudley Buck’s charming creation, “May 
Time,” and was awarded a most hearty encore. Her second number 
was “My Song,” by de Prosse, which she rendered brilliantly, and 
was again encored. Both times she gracefully responded. The voices 
of Miss Sammis and Dr. Jackson blended beautifully in the duet, 


“A Night in Venice,” Arditi, which opened the program. The gem 
of the evening was the closing number, the Miserere, from “I! 
Trovatore,” by Miss Sammis and Dr. Jackson, with accompaniment 
on piano and harp.—Springfield (Ill.) State Register. 


Miss Sibyl] Sammis, the soprano, possesses a melodious, brilliant 
voice, and the ease with which she handled it showed its flexibility 


¢ was most charming and showed t 





ani training. Her stage presen 
the best advantage in the little Japanese song, which she sang as an 
encore to her first number.—Portland (Ind.) Commercial-Review. 


Miss Sibyl Sammis is a beautiful woman. She is handsome in face 
and form, and was attired in a most attractive wardrobe. She 
handles a highly cultivated and sweet soprano with the greatest ease 


Her singing was not overdone, as is usual with leading sopranos. 
The selections were excellent, and all were heartily and pleasantly 


received.—Winona Dail 


y Independent 


NINTH PIANO RECITAL 
By Pupils of Madame de Wienzkowska. 


ADAME DE WIENZKOWSKA gave her ninth 
pupils’ recital at her studio in Carnegie Hall Mon 





day afternoon, May 5. The programs presented at these 
recitals during the season show the scope of this accom 
plished teacher’s mind. To both the pupils and the audi 
ences the recital days at the studio are events looked for 
ward to and remembered. The musical “atmosphere” is 
there and the playing appeals to the severely critical, and 
no more can be said for the playing of any piano students 
The program for last Monday follows 


echnical I)lustrations. 


Mrs. Guy Robinson, Miss H. Irwit 


Nocturne Chopin 
rhe P. Carter 

Arabesque Schumann 
Edna Mampel 

Barcarolle, F min Rubinstein 
Mrs, Robinson 

Valse Mignonne Schitt 

Etude Chopin 


Songs 
Mattinata Tost 
The Merry, Merry Larks Nevin 
Miss Grace Claire 
Carneval Schumann 
Miss E. Sheldor 
Barcarolle, A minor Rubinstein 
Scherz I'schaikowsky 
Mrs. J. D. Lille 
Mélodie Gluck-Sgambati 
Impromptu Chopin 
Etude (Butterfly) Chopin 
Gigue Bach-Leschetizky 
Ida Ma € 
Song, Du bist e Ruh Schubert 
Miss Grace Claire 
Papillons Schumann 
Mrs. de Saint-Seigne Benjamin 
Concerto (first part), D minor Rubinstein 


Mrs. J. A. Parker 
Miss Claire, the singer who assisted the pianists, is a pu 
pil of Miss Emma Thursby. Her singing of the songs by 
Tosti, Nevin and Schubert was greatly enjoyed. The 
studio was crowded with fashionable people, and the usual 


congratulations followed the music 


Kate Stella Burr Concert. 
ISS BURR’S annual concert at Grace M. E. Church 
found a large audience, as usual, for this enterpris- 
ing young woman knows how to get up affairs which 
attract The participants were Mrs. Cecilia Niles, 
soprano; Mrs. Elizabeth Leonard, alto; Harry McClaskey, 
tenor; Percy Hemus, baritone; Charles Schuetze, harp 
B. H. A. Hoffmann, violin; Richard Wander, ’cello, with 
Miss Burr at the organ and piano 
There was a good all around concert, the spe cial fea- 
tures being Mrs, Niles, the soprano, who has a beautiful 
voice and pleasing presence; Mrs. Leonard, always a 
standard artist, and Mr. Hemus, the baritone, whose every 
appearance counts a hit. All contributed in large degree 


to the success of the concert 


Mr. AND Mapame Wickes Sart.—Alfred Donaldson 


Wicks, the violinist, and his wife, Mme. Liza Delhase 
Wickes, the pianist, sailed for Europe yesterday (Tues 
day). They will spend the summer in Italy at the home 
of Madame Wickes’ mother. 


London Program. 
=. eer SOCIETY, goth Year, 1902 


Patrons—Their Majesties 
The KING and QUEEN ALEXANDRA 
Conductor—Dr. FREDERIC COWAN 
Principal First Violin—W. Frye Parker 
FOURTH CONCERT, THURSDAY, May 15 
at 8 o'clock, at QUEEN’S HALI 
Selection from Les Petits Riens Mozart 
(Overture 
Andantir N 3 
Gavotte (No. 6) 


Gavotte gracieuse (N 9) 
(First time in London 

Aria, Ave Maria (Das Feuerkreuz Max Bru 

MARGUERITE MACINTYRI 
Concerto, Violin and Orchestra Beet t 

JAN KUBELIK 
(First performance by him of this work in Engla 
Overture, The Butterfly’s Ba ( en 
I t time at these concerts.) 

Symphony N n E minor Tschaikowsky 


A Bissell Pupils’ Present. 


T the close of Marie Seymour Bissell’s Mendelssohn 
A Hall musicale last week the two dozen pupils assem 
bled and Sarah King Peck as spokeswoman made the fol 
lowing neat little speech in presenting Miss Bissell with a 


I 
beautiful diamond ring 

“Dear Miss Bisse_t—To-night’s work practically end 
another year of labor for us all. To each of us it means 
the rising of a few more steps toward that ideal of hone 
art which you have given us, and we hope that you behold 
in us a little more of that ideal fulfilled; a more certain 
promise for the future. Whatever that future may bring to 
us, may it bring to you your heart’s desire, the attainment 


of whatever you may regard as most beautiful and precious 
in life. May the consciousness of our gratitude follow you 
may the inspiring benefaction of your work for us be ren 
dered unto you in happiness supreme. One favor more we 
ask of you—who have so favored every one of us—that you 
will wear this little gift, not as a token of labors past or 
future, but simply for the love we bear you. Just as all 
colors must combine to form the whiteness of the stones 


so do our many natures unite in affection, endless as the 


ring.” 


Piano Recital at Virgil Piano School. 
M* MAY WILLAS, of Spartanburg, S. C., who has 


been studying this season under Robert Colston 
Young, at the Virgil Piano School, gave a recita n 
Monday evening, May 5. A large audience greeted this 
little player, who certainly won distinction for herself and 
teacher as well as for the method by which she accom 
plished such great results in the short space of time she 
e. Miss Wills has much talent and 





has been studying 





ability, and what is equally necessary, self-control ; 
repose in her playing She expects to continue her 


studies another year, when New York audiences will have 


a number of opportunities of hearing her in public. She 
wass assisted by Mrs. H. Davenport .Dow, soprano, who 
has a beautiful voice of excellent range and charming 
quality She sang with much feeling and effect Phe 
program seemed to put the audience in a very genial 
humor. Though there were a great many strangers in 


the audience, they stayed over an hour after the recital 


closed to express their admiration for the recitai and for 


the method 


NTED FOR NEXT SEASON—Artist piano 
teacher, gentleman preferred; leading conserva 
tory not in New York, but in large city. Address 
“Musicus,.” care of THe Musicat Courier, St. James 
Building, 1135 Broadway, New York 





i. 
ANTED.—A coloratura soprano for Rosina in 
“Barber of Seville,” and contralto; opens in Sep 
tember; thirty weeks. Address “Barber of Seville,” car 








Tue Musicat Courter, 1135 Broadway, New York 














$5 non: ESA IND 
FIRST NEW YORK APPEARANCE, 


Metropolitan Opera House 


SUNDAY EVENING, MAY 25, 
AND EVERY EVENING THEREAFTER AT 


“The St. Nicholas,” usm ave? 


POPVLAR AND CLASSICAL CONCERTS. 


>»——_—_-R.. E. JOHNSTON, Maneger. 
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MRS. HADDEN-ALEXANDER’S RECITAL. 


NE 


series was given the past week, 


s of which were printed in this paper last week. Of 
s sufficient to say that a veritable crush attended, 


of the ten recitals in the Powers-Alexander studio 


the full pro- 


repaid. Harold Stewart Briggs played the orchestral part 
on a second piano, from memory—quite a feat, and re- 
dounding much to his credit as an earnest student. 








DRURY’S “FAUST.” 


proving the popularity of Mrs. Alexander, closely atten- HEODORE DRURY’S annual operatic performance 

ve, applauding the Saint-Saéns Valse Etude with vim, was this year a distinct credit to him, far outreach- 
vrowing enthusiastic over the Grondahl Etude, and very ing past seasons, for “Faust” was given with much merit, 
ippreciative of the big Bach-Tausig Toccata and Fugue all details showing care and thought. He was in good 


n U minor. 


The climax of the 


Concerto in D minor, which Mrs. 

h freedom, technical mastery and dash. 
element is also highly in evidence, for the 
ill she does with this spirit, 


ythm. Th 


me people coming purposely to hear it, 


afternoon arrived in the MacDowell 
Alexander plays with 


getting away from mere 
ere was great interest in this performance, 


voice, a picturesque figure indeed, singing with taste, act- 


The poetic 
pianist invests 


affair, 
and were well 


ing well, and finding in petite Marie Rovelto a fitting 
partner, the Marguerite, who sang sweetly and acted well. 
Perhaps the best singer of the lot was Miss Alfrieda 
Wagner, who as Valentine got much applause; she has a 
pretty voice and good method and was a feature of the 
The chorus sang with vim, moved about with 
spirit, and far excelled the choruses of the past perform- 





ances. 


Felix Jaeger conducted, showing an experienced 
hand, and did the best possible with poor orchestral ma- 


terial. There was an audience of 2,000 people, and Drury 
is to be felicitated on a very good show, with the earnest- 
ly expressed wish that he get a better orchestra next time. 
Melville Charlton was pianist and organist, Rud. Duering 
stage manager and Theo. Pankey assistant. 








Master Miner Walden Gallup at Baltimore, 
ASTER GALLUP will stop on his return home 
from his concert trip in the South at Baltimore, 
where he will be present at the United States Music 
Dealers’ Convention, for the purpose of illustrating the 
beauty and utility of the Teknikiavier for piano practice 
and for memorizing. He will also, at the request of Chas. 
Jacob, play for those guests who are especially interested 
in piano playing. 








PARIS. 


NEW YORK. 





SCHOOL FOR ACTING. 
EMIL BERTIN, 


ser Régisseur de la Scéne de l’Opera Comique. 
Stage Practice. In Cast. 
41 rue des Martyrs, Paris. 





LA VILLA VIOLETTE 
TROCADERO, 


aa rue Raynouard. Mme, Fiessinger. 
Assortment of rooms. Excellent table. Gardens. 
All facilities of "bus and tram. 


DELLE SEDIE, Paris. 


Pure Italian Method. Complete course. Stage 
practice. Voice, lyric, declamation, languages, sol- 
tége, ensemble music, mise-en-scéne. 

Class and single lessons. 

Regular course, three years. Terms moderate. 

go rue St. Petersbourg. 








FRENCH SCHOOL 
M. DUMARTHERAY, 
From Sounds to Literature, Pronunciation, Ac- 


eent, Conversation. 


(Opera.) 14 rue Taitbout. 


Mme. FLORENZA d’ARONA, 


VOCAL PROFESSEUR, PARIS. 
From May until October. 
Odensegade 4, 
Copenhagen, Denmark 


Miss JULIA KLUMPKE, 
VIOLINISTE. 


Pupil of MM, Eugene Ysaye and G. Rémy. 
Concerts, Musicales, Lessons, Violin and y a 
peciment. 10 rue Froidevaux, Paris. 


Muze. ROBINSON DUFF, 


PROFESSEUR DE CHANT. 
4 tue de la Renaissance |’Alma, Paris. 


Mme. ROSINE LABORDE, 


PROF, DE CHANT. 
6a rue de Ponthien, Paris. 


Mite. GRACE LEE HESS 
Supplementary Education. SCHOOL. 


French Language Obligatory. 
145 Avenue Victor Hugo, Paris. 


MLLE. KIKINA, 
PROFESSEUR DE CHANT. 
Ancienne Eléve de MARCHESI, 
roo Avenue de Villiers, Paris. 


MLLE. NILANDE, 
Authorized Teacher of the Yersin Phono-Rhyth- 
mic Method. French Diction. French Language. 
(Av. Marceau). aa rue de Chaillot. 


























MLLE. MARTINI, 


Artiste Opéra, Opéra Comic ue, 
rofessor of “Mime. 
Silent Interpretation, Stage Business, 
Pantomime, &c 
3 Rue Nouvelle, Paris. 


y ‘héatre Lyrique, 


Gesture, 





THE FRENCH LANGUAGE 


Rapidly, easily and correctly acquired by 


KIMON’S PRACTICAL SYSTEM. 

(3 francs, post free.) 

Private lessons by . Kimon, 
10 rue Cambon, Paris. 





Mme. ROGER-MICLOS, 
PIANO—PARIS. 


Siamentens and Superior Class and Private 
ublic Pupils’ Conce: 
Ql Etoile.) 27 Avenue MacMahon. 





Mwue J. VIEUXTEMPS, 


VOCAL PROFESSOR. 
Classes and Private Lessons. Placing and Mend- 
ing of Tones. as rue de Tocqueville (Monceau). 


BALDELLI, 





STALL Ar. Pagzons. 


si ABRAMOFF, 


Formerly one of the principal bassos of 


the Metropolitan Opera Company. Address: 


NEW YORK. 
Mrs. ROLLIE BORDEN LOW, 


SOPRANO. 


Recital, Concert and Oratorio. 


Vocal 


Instruction, 


aos West séth Street, New York. 


London, England. 





Edouard Darewski, 


PROFESSOR OF SINGING. 





Voice Cultivation. 
OLD ITALIAN METHOD 
SPECIALTIES; emerge by Ae Voice, Curing 
Tremolos and Break in the Voice 
Studlo: 3 East Ii4th St., New York, 


Mrs. L. P. MORRILL, 
SCIENTIFIC VOICE CULTURE, 
The Chelsea, 222 West 23d Street, New York. 


Percy House, Randolph Rd., Maida Vale, London 

Paderewski, writing im March, 1898, says: “! 
know your remarkable qualities both as a singe: 
and as a vocal teacher, and especially your method 
which is ITALIAN IN THE BEST SENSE OF 
THE WORD.” 





SHANNA CUMMING, 


SOPRANO. 
1424 Pacific Street, Brooklyn. 


JOHN YOUNG, 


TENOR. 


Oratorio and Concert. 
a71 West 113th Street, New York. 





Mme. MORIANI. 


Private Academy for Voice Training 
and School for Opera. 


Complete Training for Voi Style, 
~~ the Different Képertoires ~es 





Telephone 906A, Bedford. 
WOLFSOHN MUSICAL BUREAU. 


PLATON BROUNOFF 





HUBERT ARNOLD, 
VIOLINIST—INSTRUCTION. 
138 West 6sth Street, New York. 


Classes for Gentlemen on each 

Monday and Thursday from 5 to 7. 
me. Moriani will continue her Les 
sons from July 1st to October on the 
Continent, thus yy F change of air. 
French Diction and with Mr. 
Vermandele, who has oa her pupils 





Voice Culture, Coaching, Piano. 
LECTURE-RECITALS 9%.Fuss4N 


LIFE AND MUSIC. 
Vecal Solo, Choral and Piano Illustrations. 
10 EAST {7th STREET, NEW YORK. 


BRANCH, 251 EAST BROADWAY. 


THE KLINGENFELD COLLEGE OF MUSIC 





MAX DECSI, 


VOCAL SPECIALIST. 
Teacher of Anita Rio, Alice Nielsen, Sibyl Sam- 
mis, Agnes Paul De La if 
puma Walker, Geo. Stevens and others now be- 
ore the public. 


Studio: Carnegie Hall. 


Paz, Dr. 


in Belgium for fourteen years. 
For terms and particulars write to the Secretary 
of Madame Moztant’s School, St. Ermin’s Hotel. 
Westminster, London, England. 


MARIE WITHROW, 


VOICE PRODUCTION. 
& New Bond Street, London. 


Ion Jackson, 








-AND— 


SCHOOL OF ELOCUTION. 


MISS HELENA AUGUSTIN, 


PIANIST. 


836 Seventh Avenue, New York. 
Concerts, Recitals, etc. 


Pror. MICHAEL HAMBOURG’S 
Academy for the Higher Development of 


Pianoforte Playing. 
a Clifton Gerdens, Maida Vale. 








108 Hancock Street, BROOKLYN, N. Y. 


SPEAKS 


BASSO, 





oO 
Xs 
eB 
yT 


Ernst H. Bauer, 


Sole Violinist and Teacher; aiso Theory of F 


and Harmony. 


Graduate of the Royel High School in Berlin. 
489 FIFTH AVENUE, NEW YORK. 


Authorized esti of the Yersin Method 

rench Ls 

7 Dorset Square London. 
(Near Baker ete station.) 


Mr. Edwin Wareham, 





123 WEST 80th STREET, NEW YORK. 


Blanche Duffield, 


Soprano. 





EVERARD CALTHROP, 


TENOR. 


Studio: 211 West 101st St., 
The Milford, New York. 
’Phone, 2645 Riverside. 


Principal Tenor Covent Garden, etc. 


Lessons in Voice Production and Singing. 


Address: 
62 Carlton Hill, St. John’s Wood, London, N. W. 


Studio: Bechstein’s, 40 Wigmore Street, W 











111 West 114th Street, New York. 
WoLrsoHN MusicaL Bureau. 





Mr. and Mrs, 
John Dennis Mehan, 


SUITE SEVENTY, 
Carnegie Hall, 


M. J. SCHERHEY, 


New York. 





HANS TIETGEN, 
VIOLIN MAKER 
and dealer in Old Italian Violins. 





ner of VENETIAN and 

Preparea Roma “Pure Quint’’ Strings. 

82 Union Square East, 
NEW YORK CITY, 


DELMA-HEIDE, 


Cenor Singer and Ceacher, 
WILL REMAIN IN ITALY ANOTHER YEAR. 


Address care THE MUSICAL COURIER; or, Corso 
Venezia 65, Milan, Italy. 


Sebastiano Breda, 


Maestro di Canto, 
Perfect Voice Placing. Absolute bel canto. 
Classic and Modern Repertorio. 


MILAN, Via San Pietro all’ Orto No. 18. 








VOCAL INSTRUCTION, 


Combined Italian-French-German Method. 
Church, Concert, Oratorio, Opera. STUDIO: 780 
PARK AVENUE, Cor. 73d St., NEW YORK. 


SUMMER TERM. Telephone: Seventy-ninth, 1152, 











H. R. KNOPF, 


i HILL. 


ORGAN'!ST, 


861 Liberty Street, 
MBADVILLE, PA. 





in FLORENCE, ITALY (Piazza Cavour 2), 


SCHOOL OF SINGING 


FOR LADIES. 


saeore Vittoria Coppi-Baldisseri 








Fupil (diplomée) of the celebrated 
+ MATI MARCHESI, of Paris. 
CONCERT, ORATORIO. OPERA. 











ARTISTIC 


Bow and Violin Maker. 


IMPORTER AND DEALER IN 
FINE OLD VIOLINS and "CELLOS, 
ARTIST BOWS end STRINGS. 

The Finest and Largest Collection of 
Old Violins and ’Cellos in America. 
9 East 23d Street, New York. 
ARTISTIC REPAIRING. 
WHOLESALE AND RETAIL. 


Maker of the celebrated H.R. Knopf Violins 





Chant. 
. Paris. 


éatre Royal, M Professeur de 
gia Elysées.) 


6 rue Euler 


and "Cellos, indorsed by many artists. 














CARL FISCHER, B6,8 & 10 Fourth Ave., New York. 





Nw OVELTIES. 


The Lizard and the Frog, 
La Rose Intermezzo, 
Our Wedding Day Waltz. 


saa Miserere from I] Trovatore, arranged by Theo. M. Tobani, 


snageeperiatte 


Morse, 50c. 


Bows in valse tempo and 

everywhere. E. Ascher, 50c. 
This is certainly a novelty and in- 
troduces Carmen, Tannhauser, 


a bright, snap 
novelty by Rieo. 


a wey ee 
a favor 


65c. 


1 of above also published for Orchestra and Band. 





MUSIC PUBLISHER and IMPORTER, Socts??sitSvcitinown publishers are represented. 
“THE ;laieaien. a monthly published in the interest of the musical 


-00 per annum ; 10 cents each copy. 
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ARTISTIC 


BALDWIN PIANOS 


ARE IDEAL CREATIONS OF 





PAKIS 


ENDEAVOR. 

















THE BALDWIN COMPANY, 


prensa teach OHIO. 


1900. 























STRICH & /EIDLER, 


STRICTLY HIGH-GRADE GRAND AND UPRIGHT PIANOS. 


134th Street and Brook Avenue, - . 


NEW YORK. 





OPULAR PEASE PIANO CO, 


EASE ‘ie Factories: 18 ¥e + 40) Sea 
and Salesrooms : es 
ANOS. NEW YORK. 








Germany. 


Concert Direction (Agency Founded 1870) " 


HERMANN WOLFF. 


Germaay: Berlia and Flottwellstrasse 1. Cable address: Musikwolft, Berlin. 


Proprietor and Manager of the Philharmonic Concerts, Berlin; the new Subscription 
Concerts, Hamburg; the Bechstein Hall, Berlin. 

Sole representative of most of the leading artists, viz. : Joachim, d’ Albert, Stavenhagen, 
Mme. Carrefio, Mile. Kleeberg, Mile. Marcella Sembrich, Emil Goetz, the Berlin Phil- 
harmonic Orchestra, Manager of the American tours of Josef Hofmann, Eugen d’ Albert 
and Pablo de Sarasate 

Principal Agency for flusic Teachers. Apply for Catalogue. 


Royal Conservatory of Music and Theatre, 2rsden, Germany, 


Forty-sixth Year, 1899-1900: 1,277’ Pupils; 72 Recitals. 118 Instructors, among whom are: 


Frau Auer-Herbeck, Bachmann, Rraunroth, Déring, Draeseke, Fahrmann, Frau Falkenberg, "uchs, 
HS ner, lense, Iffert, Kluge, Fri. von Kotzebue, Krause, Mann, Fri. Orgeni, Paul, Frau Rappoldi- 
Kahrer, Remmele, Reuss, Schmole, Von Schreiner Schulz-Beuthen, Fr!. Sievert, Fri. Spliet, Starcke, 
Tyson- Wolff, Urbach, Vetter, Winds, Wolf, Wilh. Wolters, the foremost members of the Royal Court 
Orchestra, headed by Concertmaster Rappoldi, Griitzmacher, Feigerl, Bauer, Biehring, Fricke, 
Gabler, Wolfermann, etc. Education from Cestaning to finish. Full courses or single branches 
Principal admission times begin April and September. Admission granted also at other times 
For prospectus and other information apply to our American Representative, 


E. A. LEOPOLD, Vecal instructor, NEW HAVEN, CONN. 


The Stern Gonservatory of Music, 


FOUNDED isso. 


22 Bernburgerstrasse (Philharmonie), Berlin, S. W. 


Royal Professor GUSTAV HOLLAENDER, Director. 


OCONSERVATORY: Development in all branches of music. OPERATIC AND DRAMATIC SCHOOL: 
Complete he aR the Stage. ORCHESTRAL SCHOOL (comprising all solo and all orchestral 
instruments). ARY: Special training for teachers. CHORUS SCHOOL. ELEMENTARY 
PIANO AND VIOLIN SCHOOL. 

Principal Teachers: HARMONY AND COMPOSITION—Max Loewengard Hans Pfitzner, Prof. Philipp 
Reiter, Prof. E. E. Taubert. PIANO—Emma Koch, ~— Dreyschock, Anton Foerster, Otto Heg- 
ner, Prof. Ernest Jedliczka, A. Papendick, Gustav Pohl Lange Prof. E. E. Taubert, Guenther 














Freudenberg. SINGING—Frau Prof. Selma A Mm Blanche Corelli, Wladyslaw 
Be Alexander Heinemann, OPERATIC AND DRAMATIC CLASS—F. Jacques Gol ap. 
VIOLIN— Hallie (Wilma Norman-Neruda), Gustav Hollaender, Bernard u, Willy 
Nicking, W. pelmann. ‘CELLO—Eugen Sandow. HARP, HARMONIUM—Franz Poenitz. OR- 


ge Dienel, Reval Music Director, ete. 
: From 126 marks ($30) up to 500 marks ($120) Annually 
Prospectuses may be obtained through the Conservatory. Pupils received at any time. Consultation 
hours from 11 a. m. to 1 p. m. 


Klindworth-Scharwenka Conservatory of Music. 


BERLIN W., STEGLITZERSTRASSE, i929. 





Director: Dr. Huco Go.pscumiprt. Principal Teachers: Pror. XAVER SCHARWENKA, 
K. K. Hofpianist; P. H. ScHarwenka, C. Ansorce, W. Bercer, W. LetpHoiz, Maver- 
Maur (Piano); Go_pscumipt, Lina Beck (Singing); Zajic, GRUENBERG, VAN BRENNER- 


BERG (Violin); VAN Lier (‘Cello); Knuprer (Opera). 
Pupils received at any time 


THE NEW LOCATION OF THE 


Cincinnati Conservatory of Music, 


MISS CLARA BAUR, Directress- 
HIGHLAND AVENUE AND OAK STREET. 


The Conservatory instructs, trainsand educates DELIGHTFULLY LOCATED on the hills overlooking the 
those seeking a musical education after the best po in the FINEST BUILDING DEVOTED To nN 
methods of foremost European Conservatories. 

The faculty includes some of the leading Artists 
and Musicians of America. 

Theenvironment of the NEW LOCATION, with re- 
spect to refinement, home comfort and luxurious 
surroundings, is ideal, 





Day and boarding pupils enrolled at any time. 
For catalogue address 


MISS CLARA BAUR, 
Cincinnati Conservatory of Music, 
Highiand Ave. aad Oak St., CINCINNATI, ONI0, U. S. A. 


A. B. CHASE 


PIANOS. 


Highest type of Artistic Instruments 
For the pianist, the singer, the teacher, 
the student, the conservatory, the concert 


Factory at NORWALK, OHIO. 


Rererence: The Editor-in-Chief of THz Musicat Courier 


HUGO GORLITZ 


119 New Bond Street, 
LONDON, W. 


European-American Concert Bureau 


Nine years Director of Paderewskhs's Tours 
Sole Agent and Manager of K.ubelik. 
AMERICAN TOVR OF KVUBELIK, 1901-1902 


Under Management of 
MR. DANIEL FROHMAN MR. HVGO GORLIGZ. 


ASHTON’S ROYAL AGENCY 


328 Old Bond St., LONDON, W. 

















BY APPOINTMENT TO 
His Majesty The King, Her Majesty Queen Alexandra, end 
Their Royal Highaesses Prince and Princess of Wales. 


Concert, 
Theatrical, 
Variety. 


Artists introduced, Tours and Concerts arranged and managed. 
The Royal Agent for Drawing Room Entertainments. 


CONCERT DIRECTION 
CHARLES HBRING, 


312 Regent Street, London, W. 
Telegraphic Address: ‘* ARTISTLIKE, LONDON.” 


AGENGY FOR LEADING ARTISTS AND MUSICAL ORGANIZATIONS. 
RECITALS DIRECTED AND MANAGED. 
TOURS ARRANGED. WRITE AND ARRANGE APPOINTMBN®? 











THE ‘*Undertekes Good Artists Only."’ 
ONCORDE The St. James Budget says: Mr. Norman Concorde is the most 
energetic and up-to date man in his profession. 
ONCERT Music says : The C.C. C. is influenced solely by artistic merit, 
The Musical Vourier says: His name has become a guarantee of 
ONTROL reliability. 
The Zeitechrift fur Musik (Leipzig) says : Herrn Concorde’s prinalp 


rtain- besteht darin ; wenig su versprechen und viel su halten 
aad Orchestra, Ente te The Court Cireoular says: The most reliable bureau in London 


meat aad Lecture Sureas. Address 310 Regent St., London, W. 
Telephone: 4153 GERRARD. Telegrams: «‘CONCORDIST, LONDON.’ Cable Code: THE CONCORDE CODE. 


Hazelton Brothers 


PIANOS, 


THOROUGHLY FIRST-CLASS IN EVERY RESPECT, 


APPEAL TO THE HIGHEST MUSICAL TASTE. 








Nos. 34 & 36 University Place, New York 








THE MUSICAL COURIER. 








STEINWAY 


Grand and Upright 


PIANOS. 


Sremiway & Sons are the only manufacturers who make all component 
parts of their Pianofortes, exterior and interior (including the 
casting of the full metal frames), in their own factories. 


NEW YORK WAREROOMS, STEINWAY HALL, 


Nos. 107, 109 & 111 East Fourteenth Street. 


CENTRAL DEPOT FOR GREAT BRITAIN, STEINWAY HALL, 


Ne. 15 Lower Seymour Street, Portman Square, LONDON, W. 


EUROPEAN BRANCH FACTORY, STEINWAY & SONS, 
St. Pauli, Neuve Rosen Strasse No. 20-24, HAMBURG, GERMANY, 

















Finishing Factory, Fourth Avenue, 52d-53d Streets, New York City. 


Piano Case and Action Factories, Metal Foundries and Lumber Yards at Astoria, Long 
Island City, opposite 120th Street, New York City. 





EVERETT 
PIANOS 


GRAND and UPRIGHT * > 
DISTINCT ART CREATIONS 


IMITATING NONE, BUT POSSESSING INDIVIDUAL QUALITIES WHICH MAKE 
THEM THE BEST NOW MANUFACTURED. 


OSSIP GABRILOWITSCH, RICHARD BURMEISTER 


AND OTHER EMINENT VIRTUOS! EXCLUSIVELY USE AND UNQUALIFIEDLY 
INDORSE THEM. 


EVERETT PIANO CO. 


BOSTON 
THE JOHN CHVRBRCH CO. 


CINCINNATI. CHIC_AGO 














NEw YORK 





PIANOS 





MBALE™ 


CHICAGO, ILL., U. S. A. 





KNABE 


BALTIMORE. 
WASHINGTON. 


NEW YORK: 





THE ,CELEBRATED 


Heads the List of the Highest Grade Pianos, and 


Are at present Preferred by 


the Most the Leading 


Popular and Artists. 


SOHM ER & CO. 


NEW YORK WAREROOMS: 


SOHMER BUILDING, Fifth Avenue, Cor. 22d Street. 





vose 


aan appeal to the most critical musical taste, and 

are receiving more favorable comment to-day than 
any other make of piano offered to the public. 

Their leading features are Scientific Scale, Purity and 
Character of Tone, Sympathetic and Responsive Touch, 
Beauty and Modernity of Cases. 


Write for explanatory literature. 


Vose & Sons Piano Co., 


160 Boylston Street, Boston, [lase. 





BLUMENBERG PRESS, 214—218 WILLIAM STREET, 


AND 18—20 ROSE STREET, NEW YORK. 











